developing most rapidly in this sphere today is the one which transforms the traditions of Art Nou-
veau under the influence of an artist on the borderline of Art Nouveau, Arthur Rackham. Such a ref-
erence point allows enriching the Art Nouveau priciple of hierarchical arrangement of figurative and
non-figurative sections with the mixture of realism and grotesque, which helps Rackham’s illustra-
tions to enjoy constant popularity. The assimilation of the Art Nouveau heritage through the prism
of his work is determined by the two main paths of development of the fairy tale genre in the 20th cen-
tury: work with a narrative (a myth; the creation of Tolkien’s consistent secondary reality can serve
as an example) and work with metanarrative (creation of a fairy tale about a fairy tale, illustration
of an illustration). In the framework of the first trend, which is usually connected with fantasy, the
space of total animism is developed, where everything around the human is alive. The second path,
which is connected rather with magic realism, is famous mostly thanks to the intermedial projects
by Neil Gaiman. For example, in the comics called “A Midsummer Night's Dream” the visualization
of Gaiman’s scenario, which is in itself a dialogue with Shakespeare, becomes a dialogue between
Charles Vess and Rackham as the author of the most famous illustrations to this text. Such dialogue
becomes a part of the postmodern intermedial project, where techniques of illustrator’s work are em-
phasized up to self-irony.

HasbigoB Bnagumup Hukomaesny
Mockosckuii apxumexmyprouii uncmumym (Iocyoapcmeennas axademus), Poccust

Pa3BuTne u opraHnsanysa NpoCcTpaHCTBa 3maHmii cyge6Hoi cucremsr CIITA
B XIX-XXI Bekax

B nokazie mpencTaBieHbl pe3ylnbTaTbl aBTOPCKOTO MCC/IEIOBaHNA 3aKOHOMEPHOCTEN MOsABIIe-
HVISI Y PasBUTUSI COBpEeMEeHHBIX CyfeOHbIX 3panmit B CoeguHenHbIx lITatax AMepukm.

PaccmoTpeHa MCTOpMS MOSIBIEHNS CIIeNVaIN3VPOBAHHBIX CY/leOHBIX 3TaHMIl B aHTUYHBI ITe-
pYOT, BBIAB/ICHBI VIX apXUTEKTYPHbIE 0COOCHHOCTIL.

[TpocnexxeHo 3apokjeHue 1 pasButue cygedHoro npocrpancrsa B Aurmu XI-XIX BB.

[TpuBeneHb! IpUMepHI IIEPBBIX CYAeOHbIX 3TaHNI KOJIOHWATBbHO AMEPUKI U UX pa3BUTHE B Iep-
Bble JIeCATUIETA He3aBUCUMOCTM.

Ha npumepe 3ganuii cyne6noit cuctemer CIIIA, mocTpoeHHBIX BO BTOpOI monoBuHe XX — Ha-
vajie XXI B., BbIJIe/IeHBI OCHOBHBIE CXeMBI PasBUTHUA IyOINYHOTO IIPOCTPAHCTBA, PACCMOTPEHBI
1 KTaccuUIMPOBAHBI CXeMbl KOMMYHUKAIVIIL.

[TpoananmmanpoBaHO pasBUTNE IIPOCTPAHCTBA 3aJa CYyHAeOHOTrO 3acefaHys C MO3UIUI 9BOJIIO-
LYY IPOCTPAHCTBA /IS MyOIMKY M 9BOJIIOLVIY IOCTPOEHNS 3a/1a MOJ BIMsHMEM V3MEHEHUI Cy-
IeOHOII IPOIEYPHI.

B 3aBeplueHne npuBefeHbl COBpeMEHHbIe HOPMATUBHBIE TPeOOBAHVA 110 OpraHM3alUy 3aJI0B
cynebHOTO 3acefaHs, IpeAbsBIsAeMble K BHOBb BO3BOAVMBIM CYHeOHBIM YUPEXKCHUAM.

Vladimir Davydov
Moscow Architectural Institute (State Academy), Russia

EvoLUTION AND ORGANIZATION OF COURT BUILDINGS SPACE IN THE USA
IN THE 19th-21st CENTURIES

The report describes the results of the research concerning the patterns of appearance as well as evo-
lution of modern court buildings in the USA.

The history of specialized judicial buildings in the ancient times is traced. As a result their special
architectural characters are defined.
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The origin and development of court places in England in the 11th-19th centuries is analyzed. The
examples of the first court buildings in colonial America are given and their further development
during the first decades after the independence was declared are studied.

Taking the American court buildings of the mid-20th — the beginning of 21th century as an ex-
ample, the basic principles of development of public places are identified. Also the communications
schemes are studied and classified.

The development of courtroom place in accordance with the evolution of a place for public is exa-
mines as well as the development of courtrooms under the influence of changes in judicial proce-
dures.

Finally the modern standard requirements of courtroom organization made for newly constructed
buildings are given.

Tonuyapenko Haranba MuxaiinosHa
Buicmasounviii 3an «Poouna», beneopoo, Poccust

«Bup c He6a»: Topoa ¢ BBICOTBHI ITUYHETO MOTETA
B NCKyccTBe XX BeKa

B 3amaiHOEBPOIEICKOM MCKYCCTBE CIIOCO6 M300paXkeHMs TOPOICKOTO BUIA C BHICOTBI IITUYbEr0
nornera opOpMIICA B IIEepBOI MOIoBMHE XV B. M [O/TOe BpeMs ABJIAJCA eAVHCTBEHHBIM CIOCO-
00M co3aBaTh OTHOCUTETIPHO TOYHOE ¥ OOBeKTMBHOE M300pa’keHye ropofoB. B To Bpems mo-
IoOHBIE BYUBI PYCOBAINCH C BBICOKMX KOJIOKOJIEH WM ¢ IPUTOPOAHbIX XonmMoB. K Havamy XVI B.
BO3HMKAIOT aHAIMTUYECKNME METOABI IOCTPOEHMA IMMPOKUX NEPCIEKTUBHBIX BUIOB C NTUYbETO
nonera. C XIX B. «BU/IbI CBepXy» CHUMAINCh KaMepaMu-o0cKypamu (I1osxe — goroarnmaparamin)
C BO3IYIIHBIX IIAPOB, YTO 00ECIIeYNBaIO IPaBIILHOCTD IIEPCIEKTUBHON KapTUHBI, CHATON C Off-
HOJ TOYKV, HO OCTaBJLA/IO HepasOopuMBBIMM AajnbHMe IUIaHbl. B XX B. 3T CHUMKM 3aMeHWIa
a9poOTOCHEMKA, KOTOpas pellaeT KaK JOKYMEHTa/IbHbIE, TaK VM Xy/I0’KeCTBEHHBIE 3aJIayull.

ITIpu ob6paleHny COBpeMeHHBIX XYLOXKHIKOB K BIUJY Ha TOPOJ, C BBICOTBI ITHYBETO MO/IETA IPO-
61eMbI TororpayecKoil TOYHOCTU OTXOAAT Ha BTOPOIT IUIAH W/IM BOBCE VITHOPUPYIOTCA — JjaXKe
ecu U306pakaeTcst KOHKPeTHbiT ropog, kak Hobio-Vlopk y Bonbca mmu Pum y [I. HotapmkakoMo.
Ha nepBoM MecTe OKasbIBaeTCs KellaHue MPEACTaBUTh SMOLVMOHAIbHOE, IMYHOE OTHOILEHNE K TO-
pony —y>Xe XOTS ObI IIOTOMY, YTO IOfj00HbIe NTPOM3BEEHNA HUKOITA He CO3JAIOTCA C HATYPBI;
3HAYNT, aBTOP, BBIOVMPAIOLINII IIOJOOHYI0 TOYKY 3pEeHNs, C CAaMOr0 Hadasia M300pakaeT BBIMBIII-
JIEHHBI Topop, M «ropop Boobwe». Tak, y I. Puxtepa u T. baiipne Meramonuc mpepcraeT Kak
HeuyTo OeCKOHeYHOe, MeXaHM4ecKy IoBTopsomeecs, y Bonbca, ®@. XyngeprBaccepa u JI. Horap-
IXKAaKOMO — KaK C/IO)KHas opraHndeckas popma, KOHIIEHTPYPOBaHHASA KI3HEHHAsA 9HEPTIA BCEro,
9TO COCTAaB/IsAeT TOpof. Bo MHOIMX cry4asx 3aMeTHO JIBVDKEHMe K SA3BIKY abcTpakumu, o0ycmoB-
JIEHHOE, BO-IIEPBBIX, O4€Hb BBICOKOJ TOYKOI 3PEHNs, M3-32 KOTOPOII C/IMBAIOTCS BOEIVHO (HOPMBI
Y CMa3bIBAIOTCA 1IBETA, 3 BO-BTOPbIX, BOCIPUATIIEM MIpa KaK OTPOMHOTO ropoja, B KOTOPOM OT-
IeTIbHBIE Pa3IN4YMA VMET MajIo 3HAYEHMA.

Natalia Goncharenko
Exhibition hall “Rodina”, Belgorod, Russia

“A VIEW FROM THE SKY”: A CITY FROM THE HEIGHT OF A BIRD FLIGHT
IN THE 20th CENTURY ART

In Western art the way to depict a city from the height of a bird flight since the first half of the
15th century has long been the only way to create a relatively accurate and objective picture of cities.
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