mopepHausMoM. Kak mumcan xputuk C. K. Makosckuii, «Bacnenos cospan ctub. Ilycts gaxe He-
IPOYHBIIT I HEKM3HEHHBIN. [...] OH 6eCKOHeYHO O/uyKe K HapOJHOI KpacoTe, Muiee, MHTUMHeE,
IpaB/iMBee, YeM ,IIeTYIIMHBIN CTUIb, BoceTbii CracoBbM». K coXKaneHnio, B MCCIETOBAHMAX
TBOpYecTBa SIHa Mareliko MHe He IPUXOAVIOCh HI pa3y BCTpedyaTb CIOBOCOYETAHNE «MATEKOB-
CKUII CTW/Ib», & Beflb OH €r0 CO3/al.

Leila Khasianova
The Russian Academy of Arts, Russia

ORNAMENT AND ITS INTERPRETATION IN THE MONUMENTAL PAINTING
OF RUSSIAN AND POLISH ARTISTS OF THE LATE 19th CENTURY

In Russia, the monumental painting of the 60-80s of the 19th century is experiencing a crisis, this
was due to the interest of the creative intelligentsia to the people’s life and manifested in an unprece-
dented flowering of easel painting. Since the beginning of the 1890s the situation changed: there be-
gan the works in Vladimir Cathedral and St. Cyril's Church in Kiev, the building of churches in Ta-
lashkino, Abramtsevo, the decoration of which was made by outstanding artists V. M. Vasnetsov,
M. A. Vrubel, M. V. Nesterov, N. K. Rerih et al.

In Russia, vivid examples of monumental painting were considered Christ the Savior Cathedral
in Moscow and St. Vladimir’s Cathedral in Kiev. The paintings in the Moscow church were carried
out in 1860-1870s, those in Kiev—in 1885. Almost at the same time, the work on St Mary’s Cathe-
dral polychrome in Krakow began.

The report examines the monumental painting of representatives of the era of “historicism” Jan
Matejko and V.M. Vasnetsov, which become a sort of link between the 19th century and time of Se-
cession — Symbolism and early modernism. As the critic S. K. Makovsky wrote: “Vasnetsov created
a style. Even fragile and impracticable. [...] It is infinitely closer to people’s beauty, sweeter, more in-
timate, more truthful than ,cock” style, sung by Stasov”. Unfortunately, in the studies on creativity
of Jan Matejko I have never met a phrase “mateykovsky style”, but he created it.

Honrosa Anacracusa liropesna
Beepoccutickuii myseii A. C. Ilywkuna, Poccus

TBopueckuit meton apxutexkropa II. ®. Anémmnua

Hoxmap nocesieH 6uorpaduu, TOCTPONKaM U TBOPYECKOMY MeTofy apxutekropa [lasma Qe-
motoBnya AnémmHa (1881-1961), TBOpYECTBO KOTOPOTO IO Cell [AeHb M3Y4eHO HEepPaBHOMEPHO:
3HAuNTENTbHOE BHYMAHNE YIe/TeHO ero BaKHENIINM IOCTpoliKaM (oM ToproBo-mpOMBIIIIEHHOTO
toapumectsa ®.I. baxxanosa n A.II. Yysangunoit B Iletepbypre, ocobusax H.B. KoBanesckoro
u 3panue Ilegarormueckoro myses B Kuese u ap.), oThenbHbIe acIeKThI €TO NeATeTbHOCTY OCBe-
I[eHbl B CTATbsAX M KHMUIAX Ha YKPAaMHCKOM f3bIKe, PYCCKOS3bIUHBIE JKe MyOMMKauuu KpaiiHe He-
MHOTOYMC/IEHHBI.

VccnepoBanne Haceqysa ¥ IMYHOCTY 3TOTO apPXUTEKTOPA NPECTAB/IAETCA aKTYa/IbHbIM He TOJIBKO
B CBSI3U C €T0 HeJIOCTATOYHOI M3BECTHOCTBIO JjayKe B MPOdecCHOHAIbHON Cpefie, HO U IIOTOMY, YTO
ero 6osee 4eM COpoKaneTHAA NMpodeccuoHanbHaA AeATeIbHOCTb OTpasyla MHOTME M3MEHEeHN,
IPOMCXOAUBIINE B apXUTEKTYPe U UCKYCCTBE 3TOTO BPEMEHM. [[Mamason XaHPOB U CTUJIEN, B KO-
TOPBIX paboTal MacTep, OYeHb LIMPOK: MM OBUIVM HOCTPOEHBI Pa3/IMYHbIe XXVJIblE U OOLeCTBEH-
Hble 3[JaHMsI, CO3[JAHbI IIPOEKTHI Y/INI] M >KM/IBIX KBAapTanos, mpu atoM I1. @. Anéumn obpamancs
K MOJICPHY, MCTOPU3MY, HEOK/IACCULI3MY U1 KOHCTPYKTUBU3MY.

YHUKa/IbHOE, IIeI0OCTHOE MPEACTaBIeHe O MeTOie paboThl 30/[4€T0 MOYKHO IOTYYUTH O1aro-
[aps ero COXpaHUBLIEMYCS OOMMPHOMY apxmBy. Jlomenmnie 10 HaC YepTeXKN, OMMCAHUA 3TAHNUI,
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HabpoCKy, nepemnucka, pororpaduu u fgaxxe CMeThl CBUETENbCTBYIOT O LIMPOTE MHTEPecoB Aé-
IIVHA, eTo OMM30CTM TUIYy MacTepa-YHUBEpPCalta, XapaKTepPHOMY /I SIIOXM MOJepHa, Kak He-
Korfia — it Bo3poxkjeHusA; 0 BHUMaHNUM K fIeTa/IAM, VH)XEHEPHbIM U TeXHUYECKUM HOBMHKAM,
CTpeM/IEHIN K BCECTOPOHHEMY M3y4YeHMIO BOIIpOCa Iepef] peannsalyell IpoeKTa.

Anastasia Dolgova
National A. S. Pushkin Museum, Russia

ARCHITECT PAVEL ALYOSHIN’S ARTISTIC METHOD

The report focuses on the biography, buildings and artistic method of architect Pavel Fedotovich
Alyoshin (1881-1961). His heritage has been studied unevenly and insufficiently: the most researches
deal only with his most famous works (F. G. Bazhanov and A.P. Chuvaldina Trade-Industrial part-
nership house in Saint Petersburg, N.V. Kovalevsky mansion and the building of the Pedagogical
Museum in Kiev), certain aspects are covered in articles and books in the Ukrainian language while
Russian-language publications about his projects and activity are quite rare.

Research, dedicated to the personality of the architect and his heritage, seems important because
more than forty years of Alyoshin’s professional activity reflected the changes that took place in ar-
chitecture and art at that time. The range of genres in which he worked is very broad, he built resi-
dential and public buildings, designed streets and residential areas. In his projects Alyoshin dealt with
different styles: Art Nouveau, historicism, neo-classicism and Constructivism.

A unique, holistic view of the Alyoshin’s method of work can be obtained because his extensive ar-
chive has been preserved. Drawings, descriptions of buildings, sketches, correspondence, photographs
show the breadth of the architect’s interests, his proximity to the type of all-round craftsman, typical
to the Renaissance and then to Art Nouveau epoch, his attention to details, engineering and technical
innovations, his custom to thoroughly study the issue before the implementation of the project.

lBanoBa-lnpnyeBa AuHa MuxaiyioBHa
Axademus apxumexkmypuvl u uckyccme IOxcnozo gﬁeaepanbﬁozo yHusepcumema, Poccust

Nnrepnperanyuu popm akajeMnuecKux cruieit B apxurekrype PocroBa-na-lony
py6exa XIX-XX BekoB

Apxurektypa PoctoBa-Ha-JloHy pyOesxa XIX-XX BB. IpeuMYLIeCTBEHHO 3K/IEKTMYHA O/1aro-
Jlapsi CBOe0OpasHOMY «HAC/IOEHNIO» pasHOBpeMeHHbIX (opM. HoBble CTHIMCTIYECKYIE TEH/ICHIVIN,
KOTOpbIE PACIIPOCTPAHAIOTCA B TOPOJiaX IKHOPOCCUIICKOTO PETMOHA IPAKTUYECK OJJHOBPEMEHHO
C KPYIHBIMM KyIbTYPHBIMMU LieHTpamu Poccum m EBpomnbl, yCIIenIHO COCYIIECTBYIOT C JABHO ITOJTIO-
OMBIIMMIICA 3aKa3YMKaM «CTU/IAMM» He TOTIbKO B IIpefieflax OfIHOTO KBAapTaja, yIUI[bl, HO ¥ B PaM-
KaX OfIHOTO 3JJaHMA.

PocroBckas apxurekrypa pybexa XIX-XX BB. XapakTepuayeTcs Ipeo0ajaHeM CTIIN30BaHHbIX
dopM akafleMIueCcKNX CTHIEN — KIacCcuLu3Ma, 6apokko, PeneccaHca. 9To 0OBACHAECTCA IIE/IBIM
KOMIUIEKCOM TIpnunH. Victopuyeckue ycnoBus GOpMUpPOBaHMUA 3aCTPOIIKM TOPOROB I0XKHOPOC-
cuiickoro permoHa Bo BTopoil nonoyHe XVIII—nagane XIX B., BpeMeHM TOCIOACTBA K/IACCU-
IV3Ma, ONpeleNIy Ipeobnasjafolee HalIpaBIeHNe albHEeNIIero pa3BUTIA apXUTeKTyphl. Bax-
HYIO POJIb UTPa/IM CTYMIMCTUYECKME IIPENIIOYTEHNA 3aKa34MKa — KylledecTBa, IpeIpUHIMAaTENeN,
IIPOMBILIEHHVMKOB, B IIPEACTAB/I€HNN KOTOPBIX «aKaJieMUdecKye CTUIN» aCCOMUPOBATIUCD C pe-
cIleKTabenbHbIMY (OPMaMU CTOJIMYHON IBOPLIOBOJ apXUTEKTYPBL.

B apxutektype PocroBa-Ha-J/loHy Hauasa XX B. IpOAB/IAETCA HAIpaBjIeHNe, 0ObeAMHAIIIee
94epThl PalMIOHA/IBHOTO MOJIEPHA M KIACCMYECKON apXUTEKTYphI:
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