tradition as a value. The choice of the angle of approach was determined by an actual creative search
of the artist. The artist took part in the “Art World” (“Mir iskusstva”) exhibitions (1915, 1917) and
in a number of other exhibitions in Moscow in 1918-1919, and posthumously her works were exhib-
ited in the Historical Museum (1923, 1924), “Zhar Tsvet” and “30 Moscow artists” (both in 1924).
In the beginning of the twenties, she was a researcher in the Chief Museum (“Glavmusei”) in Mos-
cow, the curator of the Novodevichy Monastery Museum. Rediscovery and study of the artist’s work
took place with two personal exhibitions in 2000, prepared by the author of this paper, together with
the journal “Our Heritage” (“Nashe naslediye”), and the publication in 2005 of her diary “The Little
Book of Great Bear”, inspired by her contacts with bright and creative persons. The memory of this
circle of the intelligentsia of her time is preserved in the portraits by R. Kotovich-Borisyak. Self-por-
traits and portraits creatively implemented the synthesis of classical, iconic and avant-garde elements.
Visual impression and intellectual perception harmoniously complemented each other. Their con-
tents, in the phrase of I. Pearce, are what the work discloses involuntarily, but never parades. The art-
ist giving a lot of attention both to color and to drawing has a variety of works to her credit. Her in-
spired landscapes are many-faceted, a prominent place belongs to the theme of the city—a kind
of urban landscape colored by the creative vision of the artist. The pictures devoted to religious and
mystical themes were inspired by the images of people and events of the epoch, of wars and revolu-
tions disclosed to her as visions, sometimes calm and enlightened, sometimes full of frightening pre-
monitions. They expressed her connection with the religious and philosophic quest of the silver age
and her attitude to life: ethic and aesthetic comprehension of reality.

Jpo6bimesckas Mapusa EBrenbeBHa, IIpokonbeB Makcum Bukroposmy
Hosocubupcxuti eocyoapcmeenoiii yHusepcumem, Poccust

Cubupckmnii aanrapp I1.T. Ixy6oBckoro u O. SIukyca.
ITpo6nemsl ngeHTNGUKATNII XYA0KHIKOB Iepudepun

VckyccTBO caMOOBITHBIX cnbupckux Mactepos ITaBna IepontbeBnya SIxky6osckoro (1891-1945)
n Ockapa fukyca (1905-1937) oTpaxaeT ocoboe Xy[OXKeCTBEHHOEe BUJEHNUE XapaKTepPHON Mt
VX BPEMEHM KapTUHBI MMpa, MO3BOJIAET OUIYTUTD XMBYIO MICTOPUYECKYIO U XYAO0XXECTBEHHYIO
peasbHOCTD Ilepe/IoMHON snoxyu. Kak HM IapofoKcasbHO, HO MMEHHO CaMOOBITHOCTb TBOpYe-
CKMX IIOXOJIOB CTAaHOBWM/IACh IPEISTCTBMEM He TONBKO IJIS MAEHTU(PMKALMYU XYAOXKHMKA CO00-
I[eCTBOM KOJUIET, HO U JyIA ero caMoupAeHTuuKanym. Matepyuabl Xyg0KeCTBEHHOTO, TeOpeTH-
yeckoro u snuctonsgpHoro Hacnepus I1.T. fIky6osckoro m O. SIHKyca, HAa OCHOBaHMM KOTOPOTO
MO>KHO IIPOCTIEAUTh OCHOBHBIE BeXV PasBUTHS CUOMPCKOTO aBaHTapyia, 1O CUX IIOp He IyO/IMKoBa-
NUCh. B KOHTEKCTE TEOPETHUYECKMX B3IIANOB 0C000€e 3By4aHMe NMPpHOOpeTaoT >KUBONMCHbIE ITPO-
VI3BEJICHNA: OHU BBICTYIAIOT KaK Haybosiee MOMTHOE OTpa)keHMe Mel, BBIPAKEHHBIX B TaKUX JO-
KyMeHTaX, Kak «MaHngect cuaTeTndeckoro guHamusma» O. fukyca 1920 1., THEBHUKY U IUICbMa
I1.T. Ixy6oBCKOro, BOCIIOMIHAHMA O/MypKaiiiero okpy>kenus xygoxunka. Hu ILT. dxy6osckmit,
Hu O. fJHKyC He MIMeny XyHOXKeCTBEHHOro 0Opa3oBaHNA, HO MAaCTEPCTBO UX >KMBONUCHBIX pa-
00T He OCTaB/AET COMHEHUII, I KOMIUIEKCHOE MCCIeOBaHVe TBOPYECKOrO Hac/lIenys JlaeT YHU-
KaJ/IbHbIe CBEJIeHN O Pa3BUTHUM aBaHTapfa Ha nepudepun, a umeHHo B Hopocubupcke n Tomcke.
[Ipn meranbHOM paccmorpenuu mnpoussepeHuit I1.T. Aky6osckoro u O. fInkyca obHapyxuBa-
eTCs PAJ, 9epT, IO03BOJIAONINX TOBOPUTH O IMPo6/IeMHOM (GOPMIUPOBAHUY Y XYOXKHIKOB Iepude-
pun He TONBKO (camo)upeHTUUKALVK B cdepe VICKYCCTBA, HO U HAIVIOHAIbHO MEHTUYHOCTI,
O CBOETO POfia «CMOMPCKOM 9KJIEKTM3Me». SIB/IAACh HOCUTENIAMM UJiell CBOeNl SII0XM, 06a XymoXK-
HJIKa OCTPO pearupoBaay Ha OypHyIo cMeHy peaymit. [Ipu aToM, He ¥Mesl BO3MOXXHOCTY 3HAKO-
MUTBCS ¢ paboTaMy €BpOIEIICKUX XYHOXKHUKOB, OHU NPMILUIM B psAfe CBOMX paboT K TeXHMKe
U Xy[JOXKECTBEHHOV MaHepe BeAYILIMX HallpaBJIEHUI €BPOIENCKON >KUBOMUCU. B cBeTe HOBOOT-
KPBITOTO Hac/Ieaysl CUOMPCKIUX XYLOXKHUKOB IIOHATHUE «aBaHTapya Iepudepun» npuobdperaeT HO-
BO€ 3ByYaHINE.
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SIBERIAN AVANT-GARDE OF P. G. JAKUBOWSKI AND O. JANKUS.
THE PROBLEM OF IDENTIFYING PERIPHERY ARTISTS

Unfortunately, the art of Siberian artists has been often neglected. But it is art of outstanding Sibe-
rian masters, such as P. Jakubowski and O. Jankus, which reveals a peculiar artistic worldview, ena-
bles us to perceive the national identity of the artists, with a reliable understanding of historical and
artistic context of the epoch, thus giving us a chance to comprehend the history of our country.

Drawing on yet unpublished materials, the author will examine artistic, theoretical and epistolary
heritage of P. Jakubowski and O. Jankus, which gives an opportunity to trace the development of Si-
berian avant-garde as a reflection of the artists’ national identity. P. Jakubowski and O. Jankus had no
art education, however, the mastery of their artwork is doubtless, such a phenomenon is a unique
chance to analyze the development of avant-garde art on the periphery, particularly in Novosibirsk
and Tomsk, and especially in the context of the time of crisis in the early 20th century. Besides, within
the framework of theoretical and epistolary heritage of Siberian artists, painting fully reflects ideas
and views of the artists (“Manifesto of synthetical dynamism?, 1920 by O. Jankus; P. Jakubowski’s let-
ters and diaries of the period from 1914 till 1921, and memoirs of the inner circle of the artist).

As aresult of a careful study of works by P. Jakubowski and O. Jankus, features allowing us to talk
about some sort of a synthesis of the periphery national identity and “Siberian eclecticism” are re-
vealed. Being the representatives of ideas of their time, both artists could not avoid the influence
of the course of history. Their turn to avant-garde was motivated by severe social conditions, politi-
cal instability, and the idea that “art advances life” (O. Jankus “Manifesto of synthetical dynamism?,
1920, Tomsk, p. 3).

Thus, having no academic education or opportunity to acquaint themselves with works of Euro-
pean artists, the painters came in their art to leading European painting trends. In the light of the
newfound heritage of Siberian masters the conception of “periphery avant-garde” gets a completely
new meaning.

MBanoBa Onbra [eoprueBna
M3damenvcmeo «IIpocseujeriver», Poccus

TaitHa co3ganusa rpaduyeckoro o6pasa B wmoctpamax Esrenna Kubpuka.
Mucrepus nepesomnomenus no cucreme K. C. CraHucmaBckoro

YHMKa/IbHbII TBOPYECKWIT METOJ, OffHOTO U3 BBIAAIOIINXCA K/IACCUKOB COBEeTCKOII rpaduku XX B.
Esrenus Aponbdosuua Kubpuka (1906-1978) nproTKpbIBaeT TaiiHy BOSHUKHOBEHMs B TBOpYe-
CTBe XyHOXKHUKA SAPKUX U IPOHVKHOBEHHBIX XYJO>KECTBEHHBIX 00Pa30B JMTEPaTypPHBIX IepOeB
P. Ponmnana u LI. ge Kocrepa, A.C. Ilymxkuna, H.B. Torona u M. M. 3omenxko.

TouHoe omymIeHNEe MITIOCTPATOPOM CBOEOOpasys MeCTa, BpeMEH!, peaIbHOTO X0/a MCTOPUI,
POX[1a/Io B BOOOpaXKeHMN XYLO>KHUKA CaMOOBITHBIE 00pa3bl APYrUX HApPOJOB U 910X, ITyOOKO pe-
QJIMCTUYHBIE, CO CBOMM BHYTPEHHUM MUPOM.

CosfaHne XyfoXXeCTBEHHBIX 00pa3oB 6a3ypoBaoch Ha IOVCKE B OKPY>KAIOIIEM BPEMEHHOM
IPOCTPAHCTBE IPOTOTUIIOB MITIOCTPUPYEMbIX IIepCOHAXeN, BO BHEITHOCTY KOTOpbIX Knbpuk Ha-
XOJIWI Ty HeOOXOIMMYIO COCTABJIAIONIYI0, KOTOPask MOITIA COEAVMHNUTD BpeMeHa: HaCTOsILee 1 ITPOLIe]i-
mee. KimroueBas posb B TBOPYECKOM MeTOJie OTBOAM/IACH UCIIONIb30BAHNIO B 3aPUCOBKAX CUCTEMBI
K.C. CranucnaBckoro, 6arogapsi KOTOpOil HOCTUTranach HamMOOJbIas MCTOPUYECKasi JOCTOBep-
HOCTb, )XM3HEHHOCTDb J JVHAMWYHOCTb KOMITO3UIVIIL.

YHMKa/IbHOCTb TBOPYECKOTO MeTOAa WIMoCTpupoBanusa Esrenns Knbpuka sBnseTcs Hayo-
HaJIbHBIM U KY/IBTYPHBIM JTOCTOSIHJMEM, KOTOPO€ MOXXET CBITPaTh ITIABEHCTBYIOLIYIO Pojb B ¢dop-
MMPOBAaHUY MYUPOBO33PEHMS IPeCTaBUTeNell COBPEMEHHOTO MIUpa UCKYCCTBA.
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