The image of St. Christopher appeared in Russia only in the middle of the 16th century and be-
came widespread in the monumental and icon painting. He was portrayed in a typical anthropomor-
phic form as well as in an unusual form with a dog’s or, sometimes, horse’s head. Like in the West,
in Russia he was revered as a healer and deliverer from disease and pestilence; however, in some re-
gions like in the Russian North and the Perm land he acquired different functions inherent in the
Russian traditions.

This report examines the main iconographic types of St. Christopher and especially the features of his
veneration in some Russian regions in the middle of the 16th— early 18th centuries. These issues have
been addressed in many publications by both Russian and Western researchers but the image of St. Chris-
topher in the ancient Russian art still needs to be comprehensively studied and symbolically interpreted.

Tamnuuknit Auapeit Bukroposua
HUM meopuu u ucmopuu usobpasumenvHvix uckyccme Poccuiickoii akademuu xydoxecms, Poccust

HoBoe 0 3amaiHOeBpONECKIX NCTOYHNKAX pyccKoro nckyccrsa XVII Beka

He nmopne>xuT COMHEHMIO BaKHasA POJIb MCIIO/Ib30BAHMA 3aIlaffHOEBPONEIICKON IIe4aTHOM rpa-
¢uxu B KagecTBe 00pa3LoB pycckoro nsobpasurenbHoro uckyccrsa XVII Beka. B kayecTBe Taxo-
BBIX Yallle BCETO MPUBJIEKA/NINCh aTbOOMBI I'PaBIOp Ha OMOIENCKYI0 TeMaTuKy (yBpaXki), U3JJaHHbIE
B KoHIle XVI—XVII Bexka B Hupepnanpax n [epmanum.

JJoKmasi MOCBAILEH MPAKTUYECKY HEe OCBEIEHHOMY BOIIPOCY O MECTE M 3HAaYEHNM JAHHBIX yBpa-
XKeil Ha OMOIeVICKYI0 TEMAaTHKY B 3aIa/{HOEBPOIIETICKON KY/IbType 1 ucKyccTBe. OOHapy>XMI0Ch,
YTO IOSIB/IEHME Ha CBET OYAyLIMX 00pasIjoB PYCCKOTO MCKYCCTBA OBIIO CBS3aHO C HAIIPSKEHHOI
penuruosnoit 60pb6oit B EBporne BTopoit nonosuusl XVI B. VIHMImaropaMu usfaHuii BEICTyIIaNN
CBOOOJOMBICTISIIIVIE PeIUTMO3HbIe UCCUAEHTHI (haMMUINCTBI, PEeMOHCTPAHTbI, MEHHOHUTDI), Op-
TOJIOKCaJIbHbIe Ka/JIbBVHUCTBI U ME3yNUThI, 4YTO HANPSAMYI0 OTPA3UIOCh Ha 00Pa3HO-IIACTUIECKOM
A3BbIKE UJUIIOCTPALIVIAL.

Taxoke BBISACHUIIOCH, YTO BCE 9TY M3JAHNUA aKTUBHO IPUMEHS/IICH B KauecTBe 00pa3LioB 1 B 3a-
nagHoit Espone, u B Asun. K ux mwimoctpanuam BOCXOAAT BUTPaXkyl, CTAHKOBasA I MOHYMEHTAJIb-
Has >KUBOIICD B XxpaMax AHrmmy, @pannum, lepmanun, penbedbl TOUIAHACKIX JOMOB, IIPeIMeThI
MaccoBOTO 00MXOfa ¥ JjaXKe KUTAJCKVe IPaBIOPbI Y )KMBOINCH TYIIBIO.

ConocTaBneHNe MOKa3bIBAET, YTO aHIIMIICKME NOCTCpefiHeBeKOBble MacTepa XVI B., pycckue
VIKOHOMVICIIBI VI KUTAVICKVE XY/IOXHIKI, BOCIIPOM3BO/A 00pasell, CO3/JaHHbIN B HOBOJI /I HUX XY-
JI0XKECTBEHHOII CHCTeMe, PYKOBOJCTBOBAJIVICh IIPUOIV3UTEIBHO OfVIHAKOBBIMM IpyHIMnamu. OHu
«IIEpEBOVIIN» €TI0 B IPUBBIYHYIO MM CUCTEMY Xy O)K€CTBEHHDBIX KOOP[MHAT, BBOJV/IN IPUBbIY-
Hble >KII3HEHHbIE peanni.

Taxum 06pasom, coOpaHHbIe aBTOPOM JaHHbIE ITO3BOJIAIT CYLIECTBEHHO CKOPPEKTMPOBATbH
M [aKe IOMHOCTBIO IIEPECMOTPETh CIOKMBIINECA B OT€YECTBEHHOM JMICKYCCTBO3HAHUM B3IVIAJIBI
Ha 3allaJiHble IPaBMPOBAaHHbIe 00PA3IIbl KaK HeKye Majl03HAaYUTeTbHbIe TAMATHNUKY 1 3aCTABJISIOT
HECKOJIbKO I10-HOBOMY B3IJISIHYTb Ha mporiecc obpamenus Poccun XVII B. Kk 3amagHOMY XyoxKe-
CTBEHHOMY OIIBITY.

Andrey Gamlitskiy
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NEW FacTs ABOUT WESTERN MODELS OF RUSSIAN ART IN THE 17th CENTURY

Nobody doubts the important role of the use of western prints as examples for Russian art of the
17th century. As a rule they were albums of engravings on biblical themes (ouvrages), published
in the end of the 16th-17th centuries in the Netherlands and Germany.
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The report focuses on the little known issue of place and role of the albums on biblical themes
in Western culture and arts. It was found out that the birth of the future samples of Russian art was
associated with intense religious struggle in Europe in the second half of the 16th century. The initi-
ators of the publications were free-religious dissidents (the Familists, the Remonstrants, the Mennon-
its), orthodox Calvinists, and Jesuits, which is directly reflected in the figurative and plastic language
of illustrations.

These publications were actively used as models not only in Western Europe but also in Asia.
Stained glasses, canvases and monumental paintings in churches of England, France, Germany, re-
liefs of Dutch houses, items of mass goods and even Chinese ink painting and engraving were based
on these illustrations.

The comparison shows that the English post-medieval masters of the 16th century, Russian icon
painters, and Chinese artists, reproducing the patterns from the newly discovered artistic system, used
the same principles. They “converted” them into their own artistic system, including familiar realia.

Thus the facts collected by the author can significantly correct and even completely revise estab-
lished views in Russian art criticism on Western engraved patterns as some minor monuments. They
also allow to get some new insight into the process of dealing with the Western artistic experience
in the 17th century Russia.

CasenbeBa Mapusa IOpbeBHa
Mockosckuii yenmp my3setinozo passumus, Poccus

JInnesoit 6ykBaps Kapuona VicrommHa u 3anmagjHoeBponeiickas TPpagums
yKpaleHHbIX andaBuToB: Pa3Bieyenne, 06ydeHue 1 BOCHUTaHIE

[lanHas pabora mpu3BaHa MOMOYb /Tydllle TIOHATH COJEP)KaHVe 3HAMEHUTOTO PYCCKOTO WIITIO-
CTPUPOBAHHOTrO OYKBaps IIOCPENCTBOM CPaBHEHN:A €ro C NPeALIeCTBYOIMMI 3allalHOeBPOIeii-
CKVMMM IIaMATHUKAMM POJCTBEHHOIO YXaHpa— TO €CTh C YKpaIleHHbIMMU andaBUTaAMU IIO3JHETO
CpenHeBeKOBbs 1 Bo3pokieHMsi, OYKBbI KOTOPBIX SIB/IAIOTCA 1160 GUTYpHBIMU (TO €CTh COCTaB-
JIEHHBIMU 13 PUTYPOK), MO0 MCTOPU30BAHHBIMU. DTU a/IaBUTHI MOIIV BK/IIOYATh B Ce0s1 TEKCTHI
K KaXJ011 6yKBe, HeCOMHEHHO, IIOMOTaBIIINe YACHUTD COAepXKaHMe U IpejHa3HaueHue IPOV3Beie-
Hys1 (Hampumep, B crydae andasuta Mapun BypryHyckoii), HO Mo 06XoguTbes 1 6e3 crmoBec-
HOTO COnpoBOXKzAeHus (andasut us anbboma Habpockos [I>xoBaHHMHO meu [paccu mnm rpaBupo-
BaHHBIe OYKBBI Macrepa E.S.).

YHuxkanpHOCTb 6yKBapst Kapnona Vicromuna — B TOM, 4TO, HOMUMO GUIYPHBIX OYKB U CTUXO-
TBOPHBIX TEKCTOB, KOTOPbIe 3aCTy>KMBAIOT OTHEIbHOTO MCTOPUKO-KYIbTYPHOTO 1 pumonornydec-
KOTO JMICCTIEOBAHNA, OH COZIEP>KNUT «POCCHIIN» M300paXKeHNI! IIPeIMeTOB, HAYMHAIOINXCS C COOT-
BETCTBYIOLIEN OYKBBI, @ TAK)Ke IIPUMepPbI pas/IMYHOr0 HAIVICAaHVs 9TOV OYKBBI U ee poHeTHYecKe
QHAJIOTM B JPYTUX SI3bIKaX (IPeYecKOM, TATMHCKOM U TIOJIbCKOM). Ec/tu mpeMeTHBI KOMMeHTapuii
HOCHIT, CKOpee, Ha3bIBHOJI XapaKTep, TO 00pa3HOe HAIlONHEeHye (PUTYPHBIX MHUIIMAIOB 3aCTaBIIACT
IyMaTb, YTO 3TO He IpocToe ¢opMaabHOe (PaHTa3MpPOBAHME VM YTO MHOTVE VM3 HMX He JIMIIEHBI
Ha3W/JaTe/IbHOTO CMbIC/IA (IIpMMeYaTe/IbHO, YTO YeThIpe CIIMCKa OYKBaps PasHATCS MpeX/e BCero
obpasamy GurypHsix 6ykB). [lonTBep>k/JatoT 3TO U CpaBHEHME C COOTBETCTBYOIMMY 3aIlaf{HbIMI
IaMATHYKAMH, ¥ CaMyl COIIPOBOAUTENbHBIE CTUXY VICTOMUHA, IpU BCell BUTMEBATOCTY UX A3BIKA
OYeHb BHATHO Iepefaloliyie XPUCTUAHCKYI0 OCHOBY €ro IIearorMKu. B To ke BpeMsi COOCTBEHHO
IlepKOBHasl COCTaB/IA0IasA (B Buje IUTaT U3 bubmuu nam 60rocnyxeOHbBIX KHUT, 00s3aTe/IbHBIX
B CpEIHEeBEKOBBIX a30ykax M OyKBapsX) 3[ech IOYTU OTCYTCTBYET, 9TO, CKOpee, MOpaIM3alyis
B XPUCTMAHCKOM JlyXe, HAaCTaB/IeHNs B OJ1aroumHum. 3aTo paspociach CBETCKas COCTAB/AIOLIAL,
BecbMa PasHOOOPA3HO ¥ YBJIEKaTe/IbHO IIPefCTaBlIeHHasl Ha CTpaHMIax Oyksaps. BykBapb ofHO-
BPEMEHHO Y4NT ) IIOy4aeT, HO Je/laeT 3TO B UTPOBOIL popMe.

Taknum o6pasoM, peub ujeT 0 MaMATHMKE NIEPEXOHOM, IOsBUBIIEMcs B npensepun Hosoro
BpeMeHy, a mockonbky XVII Bek i Poccun penraeT o61eKy/IbTypHbIe 3aa4it, OTYACTY CXOHBIE
C PeHeCCaHCHBIMM, TO CPaBHEHMe C 3allaJHbIMU yKpauleHHbIMU andasutamy XV-XVI BB. kaxeTcs
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