The origin and development of court places in England in the 11th-19th centuries is analyzed. The
examples of the first court buildings in colonial America are given and their further development
during the first decades after the independence was declared are studied.

Taking the American court buildings of the mid-20th — the beginning of 21th century as an ex-
ample, the basic principles of development of public places are identified. Also the communications
schemes are studied and classified.

The development of courtroom place in accordance with the evolution of a place for public is exa-
mines as well as the development of courtrooms under the influence of changes in judicial proce-
dures.

Finally the modern standard requirements of courtroom organization made for newly constructed
buildings are given.
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«Bup c He6a»: Topoa ¢ BBICOTBHI ITUYHETO MOTETA
B NCKyccTBe XX BeKa

B 3amaiHOEBPOIEICKOM MCKYCCTBE CIIOCO6 M300paXkeHMs TOPOICKOTO BUIA C BHICOTBI IITUYbEr0
nornera opOpMIICA B IIEepBOI MOIoBMHE XV B. M [O/TOe BpeMs ABJIAJCA eAVHCTBEHHBIM CIOCO-
00M co3aBaTh OTHOCUTETIPHO TOYHOE ¥ OOBeKTMBHOE M300pa’keHye ropofoB. B To Bpems mo-
IoOHBIE BYUBI PYCOBAINCH C BBICOKMX KOJIOKOJIEH WM ¢ IPUTOPOAHbIX XonmMoB. K Havamy XVI B.
BO3HMKAIOT aHAIMTUYECKNME METOABI IOCTPOEHMA IMMPOKUX NEPCIEKTUBHBIX BUIOB C NTUYbETO
nonera. C XIX B. «BU/IbI CBepXy» CHUMAINCh KaMepaMu-o0cKypamu (I1osxe — goroarnmaparamin)
C BO3IYIIHBIX IIAPOB, YTO 00ECIIeYNBaIO IPaBIILHOCTD IIEPCIEKTUBHON KapTUHBI, CHATON C Off-
HOJ TOYKV, HO OCTaBJLA/IO HepasOopuMBBIMM AajnbHMe IUIaHbl. B XX B. 3T CHUMKM 3aMeHWIa
a9poOTOCHEMKA, KOTOpas pellaeT KaK JOKYMEHTa/IbHbIE, TaK VM Xy/I0’KeCTBEHHBIE 3aJIayull.

ITIpu ob6paleHny COBpeMeHHBIX XYLOXKHIKOB K BIUJY Ha TOPOJ, C BBICOTBI ITHYBETO MO/IETA IPO-
61eMbI TororpayecKoil TOYHOCTU OTXOAAT Ha BTOPOIT IUIAH W/IM BOBCE VITHOPUPYIOTCA — JjaXKe
ecu U306pakaeTcst KOHKPeTHbiT ropog, kak Hobio-Vlopk y Bonbca mmu Pum y [I. HotapmkakoMo.
Ha nepBoM MecTe OKasbIBaeTCs KellaHue MPEACTaBUTh SMOLVMOHAIbHOE, IMYHOE OTHOILEHNE K TO-
pony —y>Xe XOTS ObI IIOTOMY, YTO IOfj00HbIe NTPOM3BEEHNA HUKOITA He CO3JAIOTCA C HATYPBI;
3HAYNT, aBTOP, BBIOVMPAIOLINII IIOJOOHYI0 TOYKY 3pEeHNs, C CAaMOr0 Hadasia M300pakaeT BBIMBIII-
JIEHHBI Topop, M «ropop Boobwe». Tak, y I. Puxtepa u T. baiipne Meramonuc mpepcraeT Kak
HeuyTo OeCKOHeYHOe, MeXaHM4ecKy IoBTopsomeecs, y Bonbca, ®@. XyngeprBaccepa u JI. Horap-
IXKAaKOMO — KaK C/IO)KHas opraHndeckas popma, KOHIIEHTPYPOBaHHASA KI3HEHHAsA 9HEPTIA BCEro,
9TO COCTAaB/IsAeT TOpof. Bo MHOIMX cry4asx 3aMeTHO JIBVDKEHMe K SA3BIKY abcTpakumu, o0ycmoB-
JIEHHOE, BO-IIEPBBIX, O4€Hb BBICOKOJ TOYKOI 3PEHNs, M3-32 KOTOPOII C/IMBAIOTCS BOEIVHO (HOPMBI
Y CMa3bIBAIOTCA 1IBETA, 3 BO-BTOPbIX, BOCIPUATIIEM MIpa KaK OTPOMHOTO ropoja, B KOTOPOM OT-
IeTIbHBIE Pa3IN4YMA VMET MajIo 3HAYEHMA.
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“A VIEW FROM THE SKY”: A CITY FROM THE HEIGHT OF A BIRD FLIGHT
IN THE 20th CENTURY ART

In Western art the way to depict a city from the height of a bird flight since the first half of the
15th century has long been the only way to create a relatively accurate and objective picture of cities.
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In the 16th century there appeared analytical methods for building a wide perspective of views from
abird flight. Since the 19th century “views from above” were shot by a camera-obscura from balloons.
In the 20th century, such images were replaced by aerial photography, which performs both docu-
mentary and artistic tasks.

When creating a bird’s eye view of a city, contemporary artists ignore the problem of topographic
precision even if they portray a particular city, like New York (Wols) or Rome (D. Notargiacomo).
The main thing is the desire to express emotional, personal attitude to the city. So, in G. Richter’s and
T. Beyrle’s canvases metropolis appears as something endless, repetitive. Wols, F. Hundertwasser and
D. Notargiacomo show it as a complex organic form, concentrated life energy of everything that the
city consists of. In many cases we can notice the movement towards the language of abstraction.



