The polemic about the 8th AKhRR Exhibition “Life and Being of the People of the USSR” gives op-
portunity to analyze the complex of problems connected with the necessity for reorganization in the
field of Soviet art in the1920s and to answer the question about definition of the art of AKhRR as “So-
viet Renaissance”
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“DE STIJL” AND RUSSIAN ART: ARCHIPENKO, VAN DOESBURG AND LISSITZKY;
CuBIsM, ELEMENTARISM, PROUN

From 1918, the Dutch artist Theo van Doesburg, editor of the avant-garde artistic journal “De Stijl’,
had been in touch with the Russian sculptor Alexandre Archipenko, who at the time was living in Paris.
Archipenko had a considerable impact on Van Doesburg and other artists within the orbit of the
magazine. In 1920, Van Doesburg published El Lissitzky’s Constructivist fairy-tale ‘Suprematist De-
velopment of Two Squares, in Six Constructions’ in “De StijI”. Van Doesburg excitedly wrote to a friend
‘that architects must surround themselves much more with these kinds of works... and through them
to begin to sense the endless spatial possibilities at the same time as coming to realise these possibil-
ities in practice’ Lissitzky had a liberating influence on Van Doesburg’s development of Elementa-
rism, and the Dutchman desperately wanted to travel to Russia. He clearly felt an affinity with the
Russian’s work and ideas, which was confirmed when they met personally in Berlin in April 1922. The
next month, Van Doesburg, Lissitzky and Hans Richter formed an alliance as the ‘International Fac-
tion of Constructivists’ at the ‘International Conference of Progressive Artists’ in Dusseldorf, and
in June Van Doesburg published Lissitzky’s article ‘Proun’ (dated Moscow 1920) in “De Stijl”.

The Dutch radical artist was strongly influenced both in formal terms by the ‘Cubism’ of Archipenko
and theoretically by the Constructivism of Lissitzky. Over the next year this was very fruitful in terms
of Van Doesburg’s increasingly architectural oeuvre. Yet very soon differences between them resulted
in mutual criticism, some of it became very public by 1926. As Proun and Elementarism developed,
fault-lines appeared, and those years from 1920 to 1926 were pivotal so it is essential to explore the
works and the writings of both the Russians and the Dutchman to understand precisely what was
at stake in the theory and practice that first drew them into such a strong alliance, and then quite
as strongly pushed them apart. The result of this study will clarify our vision of these astonishing
works produced in the crucible of artistic revolution.
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«Ie CTib» M pyccKoe MCKYcCTBO: ApxumneHnko, Ban [lyiicOypr u JIncuikmii;
Ky6mu3sm, snemeHTapu3m, NpoyH.

C 1918 r. romnanackuil XxynoxHuk Teo Ban ,Hyﬁ[c6ypr, u3JlaTe/lb aBaHIapAUCTCKOIO XyoXKe-
CTBEHHOTO XypHana «Jle Ctuib», B3aMOZEICTBOBAJI C PYCCKMM CKYJIbIITOPOM AJIEKCAaHLPOM Ap-
XUIIEHKO, XUBIMM Torga B Ilapioke. ApXMIIEHKO MMeN CylleCTBEHHOe BausAHMe Ha Ban [lyiic-
Oypra ¥ MHBIX XY/JO)KHUKOB, IPUYACTHBIX K XypHany. B 1920 r. Ban [lyitc6ypr omy6nukoBan
B «Jle Ctue» «CynpeMaTmyecKuit CKas po Ba KBajipaTa, B HIECTV KOHCTPYKUMAX» InA JIucun-
koro. OH BOCTOP)KEHHO IVICAJI OHOMY U3 Jpy3eif, YTO «apXUTeKTOPHI JOIDKHBI OKPY>XUTb cebs
HOOOHBIMM PabOTaMI... ¥ Yepe3 HUX OLIYTUTh O€CKOHEYHbIe IPOCTPAHCTBEHHbIE BO3SMOXXHOCTY,
OJHOBPEMEHHO NPUXOAA K MOHMMAHNIO 3TUX BO3MOXXHOCTEI Ha MpaKTyKe». b JImcuiknii oka-
3aJI pacKperoljarollee BO3eiiCTBIE Ha pa3BuTne y Ban [lyitcOypra mpyHINIIOB 3/1eMeHTapyu3Ma,
Yl TOT MeYTaJl COBepIINTh Hoe3iky B Poccuio. OH OTYETIIBO YyBCTBOBAJ O/IM30CTb Mfeil U paboT
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JIncnnkoro, 4To NMOATBEPAVIOCH, KOIZiA OHM BCTPETUINUCh NUYHO B ampene 1922 r. B bepnumne.
B cnepgyromeM mecAne Ha JVIHTepHalMOHaIbHOM KOHI'pecce MIPOTrPecCMBHOrO MCKycCcTBa B Jlroccenb-
nopde Ban [lyitcOypr, JIncuukuit u Xanc Puxrep ob6pasoBanm coro3 mmoj HasBaHueM «MexXayHa-
ponHas Gppakiys KOHCTPYKTUBUCTOBY», I 3aTeM, B 1MIoHe, Ban [lyiicOypr omy6mmkosan B «[le Crue»
crarpio JIucunkoro «IIpoyn» (mara u MecTo n3ganms o6o3HadeHbI Kak: MockBa, 1920).

TommanacKuit paiuKaIbHBIN XYAOXXHNK UCIIBITAN CUIbHOE BIIVISHME KyOyu3Ma APXUIIEHKO B OT-
HOIIEHMM XY[JO)KECTBEHHOM INMPAKTUKM ¥ KOHCTPYKTMBM3MA JIMCHMIIKOTO B OTHOLIEHUM TEOPWIN.
B npopomkenne rofa aTo BausiHue ObIIO BeCbMa IUIOLOTBOPHBIM ¥ CKa3aloCh B IOSIBIEHUN HO-
BBIX U HOBBIX apXUTEKTYPHBIX paboT Ban Jlyitc6ypra. OgHako o4eHb CKOPO 0003HAUMBIINECS pa3-
MYV TpUBeNK ero U JIMCUIIKOro K 060I0IHOM KPUTHKE, B 1926 I. ee OTTOTOCKM CTa/IN U3BECTHBI
obmectBeHHOCcTH. C pasButueM «IIpoyHa» u ajmeMeHTapusMa MEXAy HUMM IIPOM3OIIET PelIy-
TenbHbIN pa3peiB. [leprop ¢ 1920 mo 1926 rr. 661 epeTOMHBIM /1 000X XYHOKHUKOB, 11 Upe3-
BBIYATHO BaYKHO JICCIIEIOBATh IIPOM3BEJIEHNA U TeopeTudeckye counHenns Ban [lyiicoypra u Jln-
CUIIKOTO, HaObl YACHUTD, YTO Ke OBUIO «Ha KOHY» B TEOPUMU ¥ B IIPAKTVKe, KOIJia MEXAY HUMMU
BIlepBble 0003HAYNIOCH CTOJIb CUIbHOE B3aIMHOE OTUY>K/[eHMe, B pe3y/IbTaTe KOTOPOrO OHU BIIO-
CNIE[ICTBMM OKOHYATE/bHO Pa3OUUINACh. Pe3ynbTaT HaCTOAILErO MCCAeJOBaHMsA YTOYHUT Halle BU-
JileHe STUX MOTPSACAIMMNX paboT, CO3JAHHBIX B TOPHIIE XYHLOXKECTBEHHOI PEBOJIIOLIUIL.
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Cynopora BbIKMBAHNA. BOSPO)KHCHI/IC n ymmnpaHnme COBETCKOro NCKycCcTBa

K Oxrs6pro 1917 I. pycckoe MCKYCCTBO IPUIIIO B COCTOSIHUE TBOPYECKOTO KPM3UCA, YTO YxKe
He ABJIANOCH TAlHOW HU [l XYJNOXKECTBEHHBIX KPUTHUKOB, HI JJIS1 CAMUX XY[JOKHMKOB. «B KoHIIe
BOJIHBI OTMETKI) O KpU3JMCe MCKYCCTBa ObIIM y>Ke 00s13aTenbHbIMI», — mucan A. Idpoc. U paxe
ITepBas MupoBas BOJiHa, OKa3aBllas OOJIbLIOE BIVIHNE Ha MICKYCCTBO 3alajia, He CTajla TOMYKOM
J11 OOHOBJIEHMS U Pa3BUTUA PYCCKOTO MCKYCCTBA, yKe IePEKUBILIEro CBOI PeHeCCaHC Ha pybee
XIX-XX BB. I B 910Xy XY/I0)KECTBEHHOTO aBaHrapja. «Korma Hadanach peBoIOL A, Mbl He 3HaeM:
y BOJIHBI He OBUIO KOHIa», — mucan H. [TyHnH, — Ipogo/DKmB MBICTb, JOOABMM, YTO PEBOJIIOLVA
«IIepeKaTUIach» B IPAXKJAHCKYIO BOVIHY, KOTOpasA 3aKOHYM/IACch muiib B 1921 1. 1917 rop Bo MHO-
TOM CTaJl IOBOPOTHON TOYKON B PasBUTUM PYCCKOTO MCKYCCTBA, NEPEXMBAIOILIETO PaJiKa/TbHYIO
pedopMy XymoxecTBEHHOro 00pa3oBaHNsA, SMUTPALVIO0 KPYITHENIINX POCCUICKIX XyTO>KHUKOB,
CTaHOBJIEHNE COBETCKOM KY/IbTYPBI, ITOSAB/IEHNE€ HOBOTO «MaCCOBOTO» 3PUTENA.

VI3 Bcex mpencTaBuTeseil TBOPYECKUX NMPOQeccuil B MOCTePEBOMIONIOHHBIE TORbI XYHTOKHUK
HaXOAMJICS B CAMOM TSDKE/IOM M yA3BMMOM monokeHun. B 1924 r. A. Jlynauapckumit nucan: «Pyc-
CKas CKY/BIITypa IepeXXMBaeT BeIMYaiinii yajoK. JKMBONMCh CyIecTByeT, HO AbIIINUT Ha JIaflaH.
Bce Hamm nydinme XygoKHUKM CTPEMATCA 33 TPAHUIY ¥ MOTYT KOPMUTBCA JIMIIb 3aTPaHNYHBIMU
3akazamu. OHI HaXO[ATCA B Be/MdarimieM 3abpoce, TOCYAapcTBO HMYErO y HUX He MOKyImaeT. Jo-
CYZAapCTBEHHBII (OHJI Ha 3aKYIKY XY[OXXeCTBEHHBIX IPOV3BENECHNUI YHUYTOKeH. MoxeT ObITb,
4yTb-4yTb JIy4llle, 67Iarofiaps WIIIOCTPUPOBAHHBIM U3JAHNAM, MOTYT IPOKOPMUTBCA IpaduKuy,
HO M TYT Hallla IIOVICTUHE 3aMevaTe/ibHas rpaduka repexxuBaeT OrPOMHbIe MaTepualbHble TPY/-
HOCTY ¥, KOHEYHO, U3BECTHBIN UIENHBIN pa3opoyy».

B puckyccuax MCKycCTBOBEOB U XYZOXKHMKOB (OTHIOZIb HE TOTBKO IIPUBEPKEHIIeB KOHCTPYK-
TUBU3MA) He pa3 IpeJIarajoch «IOCTaBUTh Bopoc pebpom: HykHa 1 B CCCP cTaHkoBas >Xn-
BOIINCH?».

Tpynuocty B 1920-e TofbI IepeXXMBaI XyHLOXKECTBEHHBI PBIHOK, IPOOIEeMaTIYHOM CTAaHOBMU-
J1ach CUCTeMa COOMpaTenbCTBa M HEACHON CyAbOa KO/UIEKIOHEepa.

Kakie nepeMeHbI IpOM30IIIN B COBETCKOM M300pasUTeIbHOM MICKYCCTBE B ITOC/IEAYIOLIE Jie-
caTwietusa? bamaHcupymoee Ha I'PaHU KU3HU M CMEPTU MCKYCCTBO, OBIIO /I OHO CIOCOOHO
Ha BO3POXXJ€HMEe B onpefeneHHble nepuopbl XX B.?2 VI uem ABAeTCA 71 HAC MOHATHE «PEHECCAHC»
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