Thus, one complex shows a certain array of influences: republican forums, local tradition and
Trajan’s forum (which was influenced by the Imperial forums of 1st-2nd centuries AD).

Architectural variety of these origins, as well as the variety of their locations, historical periods,
and socio-political realities of Ancient Rome determines the importance of formal and typological
analysis of the Severus forum in Leptis Magna.

Antonio Corso
Center of Vitruvian Studies; Nordic Library, Athens, Greece

THE DOUBLE LIFE OF A STATUE: THE MUSE CALLIOPE
IN ANTIQUITY, ST. JUSTINE IN THE RENAISSANCE

The concern of this paper is a statuette in Parian marble from the quarries of Lakkoi on Paros. The
statuette was set up on a water basin in the Basilica of Saint Antony in Padua. It represents the Muse
Calliope, holding a tabula cerata in her left hand. The date is Antonine, the craftsmanship looks
Rhodian, probably it is a derivative work from the statue of Calliope in the group of Muses of the Hel-
lenistic Rhodian sculptor Philiscus. In 1513, the Friars of the Basilica of Saint Antony in Padua com-
missioned a statuette of Saint Justine to be set up on a water basin in the Basilica from the sculptor
Laskaris, a Greek who at the time lived in Venice. He gave this old statuette to the friars, changing the
subject to Saint Justine. Since Saint Justine usually holds in her left hand the Gospel and in her right
hand the palm of her martyrdom, the tabula cerata was reinterpreted as a book. The right arm of the
statuette was missing but archival evidence reveals that it had been restored in 1571 by the Paduan
sculptor Agostino Zoppo: probably this arm was endowed with the palm of martyrdom. In any case
the arm fell down and has survived. The statuette was never studied in depth and only recently it has
received the attention it deserves. Thus this contribution is an original one.

AnTtonmno Kopco
LJenmp Bumpysuarckux uccnedosanuti; Cesepras 6ubnuomexa, Apunoi, Ipeyus

Bropas >xxusHb craryn: Mysa Kammmnona B aHTMYHOCTH,
Cearaa Myctuna B snoxy Peneccanca

Jloxmazm mocesAlleH HeOOMBIION CTaTye U3 MapOCCKOTO MpaMopa, JOOBITOTO0 B KaMEHOTOMHAX
Jlakku Ha ITapoce. Crarys OblIa IOCTaB/IeHa Ha Yallly IS CBATON BOABI B 6asyike CB. AHTOHMA
B [Tagye. OHa mpencTaBiger My3y Kammony, fepkaliyio B JIeBOJ pyKe TabNIM4Ky /I MUCHMA.
CraTya MoXeT OBITh OTHECeHA K 3110Xe AHTOHIHOB 1 aTpuOyTHPOBaHa POOCCKOMY MacTepy. Bos-
MO>KHO, OHa BOCIIPOM3BOAMT cTaTyio Kasmmonsl ns rpynnsl JleBATH My3 POJOCCKOTO CKyAbITOpa
s/UMHUCTIYecKoro nepuopa ®Pwmcka. B 1513 r. xnmpukn 6aswimku Ce. AHToHMA B [lagye 3a-
Kasajy CTaryio cB. Vlyctunbl ckynbnTopy Jlackapucy — rpexy, XMBLIEMY B TO BpeMsA B Benenun.
OH nepepienan 3Ty ApeBHIO CTaTyI0 B M300paxkeHue cB. Myctunsl n otgan um. ITockonbky cB. My-
CTMHA 0OBIYHO M300paxkaeTcs ¢ EBaHreneM B J1eBOJI pyKe U C ITa/IbMOBOJI BETBBIO B IIPaBOIi, Ta-
6muKa 11 nucbMa Oblla NepefieNiaHa B KHUTY. IIpaBoit pykn y cTaTyu He ObIIO, HO, COITIACHO ap-
XVMBHDBIM JJaHHBIM, €€ pecTaBpupoBan B 1571 r. najlyanckmii cKynbnTop Aroctuso llonmo: Bupnmo,
B IIPaBYI0 PyKy ObITa BJIOYKeHA IIaJIbMOBasi BeTBb. Bo BCAKOM cirydae, IpaBas pyka He COXpaHU-
lace. OTa CTaTyd HMKOIZTA He ObUIa IpPeIMeTOM TIIATeIbHOTO MCCAE[OBAHMA ¥ JIMIIb HEJaBHO
obparmna Ha cebs BHUMaHMe. TakuM oOpasoM, Halra paboTa B 9TOM OTHOLIEHU! OPUTMHAJIbHA.



