of “E.N. Khrushcheva and E.N. Khovanskaya” by Dmitry Levitsky (1773) and “Shishmaryov Sisters”
(1839) by K. Bryullov.

On the whole, the effect of ekphrasis, representing the visual image to the reader, is not associated
with the rhetorical function of the method, which originated from the word (as it was in ancient tra-
dition), but with the aesthetic impression from the works of art — in this case from the series of cere-
monial portraits, which created a verbal image.

IpuropneBa Haranbsa CBAaTocTaBOBHA
Cor3 mockosckux apxumexmopos, Poccus

«9mnoxa Bospoxpaenusa» Ha [Topapckoit, 9: Tpancdopmanus crapoMoCKOBCKOI ycambObI
B «IA/IAI0 UCKyccTB» Ha pybexxe XIX-XX BekoB

CrienaB 06'beKTOM MEX/VICHVITIVHAPHOTO VICCTIEfOBAHNS MICTOPMIO Pa3BUTISA TOPOICKOT YCabObI
XVII-XX BB., aBTOp Ha KOHKPETHOM IIpMMepe IOKa3bIBaeT MPOLLECC HAKOIUIEHUA KYIbTYPHOTO
IOTEHIVa/la B JIOKAJIbHBIX 00BEKTaX TOPOACKOr0 IPOCTPAHCTBA, KOTOPBIN, COOCTBEHHO, U IIpe-
BpalllaeT apXUTEKTYPHYIO IIOCTPONKY B «KY/IbTYPHOE THE3[J0», HOCUTEIA UCTOPUKO-KYIBTYPHOTO
HacyeyA. ABTOP NPOCIEXMBAET MOABIEHNE YCTOMYMBBIX ¥ Pa3BUBAIOLIMXCA BO BPEMEHN COLIMO-
KY/IBTYPHBIX KOMIIJIEKCOB, HEIIOCPECTBEHHO CBA3aHHBIX MM ACCOLMMPYEMBIX C TAKMMU MaTepu-
aJIbHBIMM 0O'beKTaMM U, IIPEXKJe BCEro, ¢ CyAb0oil ux obuTareneil, rocreit, Habmoparene, ObITO-
IycaTesien.

OpHuM 13 Iepe/IOMHBIX MOMEHTOB U B 00/MKe, 1 B cyabbe ycanb6pl Ha [loBapckoii, 9 66 me-
puop xoHuna XIX —Havyama XX B., CBA3aHHBIN He TOIbKO C IPaHAVO3HON IEPEeCTPONKOI cTapo-
MOCKOBCKOI1 ycafibObI Hauana XIX B., HO U ¢ M3MeHeHMeM ee QYHKIMIT M Ha3HAYeHMs KaK IpefcTa-
BUTETBCKOTO OCOOHSIKA HOBOJI KY/IBTYPHO U JiefioBoit anuthl Poccun. [TpeBpaiienne B «manariio
VICKYCCTB» B HOfipaKaHMe o0pasiiaM 310Xy BospoxxaeHys Ipy IOCTIeHUX BIafie/bllaX ycajbObl,
cpenu kotopbix borkmusl, Hlykunsl, LleTmnHbl-Boiconkne, ObIIO CBA3aHO C MMEHAMU apXUTEKTO-
pos M. C. Kysnenosa, A.H. 3emurcona, xygoxxuukos M. Bpy6ens, V1. Penuna, M. Ceposa, nosta
A. ®eta, xomnosuropa-akagemucra A. T. [pedaHnHoBa, a BIOC/IEACTBUY ¥ MHOTUX IIpefiCTaBUTe-
et «CepeOpsIHOrO BeKa» PYCCKOTO MCKYCCTBA.

Natalia Grigorieva
The Union of Moscow Architects, Russia

“IL RINASCIMENTO” AT NO 9, POVARSKAYA:
THE TRANSFORMATION OF AN OLD-MOSCOW MANSION INTO
“IL PALAZZO DELLE ARTI” AT THE TURN OF 19th-20th CENTURIES

Focusing interdisciplinary research on the history of a Moscow city mansion of the 17th-20th cen-
turies, the author undertakes a study of the progressive accretion of cultural potential in local mate-
rial objects of urban space. In fact, it is this accumulation process that converts an architectural site
into a ‘cultural nest, a bearer of historical and civilisation heritage. The author traces the formation
of sustainable and developing in time socio-cultural complexes that are directly related to or associ-
ated with such sites and, above all, with the destiny of their inhabitants, guests, observers and chron-
iclers of everyday life.

One of the pivotal moments which had a decisive impact on architectural appearance and on the
fate of the mansion at No 9, Povarskaya, in general, relates to the late 19th — early 20th century. This
period is associated with the ambitious restructuring of the old-Moscow estate of the early 19th cen-
tury, as well as with the change of its function into a representative mansion of the new cultural and
business elite of Russia. The transformation of the mansion in “il palazzo delle arti” in imitation of the
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Renaissance artifacts is connected with the last owners of the estate, among which there were the Bot-
kin, the Shchukin, the Zetlin and the Wissotzky families, as well as with architects Ivan Kuznetsov
and Adolf Zeligson, painters Mikhail Vrubel, Ilya Repin, Valentin Serov, poet Afanasy Fet, composer-
academist Alexander Gretchaninov, and later many artists of the Silver Age of Russian art.

Papymesckasa Anekcangpa CepreeBHa
Canxm-Ilemep6ypeckuii eocydapcmeennolii yHusepcumem, Poccus

Pycckas nkoHomuch py6eska XIX-XX BeKoB U CTHIIb MOJIepH

Vkononucanue HoBoro BpeMeH!, B CU/Iy MCTOPUYECKUX U 9KOHOMUYECKNX IIPUYNH 10 HeJaB-
Hero BpeMeHM IOYTY He M3ydaBllleecs, CETOfH: Bce Yallle IpUBJIeKaeT BHMMAaHMe OTeYeCTBEHHbIX
crienmamicToB. OfHAKO B3anMopeiicTBIe MKOoHoIcH pybexxa XIX-XX BB. 1 CTU/ISI MOJIEPH ITO-TIPeX-
HEMY OCTaeTCsl NPAKTMYECK!U «3a KafpoM». DTO 3aTPyHHAET aTPUOYIVI0 MHOTMX MKOH, LIeJIBIi
IUIACT IPOU3BEJEeHNIT MKOHOICY OCTAaeTCs BHe IIOJIA 3peHMs uccaenoBareneil. B janHoi pabore
VICCTIEYIOTCSI OCOOEHHOCTY CTAQHOBJIEHUSI 9TOJ CBSI3U, VICTOPUS VM HOVICKY ITyTell BO3POXKIEHVS
VIKOHOIMCAaHMA ITyTeM IPOHMKHOBEHMA CTUIA MOJIEPH B MKOHONuCh. llenp mccnemoBanmsa — pe-
KOHCTPYKIIMA VICTOPUM CTAHOBJIEHUs CTU/IA MOJEpPH B MKOHOIUCY U BbIAB/IEHNUE €T0 POIN B BO3-
POX/IeHUM TPAaAMIVOHHOTO KOHONMMCAaHMs. I 3TOro Heo6XomumMo ObIIOo:

e ONIpENENINTb 3HAYEHME NMOHATUA CTUIb MOJEPH B MKOHOINCH, €70 KPUTEPUM ¥ BO3SMOXKHOCTD

IPOHUKHOBEHMU CTUIA B MKOHOINCD, CTEIIeHb MX B3aMMOB/IMAHMNS;

 BBIABUTD POJIb XYAO>KHMKOB CBETCKOTO JKaHpa 1 fieATeNNell HayKM U MCKYCCTBA B IAHHOM IIpO-

1ecce, ONpee/nTh 3HaYeHNe ITpeoOpa3oBaHuIL;

o IIPUMEHUTb BBIPAOOTAHHBbIE KPUTEPUM K KOHKPETHOMY HAa0Opy IaMATHUKOB MKOHOIIVCH.

[Ty6nukanumu 1mo TeMe ZOCTaTOYHO OrpaHMYEeHbL. MOXHO JIMIIb OTMETUTDb MHTEPeC COBPEMeH-
HUKOB K CUTyallM B MKOHOIIMCHOM IIPOMBICTIE I BOIIPOCAM HallMOHA/IbHO-PENUTTIO3HBIX YasHUI,
a B MCC/IEOBAHMAX HAIIEro BPEMEHU IIPUJETCS OTPAHMYNTHCA HEOONbIIVIMU TPYHAMM psfia JC-
cnepoBateneit: 910 padborsl O.10. Tapacosa, B.C. Ilyiko, B.O. I'ycakoBoit. Conpukacaiorcs ¢ Te-
Mot uccnegosanus paborst [I. B. CapabbpsanoBa, B. Typumna, I 10. Crepuuna, T. A. bopucosoii.

B maHHOM McceoBaHUM BbIBENEHBI KPUTEPUM CTUIA MOJIEPH B MKOHONMCAHUY, CAIe/TaHa I10-
IBITKA pasfie/leHus MOHATUI «MKOHa» M «PelTUTMO3HAS KUBOINUCH», OIpele/neH KPYT XyLOXKHU-
KOB I MKOHOIINCIIEB, CO3[JaBaBIINX UKOHY MOJIEpPHA, IIpMUBeIEeHbl HEKOTOPbIe TeXHUKO-TEeXHOIOTH-
YyecKyue 0COOEHHOCTM paboThl MacTepOB, IPOBefeH Psf aTpuOyLuil Ha MaTepuae IpOoU3BeeHNI
13 YaCTHOM KOJIIEKIIM.

[TockonbKy faHHast paboTa SAB/IAETCS MNIIb HAYaJIOM CHCTEMATIYeCKOTO MCCIe[OBAHNA TI0 TeMe,
OHa IIpefilojaraeT AajabHeIe paspaboTKM 110 YKa3aHHBIM HAIpaBIeHNAM.

Martepuabl CC/IEOBaHMA MOTYT OBITH MCIIO/Ib30BAHBI IIPY HAIIVICAHWUM TPYHOB M YTEHUY KYp-
COB II0 UCTOPUM PYCCKOI KY/IbTYPbl ! UCKYCCTBA, a TAaKXKe 9KCIO3MIIMIOHHOI iesiTeibHOCTH. KpoMme
TOTO, PSJL TIOJIOXKEHMIA, VI3TIOKEHHBIX B paboTe, MO>KET OKa3aTb ITIOMOILb IIPY aTpUOYIY — BBIAB-
JIEHVIO TAaMATHMKOB MKOHOIMCY CTUIS MofiepH pybexka XIX-XX BeKoB B MacCuBe IO3[JHIX MKOH.

Alexandra Radushevskaya
Saint Petersburg State University, Russia

RuUsSIAN ICON PAINTING AT THE TURN OF THE 20th CENTURY AND THE MODERN STYLE

Russian icon painting of the modern era has not been researched for a long time because of his-
torical and economic reasons, but today it becomes interesting for scholars. Nevertheless, interaction
between icon painting and the Art Nouveau style is still unexplored. This impedes attribution of many
icons, a substantial number of works of art remain in the shadows. This work delves into the history
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