The epigram on the frame of the relics of St. Dorotheos of the 10th-13th centuries (inv. no
MP-1757/3) has particular poetic value. The absence of artistic decoration and paleographic data
makes the exact dating of the piece quite difficult. However, the correctness and high quality of the
verse allow us to link it with a large cultural centre.

A small 15th century turquoise gem with the Crucifixion (inv. no MP-6076) bears a reminiscence
from the Speech of Theophila in the work of St. Methodius of Patara “Symposium, or on Virginity”
(Oratio II cap. IV-V), created following the Plato’s “Symposion.”

Hannensan Vnecca lapankoBHa
Epesarckuii 20cyoapcmeenHulli yHueepcumerm, ApmeHus

Macrep MoMuK: ApXHUTEKTOP, CKyTbIITOP ¥ MMHMATIOPIICT

B xypoxxectBenHoM Hacnmenuu ApmeHny KoHna XIII—mnavanma XIV B. uMCKIIOUMTENbHOE Me-
CTO 3aHMMaeT TBOpPYECTBO MoOMMKa, MPOC/IABIEHHOTO APXUTEKTOPA, CKY/IbITOPa I MUHMATIOPU-
CTa 3TOr0 BpeMeHM. Ero MHOTOTpaHHBIIT TalaHT SIPKO IPOSABU/ICA B 00IaCTY IIEPKOBHOI apXMUTeK-
TYPBI, CKYIBITYPbI (B OCOOEHHOCTY B MCKYCCTBE XauKapOB), KHVDKHOJ XKVBOIIUCHU, I B KaXXJON
U3 3TUX 00O/IacTell OH BBICTYIIM/I KaK HOBATOP ¥ HEIPEB3OJeHHBbIN MacTep cBoero pena. K tBop-
yecTBY MoMMmKka 06paliamich MHOTVE MCC/IE[OBATENN, OFHAKO B IIPOM3BEEHMAX €CTh ellje MHOTO
VIHTEPECHBIX aCIIeKTOB, PasTOBOP O KOTOPBIX AAacT Oojiee MOTHOE IIpefiCTaB/Ie e 0 TBopyecTBe Mo-
MUK, 2 TaK)Xe B IIeJIOM O IpobiemMaTnke uckyccrtpa XIV B. AHanmu3 CTMIMCTUYECKUX U MIKOHO-
rpaduyecknx 0COOEHHOCTel MVHMATIOP YKa3bIBaeT Ha TecHble cBA3M ¢ Kwmmkmiickoit ApmeHuert,
a yepes Hee U C BU3AHTUIICKOV U 3aI1a/JHOEBPOIIEVICKON Xy[NOKECTBEHHOI KyIbTYpOIl. XadKapbl, CO3-
TaHHble MOMIKOM, OT/IMYAIOTCA HE TOIBKO VICK/TIOYNTETbHBIM MaCTEPCTBOM VMICITIOJTHEHM S, HO TAKXKe
60raTcTBOM MKOHOTpadIecKoil MPOrpaMMbl, @ €0 apXUTEKTYPHbIe TBOPEHNS BBIJEIAIOTCSA HO-
BBIMY KOHCTPYKTUBHBIMM ¥ XyJ0KECTBEHHBIMI PeLICHNAMI.

[ToxpoBuTensMu u MeljeHaTaMy MacTepa MoMmka BbICTYIIamm Biajieteny o6macty CIOHUK — KHs-
3bsg OpOeIAHbL, YTO OBIJIO HOBBIM SIBIEHMEM B KY/IbType CpefHeBeKoBoil ApMeHynu. Takas oco-
OeHHOCTh TBOpYecTBa MOMMKa, a TaKXKe €r0 aKTMBHAsl HAeATe/IbHOCTb ¥ MHOTOTPAHHBIN TaJIaHT,
IpPOSABUBIINIICA B PAa3HBIX 00/IaCTAX MCKYCCTBA, BBI3BIBAIOT HEKOTOPBIE aCCOLMAIINI C MAaCTepPaMu
anoxu PeneccaHca.

Inesa Danielyan
Yerevan State University, Armenia

MASTER MOMIK: ARCHITECT, SCULPTOR AND MINIATURIST

One of the most remarkable names of Armenian medieval art is Momik. He was an architect,
sculptor, miniaturist and created carved cross-stones, stately churches and illustrated manuscripts.
In each of these areas he acted as an innovator and a consummate master of his craft. The art of Mo-
mik has been studied by many scholars. Still there are some unknown aspects of the art of Momik
that should be studied in order to get a more complete picture of the artistic heritage of Momik and
of the 14th century Armenian art in general. Research in the miniatures of the artist gives new infor-
mation about transcultural and political interrelations. The iconographic and stylistic analysis can reveal
the influence of Cilician miniature painting, as well as that of Byzantine and Western Christian art.
The cross-stones of Momik are not only exceptional in the mastery of execution, but also display extra-
ordinary wealth of iconographic programs. The architectural monuments are characterized by their
constructive and unique artistic solutions.

The lords of Syunik region — Orbelian princes — patronized and sponsored master Momik, which
was a new phenomenon in the culture of medieval Armenia. This feature, as well as his active work
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and multifaceted talent manifested in different areas of art call to mind some associations with the
masters of the Renaissance.

Kanunnna EBrenus AnekcanapoBHa
Canxm-Ilemep6ypeckuii 2ocydapcmeennulii yHusepcumem, Poccus

O npMHOMIIAX OPTaHM3ANI INMK/IA CHOYKETHBIX MITHUATIOp YeTBepoeBaHT e
n3 Benckoit HanmoHanbHoI 6u6mmorexn Theol. gr. 154

YerBepoesanremye n3 Ascrpuiickoit HaryonanpHoit 6ubmotexu Theol. gr. 154 co3gaHo B ieproxn
HaMBBICIIETO pacIiBeTa BIU3AHTUIICKOTO KHIDKHOTO MCKYCCTBA. MaHyCKpUNT fgatupyercs 70-My Mamn
80-mu rr. XI B., HanMcaH Ha MepraMeHe U CONEP)KUT, IOMUMO TEKCTa BceX 4eTblpex EBaHrenmit,
KaTeHbI (TOJIKOBAHM), PACIIO/IOKeHHbIe Ha IO/IAX B BUJje 0OpaM/IeHVs] OCHOBHOTO TEKCTa.

YKpalleHne pyKOIMCY COCTAaBIAIT Tabmuipl KaHOHOB, IOPTpeThl €BaHTeNMUCTOB 1 39 eBaH-
TeIbCKUX CIeH, CKOMIIOHOBAHHBIX 113 KPOIIEUHBIX PUIypoK. MaHepa MCIIONHeHNA MIHMAATIOP BYP-
TyO3Ha ¥ Kajymurpaduysa.

MuHuaTops! 0ObIYHO JBYXYACTHBIE, OHM PACIIONIATAI0TCS Ha MOJISIX, 10 00€ CTOPOHBI OT TEKCTA.
B creHax 3amevaTieBaeTCs KJIIOYEBOJ MOMEHT paccKa3a — OFHOMOMEHTHOE COOBITIIE WIIN IIepco-
HaXXV, CBSI3aHHbIE ONHUM [eiiCTBMeM. MIUHMATIOPBI BCTPAMBAIOTCA B HY)XXHBIE CTPOKM, U O71aro-
Jlapsi 9TOMY OIVICAaHHBIE B TEKCTe COOBITVSI OYKBaTbHBIM 00Pa30oM BK/IIOYAIOTCS B M300pasUTENbHYIO
peanbHOCTbD.

OcHOBHOII 3aja4yeil UCCIeNOBaHKs ObIIO OIpefe/ieHNe IJIABHOTO HMPUHIMIIA, KOTOPBI JIeXal
B OCHOBe OTOOpa CIOKETOB M/IsI MUHMATIOP ¥ (HOPMUPOBAHMS VIKOHOTPamM4ecKoil IporpaMMbl
JaHHOI pykomucy. HyM KOMIIO3MIIMOHHO, HU MO CMBICTY M300pasuTenbHbIN VKT BeHckoro ko-
JleKca He TI0XOXK HUM Ha KaKue JIpyrue IMK/Ibl MaprMHaIbHbIX MUHUATIOP, M3BECTHBIE HAM IO pPy-
konucsaM VI, X n XI B.

Py HaliieHHBIX 3aKOHOMEPHOCTE MTO3BOJIWI CAE/IAThb BBIBOJ, O TOM, UYTO XyHO>KHUKM He CTPeMU-
JIMCh K HAPPaTMBHOCTY, XapaKTEPHOI /11 HEKOTOPBIX IPYTUX U/UIIOCTPATUBHBIX IIMK/IOB PYKOIIUCEA,
CO3/IaHHBIX BO Bropoit nonosuHe XI B. Ha maHHbIT MOMEHT B BeHCKOM KopieKce NpUCYTCTBYIOT
CMHaKcapb 1 MeHonoruii, go6asnennsie B XIII-XIV BB. B arto >xe Bpems nuctsl ¢ EBaHrenuem
ot VoaHHa ObUIM IIepeHeceHbl U3 KOHIIa PyKomucy B Havyaso. Takum criocobom ganHOe YeTBepo-
eBaHTe/IVe XOTe/lu NMpeBpaTtuTh B Jleknmonapmit. ComocraBieHne M300paXKeHU U TeKCTa I03BO-
JINJIO CHeNaTh BBIBOZ O TOM, YTO OTOOP CIOXKETOB /ISl MYUHMATIOP OBUI CLeIaH MOJ BIUsAHUEM 60-
rocimy>xe6Horo 1ukiaa. Macrtepam 6bI0 HEOOXOAVMO OTMETUTb MUHUATIOPAMU VIMEHHO T€ TEKCTBI,
KOTOpbIe ObII 0COOEHHO Ba)KHBI B OOrOC/Iy>KeOHOI IpakTike. B mrore, y)xe npu cosganum py-
xomyicy B popmar UeTBepoeBaHTe/ys PV MOMOIY 3HAYKOB-MVHUATIOP M3SIIHBIM 00pa3oM OblIn
«BCTPOEHBI» CHMHAKCapb ¥ MEHOJIOTMII, YTO CBUJETENbCTBYET 00 M3HAYaTbHOM INpefHa3HAYeHUN
pyKomycu it 60rocy>KeHms.

B naHHOM KOHTeKCTe MKOHOTpadyisi BEHCKOI PYKOIUCH SB/IAETCA IePEXONHOI Ha arare ¢op-
MupoBaHuA nkoHorpaduuecknux nporpamm XI-XII B., mMerommx 6ojee TeCHbIe CBA3YU C TUTYPIU-
YEeCKOI MPaKTUKOI.

Evgenia Kalinina
Saint Petersburg State University, Russia

P1CTORIAL IMAGERY OF THE FOUR GOSPELS IN THE OSTERREICHISCHE
NATIONALBIBLIOTHEK WIEN Theol. gr. 154: DESIGN PHILOSOPHY

The Four Gospels in the Osterreichische Nationalbibliothek Wien Theol. gr. 154, belongs to the
Golden age of Byzantine book design. The manuscript dating from 1070s to 1080s was written
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