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XymoKeCTBEeHHO-TEXHOTOTYeCKIe 0COOEHHOCTH KOBP O eI
HaponoB CesepHoro KaBkasa

KoBpoTkauecTBO — ipeBHENIINIT BUJ, IEKOPATUBHO-TIIPUK/IATHOTO VICKYCCTBA B KY/IbTyp€e Hapo-
nos CesepHoro KaBkaza. Hame yTBepxzeHne He OymeT Ka3aTbCsl aOCTPAaKTHBIM, €CIM IPUHATD
BO BHUMaHNeE OT/ie/IbHbIEe (PAaKThI: BO-IIEPBBIX, 9TO C/IOXKHBIE K/IMMATIYeCKIIEe YCIOBYS, ONpee/B-
11e HeOOXOAVMMOCTD yTeIUICHNUA XXVJININA; BO-BTOPBIX, HA/IM4YNe Pa3HOOOPa3HOI ChIpbeBOl 6a3bl;
B-TPETBIX, COCEICTBO CO cTpaHamu bknero Bocroka, rie KoBpopenue Beeria MMeno TpajuiioH-
HBII XapakTep. [loguepknBas BceoObeMITIONINIT XapaKTep KOBPOAeNNs, OTMETHM, YTO pOpMMpoBa-
JIOCh ¥ PasBMBAJIOCh OHO B OIPE/IEIEHHbIX XYNOXKECTBEHHBIX TPAJULIMAX JI/IA KXK/JOTO OT/I€/IbHOTO
pernona CesepHoro Kaskasa. Tak, o TexHuKe UCIIOTHEHNA, IIBETOBOI FaMMe ¥ OpPHAMEHTMKe BCe
KOBpOBBIE M3JIe/NA [IE/IAT Ha [ABe TPYIIbL: NepBasd — KoBpbl H0xHoro Jlarecrana, Bropas — Llen-
TpanbHOro u CesepHoro Jlarecrana. IlepBas, Hambonmee MHOrOYMCIeHHAsA, NOAPA3e/IACTCA elle
Ha TPY MOATPYIIIBL: KOBPBI cefieHnit AXTbI 1 MuKpax, KoBpbI [lepOeHTcKOro paitoHa 1 TabacapaH-
CKJ€ KOBPbI. T IOATPYIIIbI NPEACTABIEHb BOPCOBBIMY KOBPAaMM, INIALKAMY OJJHOCTOPOHHVMMU
CyMaxaMH, JBYXCTOPOHHUMI ITTajlacaMyl ¥ HeOO/MbIIVMI KOBPOBBIMU U3AemusMu. Bropyto rpymmy
COCTaBJIAIOT ITTAJIKVIE IBYCTOPOHHNE KOBPBI, @ TAaKXKe IITHOBKY 1 Boiioku. ITpu Bcem MHOTrOO6Opa-
3UY TEXHVK U Y30PHBIX MOTMBOB a0COMIOTHBIM IIPYOPUTETOM 00/TalaloT BOPCOBbIE KOBPBI «aXThI»,
«MIUKpax», «jepbeHT» 1 «TabacapaHm», T. K. OHM MMEIOT CaMYI0 BBICOKYIO IJIOTHOCTD (211,6 ThI-
CSI4 Y3710B Ha 1 KB. MeTP) ¥ KOPOTKMIT BOpC. BaskHOIT cocTaBsmomert creruuKu 0)XHO-/JarecTaH-
CKMX KOBPOB, 0€3yC/IOBHO, SIB/ISIETCSI OPHAMEHT. TaK, CTPYKTypa KOMIIO3MIVIYM aXTBIHCKUX VI MU-
KPaxCKMX KOBPOB HAaCUMTHIBAET 15 OCHOBHBIX CXeM U 0eCUMC/IeHHOe MHOXKECTBO VX BapUaHTOB.
CaMblil pacipOCTpaHEHHbII PUCYHOK «TacaH-Kaja», B OCHOBE MMeeT TpPeXMela/IbHOe MU ILeCTy-
MeJlaIbHOE IToCTpoeHue. LleHTpaibHble MelaTbOHbI — APKIE Y HACHIIIEHHBIE IO IIBETY, C YeTKMMU
KOHTypaMu. B 1ie7ioM, B I[B€TOBOII raMMe KOBPOB Ipeo0/1alaloT CHMHMe, KpacHble, Oeble ¥ po3o-
Bble 11BeTa. VI3BECTHBI M [IpyIMie CXEeMbl, HAllpUMEp, «ar-TI0JIb», «aJIMa-TI0/Ib», «IIaTHYCU», «KYII-
TIOTIb»... B TabacapaHCKVX KOBpax BCTPEYAeTCsA CBOCOOPA3HBIl Y30PHBINI MOTHUB C OPUIVHA/IbHBIM
Ha3BaHMeM — «IUIACKA JUKUTUTOB». OTINYNTENBHOI 0COOCHHOCTDIO 9TOJ CXeMbl KOBpPa SABJISIOTCS
1300pa>keHNs YeloBeueckX GUTyp B XapaKTepHBIX I103aX TOPCKOTO TAHIIA.

Kak siBnieHuMe neKopaTuBHO-IIPUK/IAJHOTO MICKycCTBa KOBpbI HapooB CesepHoro Kapkasa mnpep-
CTaBJIAIOT CO00II eANHOE XY 0XKeCTBEHHOE LIeJIoe, CO CBOVIMY IIpMieMaMyl OpPHaMEHTUPOBAHNA U YHU-
Ka/JIbHBIMM 0COOeHHOCTAMM pasButTuA. O IOJIMHHOI HApOJHOCTY VICKYCCTBA KOBPOJENNs CBUTe-
TEJIbCTBYET UX TeCHasA CBA3b CO MHOIVIMM HAapOZHBIMM OOpsfamMy U 0OBI9asMIU — CBafbOaMIL,
HOXOPOHAMI, IIPYieMaMU TOCTeil — YTO, B CBOIO OYepefib, CIIOCOOCTBOBAIO PAa3BUTHIO HAIIVOHAIb-
HBIX OpHaMeHTaJIbHBIX (popM. KoHcepBaTMBHOCTD, 00YC/IOB/IEHHAs! 3aMKHYTBIM 00pa3soM >XU3HU
TOPsIHOK-MacTepUL], XpPaHUTETbHNUL] Xy[0>)KeCTBEHHbIX TPafMINIii KOBPOBOTO IPOM3BO/ICTBA, OIpe-
JleN/Ia COXPAaHHOCTb MHOTVIX OPHAaMEHTa/IbHBIX MOTVMBOB, MIYIIVUX U3 [TTyOMHBI BEKOB.
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ARTISTIC AND TECHNOLOGICAL FEATURES OF NORTH CAUCASUS
NATIONS CARPET WAVING

Carpet weaving is the oldest and the most common type of applied arts in culture of the people
of the Northen Caucasus. Such a statement will not look abstract if we take into account the follow-
ing facts: widely established and developed sheep breeding, providing row materials; climatic condi-
tions which determined the need for home insulation, unemployment of female population for a few
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months of the year after the end of agricultural works; living in the immediate vicinity of the countries
where carpet weaving was a traditional and established art (countries of near East and Transcaucasia).

Carpet weaving was ubiqutous, but in each particular district of the Northen Caucauses it had its
own peculiar traditions. The art, based on old traditions, underwent significant development. Today
itis the subject of study of many researchers. According to the technique, color scheme and ornamen-
tation all rugs are divided into two large groups: first — carpets of Southern Dagestan, second — Cen-
tral and Northen Dagestan. The first one is the most numerous and is subdivided into three smaller
groups: carpets of Achts and Micrahs, carpets of Derbent and TabasaransK’s carpets. The carpets in these
subgroups are pile carpets, smooth unilateral sumacs, bilateral and numerous oriental rugs. The sec-
ond group consists for the most part of smooth bilateral rugs, mats and felts. Quality and beauty
of these rugs is achieved by a high performance technique. Carpets of Achtin and Micrah’s group have
the highest density, that is 211,6 thousand nodes per one square meter. Carpets of Derbent and Taba-
saran regions have less density — from 90 to 136 thousand nodes per one square meter. Short pile car-
pets are softer and silky. A distinguishing trait of Southern Daghestan carpets is, of course, the nature
of their patterns. Pictures of Ahtin’s and Micrah’s regions count 15 main schemes and uncountable
variety of versions.

Finally, material and spiritual background contributed to the specific character of carpet weaving
in Dagestan, as the art of capet-weaving is based on traditional collective character of art and spiritual
union of the community.



