¥ 3Ha4YeHVs1. PasHuIa MeXAy ABYMs Iapa/Ule/IbHBIMM TPaAULIMAMMU [I0OKa3aHa Ha OCHOBE aHajIM3a
apXUTEKTYpbl HecKONbKMX xpamoB (FOro-Bocrounas jepkosb B Vnmoce-Cyccute, XxpaMm YMHOXe-
HIA X71e60B 11 pp16 B Tabxe) n Heckonbkux cuHaror (Kanepuaym, Xopasus, bapam, YmM-KanaTnp).
[l XpUCTHAHCKUX IaMATHYKOB IIPE/IaraloTCsl HOBBbIE TEOPUM, KAcAIOIINecs: HeIOCPeCTBEHHbBIX
VICTOYHVKOB 3aVIMCTBOBAHV JleTajiell, HO B MHTEpIpeTaluy IPUYMH UX MCIO/Ib30BAHMS aBTOP
COITIACEH C JIByMA OCHOBHBIMM TeopuaAmu Jlaiixmana n KpayTxaiimMepa, XOTS OHU ¥ IIPOTVBOIIO-
JIOXKHBIE (9KOHOMIYECKIIe IPUYVHBI Y «PEHeCCaHC aHTMYHOCTI»). B cuHarorax >xe curyanys 6bu1a
VIHOJL: CITOJINYA, TIO CYTH, 3aIlpelaloch 3aIMCTBOBATh 113 pa3pyLIEHHBIX 3aHNIT, KPOMe 3aIlyCTeB-
MIMX CMHATOL. B Tex maMsATHMKaX, Ijje 9Ta MPaKTUKA BCe )K€ BCTPeYanach, IPeKO-PUMCKIe eTasu
CITY>KVUIN CTVJIMCTUYECKMM «KaMepTOHOM» BCell OCTaJbHONM apXMUTEKTYphl U ee feKopa. Ha moi
B3IJIAI, TaKOV (peHOMEH VIMeTI CBOU VICTOPUKO-PEUTVO3HbIe IPUYVHBL, CPOPMIUPOBABLINECs BO Bpe-
MeHa nipasiennd IOmana OtcrynHnka. OCHOBHOJ €r0 CMBICT 3aK/TIOYAJICA B CIOYKHOCTY CAMOV/IeH-
TrduKanuy Ha GpoHe TOMMHUPYIOIETO XPUCTMAHCTBA U B IIPOTUBOINIOCTAB/ICHNN eMY.

Svetlana Tarkhanova
Research Institute of Theory and History of Architecture and Urban Planning, Russia

SPOLIA IN CHURCHES AND SYNAGOGUES OF THE LATE ANTIQUE PALESTINE.
GRAECO-ROMAN OR EARLY BYZANTINE STYLE?

The practice of the secondary use of the Graeco-Roman details is well known in plenty of churches
of the Late Antique period in Rome, Constantinople, Asia Minor and the Near East. Although it had its
prehistory in the art of the Ancient world, it was mostly popular during the Early Byzantine period,
as never before. The problem of spolia adaptation in ecclesiastical architecture is well studied, which
cannot be said about the research on synagogues. Yet, there were some particular principles and mean-
ings in this parallel branch of architecture. The difference between the two traditions is shown on the ba-
sis of the analysis of architectural and decorative features of several churches (Cathedral in Hippos-Sus-
sita, Heptapegon) and several synagogues (Capernaum, Horazim, Baram, Umm-Qanatir). I propose
new theories concerning the direct sources, wherefrom Christian builders took the parts for their
buildings (columns, capitals, slabs). As soon as the churches are concerned, in aesthetical interpreta-
tion of spolia I completely agree with two main ideas of Deichmann and Krautheimer, though they are
different (economic reasons and the “rennaissance of antiquity”). As far as the synogagues are concerned,
the situation was different: the use of spolia was forbidden, with the exception of the deserted synagogues.
Whenever inspite of the ban this practice was used, Graeco-Roman details served as a camerton for
the whole architectural ensemble and its decoration. In my view, this phenomenon was formed for sev-
eral historical and religious reasons. I suppose that it emerged in the time of Julian the Apostate and
was conditioned by the complicated self-identification as opposed to the dominating Christianity.

Haluk Cetinkaya
Mimar Sinan Fine Arts University, Istanbul, Turkey

To EXCAVATE OR NOT? CASE OF THE DISCOVERY OF AN EARLY CHRISTIAN BAPTISTERY
AND CHURCH AT ULP1ANA/KOSOVO

This work aims at shedding light on excavating an ancient site and post excavation stage: how
to restore, expose, and protect the site.

The ancient city of Ulpiana is located approximately 2 kilometres from Gracanica and 12 kilo-
metres from Prishtina city center.

The first Turkish excavations in Europe under my supervision yielded enormous results for Ulpiana
within three years between 2012-2014 . Discovery of the large Early Christian church (approximately
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20 x40 metres) with floor mosaics and baptistery were the biggest structures ever discovered in the
history of Ulpiana. The church was most probably dedicated to Saints Florus and Laurus who were
martyred here.

To excavate is one part of the work but the second part is how to protect the site and expose it.
With a limited budget, provided by Mimar Sinan Fine Arts University of Istanbul, excavations were
carried out. Locals, who are walking only twenty meters away from the excavation site as they go from
one village to the other, are curious of the excavations. The major objective is to inform the locals
about the work and its significance in order to have public support. It is impossible for a lay person
to visualize how the structures originally looked. For that reason, original appearances of both the
baptistery and the church have been made. Upon receiving approval of the local administrators they
will be put on display. That may raise public awareness and once locals feel they are not kept out of the
circle they may contribute to the site protection. Another important question is, what the significance
of the excavated site is and why it needs to be protected. Because of financial difficulties, excavation
sites generally do not have enough protection both from nature and from human activities. Ulpiana
is not an exception. By excavating, we shed light on human history, on the other hand, disturb the or-
der of current life. By unearthing the monuments and discovering small items enormous informa-
tion is gathered, but what will happen to the site is the problem. Balance is the key issue. Aslong as the
benefits are far more bigger than potential damages, excavations should be carried out. The most dif-
ficult questions are: how to judge before excavating if it is worth excavating and what benefits the ex-
cavations bring to the locals?

Xanok YeTnHkad
Vrueepcumem ussugnoix uckyccmse umenu Cunana, Cmaméyn, Typyus

Komats mam Het? Cy4aif ¢ OTKPBITIIEM PAaHHEXPUCTUAHCKOTO OanTucrepus
u 1epksu B YipnuaHe (Kocoso)

Ilenpb 3TOM1 paboTHI — pacckasaTh 0 MpobIeMax, BO3HMKAIONIVX B IIPOIiecce PacKoIOK ¥ IOcye
HIX: KaK peCcTaBpMpOBaTh, My3ee(UINPOBATh U OXPAHATb MECTO PACKOIIOK.

I peBHMII TOpOJ YbllMaHa pacIioNoXKeH MPUMEPHO B 2 KM OT Ipadanuubl u B 12 KM OT LieHTpa
[Tpuimtunsl. B 2012-2014 rT. TypeLKuMu apxeosoramu Brepsbie B EBpore 37iech ObUM IPOBeeHbI
PACKOIIKM, KOTOPbIE IPMHECN 3aMeYaTe/IbHbIe PE3y/IbTaThl. bbl/la OTKphITa OTPOMHAs paHHEXPU-
CTMAHCKast 11epKoBb (OK. 20 x40 M) ¢ HAMOBHBIMU MO3aMKaMI U GATITUCTEPUIiTt — caMble OOMbIIINe
IIOCTPOVIKM U3 M3BECTHBIX 3a BCIO VICTOPMIO Y/IbIMAHBIL. 1lepkoBb cKOpee Bcero Obla IMOCBAIIEHA
CsB. ®nopy u JlaBpy, KOTOpbI€ ITpeTepIe My4YeHNYeCTBO B 9TOM MeCTe.

[TpoBecTy pacKONKy —I3TO BCETrO JNIIb 4acTb paboTel. [lanee ciemyeT BTOpas 4acTh: 3ally-
TUTh MECTO PAcKOIOK ¥ My3eepuipoBarb ero. IIpu HeGonpioM OlomkeTe, MPeROCTABIEHHOM
CTaMOy/IbCKUM YHUBEPCUTETOM UBSAILIHBIX MCKYCCTB MMeHM CYHaHa, PacKOIKY OBUIN IIPOBEJIEHBL.
MecTHble XNUTeNM, XOOUBIINE U3 OfHONM JEPEBHU B IPYTyl0 Bcero B 20 M OT pacKolla, MHTepe-
COBA/INCh XOOM paboT. MBI COWIM BaKHBIM JOBECTYU [IO CBEEHMS MECTHBIX JKUTETeNl CMBICI
Y 3HAYMMOCTb paboT, YTOOBI 3apyunThCS UX MOAfepkKoil. s HempodeccroHama HEBO3MOXKHO
IpefCTaBUTh cebe NepBOHAYAIbHBIN OOMMK pacKanbiBaeMbIX 3faHuil. [loaToMy MBI cospanu pe-
KOHCTPYKLuy Gantucrepus u nepksu. [locme ofob6peHnss MeCTHON afMUHUCTPALUY OHU OyRyT
BBICTABJIEHBI /I 0003peHuA. 1o OymeT CrocoOCTBOBATH JIydlIell OCBEJOMIEHHOCTVY MECTHBIX
XKUTesIell, KOTOpble TeM caMbIM OyZyT BOBJIEYEHBI B OOIiee [elo M CMOTYT CIOCOOCTBOBAThH OX-
paHe MecTa pacKoOHoOK. [Ipyroil BaXKHBIN BOIPOC: B YeM 3HAYMMOCTb OOBEKTOB, Ha KOTOPBIX Be-
IYTCS PACKOIIKY, ¥ II0YeMY MX HaJO OXPaHATbh. VI3-3a prHAHCOBBIX 3aTPyZHEHNIT OOBIYHO MecCTa
PACKOIIOK HEJOCTaTOYHO 00eperaroTcs OT BO3JENCTBIUA KaK IPUPORHBIX, TaK VM YeJIOBeYeCKNX (pak-
TOPOB. YIbIMaHa — He MCKIoYeHne. [IpoBopa packonky, ¢ OfHOM CTOPOHBI, Mbl Y3Ha€M HOBOE
00 ncropun yenosedecTBa. C APyroit CTOPOHBI, Mbl HApPYIIaeM IIPUBBIYHOE TeYEHNE KU3HY JIIOfIEI.
PackamnbiBas 3gaHNA U Haxons HeOO/bIINe IIPeIMeThI, Mbl COOVMpaeM 04eHb MHOTO MH(OpMAIWIL,
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HO 4YTO JIeJIaTh IIOTOM C MECTOM PacKOIIOK — 6osblras npo6biema. B aTom Bompoce raBHOe — CO-
6mocty paBHOBecue. [10cKkonbKy MoMb3bl ropasfo 6omblie, YeM MOTEeHIIMaTbHOTO Bpefa, KOHEYHO,
PacKoONKM Hajo IpoBoauTh. Ho TpynHee Bcero sapanee onpefennTb, CTOUT /I X HAYMHATD U Ka-
KYIO IIOJIb3Y 9TO MOXKET IIPMHECTV MECTHBIM KUTEJIAM.

KyBatoBa Banepus 3ypaposna
Poccutickuii 2ocyoapcmeennulii eymanumapHolii ynusepcumem, Poccus

JKuBonucp kanemns1 Vcxona paHHEXpUCTHAHCKOTO HeKpononsA Anb-barasar:
PernonanbHas cnenuduka u mkoHorpadmryeckne napanienn

Llenbio JTaHHON pabOTHI ABJISAETCS UCCTIENOBaHNE MKOHOTPadUIeCKIX 0COOEHHOCTEN KMBOIIC-
HOTO aHCcaMOJIs1 TaK HasbIBaeMoI Karesuibl Vicxona paHHeXpUCTUAHCKOTO HeKporons Ajb-baraBat
(Ernmer) B KOHTeKCTe psifia COXPaHMBIINXCS Ha TEPPUTOPUM MO3HeN PuMCKoOl uMIepun paHHe-
XPUCTUAHCKIX >KMBOIIVICHBIX aHCaMOJIel.

Ilatupyemblit BTopoii onoByHO IV B. )XMBONMCHBIT aHCAaMO/Ib Karle/UIbl Vicxopa mpefcraBiisaeT
co6071 HeOObIUHBIN (eHOMEH B MCTOPUY PaHHEXPUCTMAHCKOro uckyccTBa. Hekpomnons Anb-bara-
BaT PACHONIOXEH B oasyce Xapra Ha foro-samajie Erumnra, gasekoM oT OCHOBHBIX ITyTel pacipo-
CTpaHEHUA XPUCTUAHCKUX KYIbTYPHBIX BIMAHMUII I0TO-3aIIafHOI TPaHMUIIbl PAHHEXPUCTUAHCKON
OVIKyMeHBL. J[aTMpOBKa pOCHMcell Kale/Ibl CTaBUT ee CPefM CaMbIX paHHMX (U OYeHb MaJIOdIC-
JIEHHBIX) COXPAHVBIINXCS PAaHHEXPUCTMAHCKUX MaMATHUKOB Erunra. HecMoTps Ha XygmoskecTBeH-
HYIO IIPUMWTUBHOCTD POCIINCEIl, MKOHOTpadmyecKkas MporpaMma Kale/UIbl IIOpaXkaeT CBOeN Hachl-
I[eHHOCTBI0. B Hell 00beMHEeHbl YHMBEPCATbHbIE CMBOIMYECKe 00pasbl ITO3HEAHTUYHOM Vita
felix, crjeHbl, O/Ib30BaBILIMECS 0CO00IT MOMYISAPHOCTBIO IMEHHO B paHHeXpucTraHckoMm Erumre,
CIOXKETbI, pacIpOCTPAHEHHbIe Ha Bcell Teppuropum PuMcKoil umnepun, a TakKe pefKue CLeHbl,
KOTOpBle OOHAPY>XMBAIOTCS B OTHE/IbHBIX PAHHEXPUCTUAHCKVX IIAMATHYKAX, B KY/IbTYPHOM U Te-
orpaduyeckoM I/IaHe a/IeKNX OT MCCIeTYeMOro.

[TaMATHUK JOCTAaTOYHO C/1a00 M3ydeH, IpydeM HeMHOTOUVC/IEHHbBIE MICC/IEIOBATENIN PACXOIATCA
B VHTepIpeTauuu psApa cueH. Kpome Toro, mkoHorpaduyeckye mapajieny IPOBOJATCSH, B OC-
HOBHOM, MeX/ly OTHE/TbHbIMM CLieHaMy, BK/IIOUEHHBIMI B IIpOrpaMMy Kanesbl Vicxopa, u aHaso-
TMYHBIMU CLIEHAMM, COXPAaHUBIIMMICS B APYIUX NMamMATHUKaX. COMOCTaBIeHNA HA YPOBHE >KUBO-
HVICHBIX aHcaMOJIell He IPOBOAMINCH. B HacTosAmIell paboTe [ielaeTcs MOMBITKA BOCIOMHUTD 9TOT
po0en 1 pacCMOTPeTDb >KMBOIMCHBIN aHCaMO/Ib Kale/UIbl VIcXopja B KOHTEKCTe TaKUX paHHeXpH-
CTMAHCKMX aHCaMOsIeli, KaK pOCINCU CHHAroru 1 bantucrepus goMoBoit nepksu B ypa-Esponoc,
pocmmeu Kyoukyn O n C xarakom6 Bua Jlatmna, pocnucu cBopa Kanemasl mupa (Anb-barasar)
VI BpyTuX. /s 9TUX Lesieit MCIOIb3yeTCs CUHTe3 MKOHOTPadYecKoro U CeMUOTIYECKOTO METOJOB.

Valeria Kuvatova
Russian State University for the Humanities, Russia

EARLY CHRISTIAN FUNERARY PAINTINGS OF THE EXODUS CHAPEL IN AL-BAGAWAT
NECROPOLIS: REGIONAL FEATURES AND ICONOGRAPHIC PARALLELISM

This study attempts to examine the distinguishing iconographic features of the painting ensemble
of the so-called Exodus Chapel in the Early Christian necropolis Al-Bagawat (Egypt). Some of the ex-
tant Early Christian funerary painting ensembles to be found in the late Roman Empire represent
a basis for the comparative analysis.

The Exodus Chapel painting is dated to the second half of the 4th century AD. Its iconographic
program represents an unusual phenomenon in the history of the Early Christian art. The Al-Bagawat
necropolis is located in Kharga Oasis in South-West Egypt, far from the main routes of the Christian
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