BHyMaHMe aBTOpa COCPEJOTOYEHO HAa PACCMOTPEHMM STAIOB SBOJIOLMNA CTUIIS BBIAIOIIETOCA
MacTepa CBOeil o1oxXu. B mccmeoBanmy BbIABIAETCA MMPOYAIINIA TEMAaTUYECKUIT AMaNla30H, K KO-
TOPOMY aNe/IMPYyeT XyJOXKHUK Ha IPOTSIKEHUY BCETO TBOPYECKOIO Iy THL.

AHnanus popMupoBaHMs MeTOfia CO3aHMs Tpadudeckoro obpasa IUTEPaTyPHOTO Tepost ABJIA-
eTcs pyHIAMeHTa/IbHOI TeOPEeTUYECKOI IIpo61eMoit (0T c60pa MCTOPUIECKOTO MaTepyaa, paboThl
C IPOTOTHUIIAMY IIEPCOHAXKEN 10 HENOCPeACTBEHHOIO COo3faHuA obpasa Ha Oymare), B KOTOPOII
IJIaBEeHCTBYIOIee 3HaYeHVe IIPYOOPETAI0T HayYHO-TeOpeTNIecKIe, MeTOROIOTIYecKe, prumocod-
CKO-MMPOBO33PEHYECKIE ACIIEKThI TBOPYECTBA XY/LOXKHMKA.

21 despans 2016 r. ucnonusercs 110 et co guaA poxpaenus Esrenus Aponbdosuya Knbpuka.

Olga Ivanova
The publishing house “Prosvescheni”, Russia

THE MYSTERY OF CREATING A GRAPHICAL IMAGE
IN EVGENY KIBRIK’S ILLUSTRATIONS.
TRANSFORMATION MYSTERY ACCORDING TO THE STANISLAVSKY SYSTEM

The unique creative method of Evgeny Kibrik (1906-1978) as one of the most prominent classics
of the Soviet graphic art of the 20th century allows us to find out how the vivid and moving images
of characters by R. Rolland, Ch. De Coster, A. Pushkin, N. Gogol and M. Zoshchenko appeared in the
artist’s work.

The illustrator’s keen perception of the place, time, and actual events helped him to create realis-
tic and original images of other peoples and epochs. When creating the images, Kibrik searched for
the characters’ prototypes in real life. In their appearance the artist sought to find the necessary com-
ponent that would tie the past and the present. The key role in his work was to be played by the
Stanislavsky system that helped him attain historical credibility and vitality of the composition.

The distinctive character of Evgeny Kibrik’s creative method is considered to be national pride and
cultural heritage, which today may play a leading role in forming the ideology of the contemporary
artists.

The author of the research attempts to inquire into the evolution of the outstanding master’s style
scrutinizing a wide thematic range he worked with.

The analysis of the method of creating a graphical image of a literary character is seen as a funda-
mental theoretical problem (from collecting historical data and working with the prototypes to cre-
ating images themselves) in which theoretical, methodological and philosophical facets of the artist’s
work predominate.

IpaueBa CBeTnana MuxaitmoBHa
Canxm-Ilemepbypeckuii 2ocyoapcmeeHHblil aka0eMU1ecKuil UHCIUMYm HU80NUCU,
cxkynonmypul u apxumexmypoi umernu V. E. Penuna, Poccus

PeHeccaHCHbBIe MOTHBBI B 1300pa3NTeTbHOM MCKYCCTBE COBPEMEHHBIX
neTepOyprcKux Xy 0KHUKOB-aKaleMUCTOB

Cucrema obyuennsa B Poccuiickoit MMIIepaTOpCKON aKafjeMuy Xy0)KeCTB ¢ MOMEHTA ee OCHO-
BaHMA BO MHOTOM OCHOBBbIBa/lach Ha M3y4eHMM KynbTypbl Peneccanca. Vtamus, ¢ ee Benukumu
IPOM3BEIEeHVAMY MCKYCCTBA 1 OOraTeiMy KO/JIEKLMAMY, He3aObIBaeMoil IPUPOJOiL CTaja He-
JCYEpIIaeMbIM MCTOYHMKOM BJOXHOBEHNA /I PYCCKMX MACTEPOB, yCTPEM/IEHHBIX TY/la KaK B LIEHTP
eBporeiickoi Kynbrypsl. B XX — Havane XXI BeKOB B CaHKT-TIeTepOyPrcKoii aKka/leMU4ecKoii IKojie
COXPaHAETCA YCTOMYMBBIN MHTEPEC K MCKYCCTBY BO3poX[ieHMs, HECMOTpsA Ha BCe IIE€PEMEHBI,
IPOVICXOAAIIYE B COBPEMEHHOM VCKYCCTBE ¥ IMIOOA/IbHBIN IepecMOTp Tpaauuuit. KpynHeitmmit
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IpefCTaBUTeNb IeTepOyprckoit sxmuBommcy — A. A. MbUIBHMKOB MHOTOKPAaTHO OOpallancs K MHTep-
IpeTalnyy PeHeCCAaHCHBIX 00pa3oB, BOCXOAAIMIMX K >kuBomnucu J[xopmxkone, Tunmana, 9nb [peko.
Ceronns nerepOyprckas akajjeMndeckas LIKO/Ia CBSI3aHa C TBOPYECTBOM CIIENYIOIUX XYTOXKHM-
koB: O.A. Epemees, A.C. Yapkun, B. C. Ilecuxos, K. JIn, X.B. CaBkyes, A.K. boictpos, H.II. ®o-
muH, C.H. Perimn, A.B. Yysun, b.]l. Ceemnnkos, B. A. MbuibHuKOBa, A.A. ITaxomoB u ppyrue.
9TO MacTepa OHON MeTepOyprcKoil LIKOMbI, MPeCcTaB/IAINIEe COBpeMEeHHOe aKaJeMudecKoe Jc-
KYCCTBO B Pa3HBIX €r0 )KaHpax I XyJ0)KeCTBEHHbIX HanpaBneHnax. Vickycctso Bospoxnenns cra-
HOBUTCSA JI/IA HUX CBOErO pojia OTIPaBHOI TO4KOi. COBpeMeHHbIe MacTepa MO-Pa3HOMY OCMBbIC-
nuBatoT uaen Peneccanca. H. broxun, B. Morunesles fiefaloT akIjeHT Ha CTPOrOM aKafleMU4eCKOM
PUCYHKe, JOBeJJeHHOM JI0 BUPTYO3HOro coBepiuieHcTBa. JI. Kupunnosa, 0. bexosa, H. Ppoxukosa
YBJIEYEHBI )KMBONMCHIO KBaTpodeHTo. CKkynbnropsl II. IlleByenko, V. KopaeeB — mmactuyeckumn
oTKpbITHAMU JloHaTemno u Mukenanjgxeno. PeHeccaHCHbIE MOTUBBI yTafIbIBAIOTCA B IIOPTPETHON
xxusonyucu 0. Kamrorer, B. Boposuka, E. 3y6oBa. besycnoBHO, 4TO B TBOpYECTBE IMOYTY KaXK/IOTO
13 MacTepOB MOXKHO BCTPETUTD Meli3aKHble 00paspl VTamy, ceaHHble ¢ HATYpbl 1 [0 BOCIIOMM-
HaHMAM. PeHeccaHCHBIE MOTMBBI yTafblBalOTCA B nelisakax A. bimoka, H. Ilpinaa, M. AtasHia,
M. Pazpo6ypauna. OfHUM 13 APKKX COOBITHIT HEJaBHETO MPOIIJIOro cTaja BeictaBka B HVIM PAX
«XOTb TeIKOM, HO OynbTe B VITanmu», IoKasaBllas peTPOCHEKTVBY UTATbIHCKUX BIIEYATICHUI
pycckux xypoxxHukoB ot XVIII B. go nammx pueii. B nocnegume ropbl ViucturyT nmenn V. E. Pe-
IHA IPOBOJUT JJOCTATOYHO MHOTO BBICTABOK COBPEMEHHOTO aKa/IeMIUYeCKOTO MICKYCCTBa B pas-
HbIX Topofax Mramuu: bononbe, Beneunnu, @nopenyumn.

Svetlana Gracheva
Saint Petersburg Academy of Arts, Russia

RENAISSANCE MOTIFS IN THE CONTEMPORARY ART
OF ST. PETERSBURG ACADEMIC ARTISTS

Since the foundation of the Russian Imperial Academy of Arts, its education system has been mainly
based on the study of the Renaissance culture. Italy, with its great art heritage, rich collections, and
unforgettable nature was an inexhaustible source of inspiration for Russian masters, turned to it as
to a center of European culture. In the 20th — early 21th centuries the St.-Petersburg academic school
retains strong interest in the Renaissance art, despite all the changes occurring in contemporary art
and the global review of traditions. A. A. Mylnikov, the greatest representative of St. Petersburg painters,
turned repeatedly to the interpretation of Renaissance images, deriving from the painting by Gior-
gione, Titian, El Greco. Today St. Petersburg academic school is connected with art work of the fol-
lowing artists: O. A. Eremeev, A.S. Charkin, V.S. Pesikov, K. Lee, H. V. Savkuev, A. K. Bystrov, N.P. Fo-
min, S.N. Repin, A. V. Chuvin, B. D. Sveshnikov, V. A. Mylnikova, A. A. Pakhomov and others. These
are the masters of the St.-Petersburg school of contemporary academic art in their different styles and
art movements. The Renaissance art becomes some kind of a starting point for them. Modern mas-
ters interpret the Renaissance ideas in different ways. N. Blokhin, V. Mogilevtsev put an emphasis
on strict academic drawing, brought to masterful perfection. L. Kirillova, Y. Behova, N. Ryzhikova
are fascinated with quattrocento painting, while sculptors P. Shevchenko, I. Korneev are captivated
by plastic discoveries of Donatello and Michelangelo. Renaissance motives are revealed in portraiture
by Y. Kaluta, V. Borovik, E. Zubov and in landscape paintings by A. Bliok, N. Tsitsin, M. Atayants,
M. Razdoburdin. There is no doubt, that in the works of almost each of the artists landscape images
of Italy, painted from nature and memories, can be found. One of the most spectacular recent events
was the exhibition “Inspired by Italy” in the Russian Academy Fine Arts Museum, which showed
a retrospective of Russian artists’ Italian impressions from the 18th century to the present day. Re-
cently, the I. Repin St. Petersburg State Academy Institute of Painting, Sculpture and Architecture
held a great number of exhibitions devoted to contemporary academic art in different Italian cities:
Bologna, Venice, Florence.

262



