97IeMeHT. 3aTO IUIACTUYeCK)e aHAJIOIMN C YelOBEYECKUM TeIOM COXPAHSAIOTCA B Hamboree 61us-
KJX K KJIACCMYECKOMY CTWUJIIO NPOU3BEIeHNUAX.

HoBpiMu saBAI0OTCA Apyrue GpyHKINMM KOJOHH. Bo-IiepBbIX, TIOHMMAaHMe VX KaK 971eMEHTa, PUT-
MIYECKI OPraHU3YIOLIEro YKPAaIIeHHYI0 IOBEPXHOCTb capKogara. /IMeHHO B paHHEXPUCTUAHCKIX
NaMATHMKAX KOJIOHHAZIA CITYXKUT pasfe/nnTeieM He IPOCTo GUTyp, HO CIOKeTHBIX clieH. K gekopa-
TUBHOI QYHKIVIN TakoKe OTCHUIAIOT IIPUMeEPHI ¢ N300pakeHneM iepeBbeB BMeCTO KOJIOHH. Bo-BTo-
PBIX, BAXKHBIM CTAHOBUTCSA HaJje/IeHNe KOJIOHH CUMBOIMYECKMM CMBICTIOM. Hanpumep, He ABNAACH
TEKTOHIYECKOI OIIOPOIL, OHU MOTYT CITy>KUTb MeTadopoii (pUTYp alloCTONIOB — «CTOJIIIOB ILIEPKBI».

Takum 06pa3soM, KOJIOHHBI B PAaHHEXPUCTUAHCKUX capkodarax coBMeINaloT B cebe Kak aHTNY-
HO€, IJTAaCTUYECKOe IIOHMMAaHMe 3TOTO 3/IEMEHTA, TaK ¥ HOBOE — JIEKOPATUBHOE M CUMBOJINYECKOE.

Alexandra Medennikova
Lomonosov Moscow State University, Russia

SYMBOLIC AND FUNCTIONAL MEANING OF THE ARCHITECTURAL ELEMENTS
IN EARLY CHRISTIAN SARCOPHAGI

The sarcophagi are the most important testimony of Early Christian sculpture. They survive in great
number to the present day. Among the most sumptuous are the sarcophagi decorated with architec-
tural elements.

Early Christian art was formed during the first centuries AD when Roman art was still flourishing.
The transition to Christianity influenced the artistic development in many ways. New faith changed
people’s worldview. In spite of that the forms were still pagan. Therefore there was a strong need
to change the meaning of these forms. The aim of this paper is to distinguish different meanings of ar-
chitectural elements in Early Christian sarcophagi.

We shall consider some columnar sarcophagi. The main element used in these sarcophagi —a co-
lumn — is very important for the culture of Antiquity. In Greek and Roman architecture and sculp-
ture it was understood as a tectonic element and also as a metaphor of the human body. In Early Cristian
art these meanings change.

The perception of sarcophagi as “micro-architecture” was lost in Early Christian time. That’s why
columns don’t have tectonic function anymore. But allusion to human body is still present in the
most ornate sarcophagi.

However, there are some new meanings of columns that appear in Early Christian epoch. Firstly,
colonnade serves as a separator of figures or scenes. So the main aim of this element is to organize
rhythmically an ornamental surface. As example of substitute for purely decorative columns we can
point to the group of sarcophagi called “ad alberis” Secondly, the symbolic meaning of columns
becomes very significant: they can be metaphors of the Apostles as “columns” of the Church.

So, in Early Christian sculpture columns combine different meanings of that element. They
remain metaphors of human body and gain new decorative and symbolic meaning.

Valentina Cantone
University of Padua, Italy

OLD AND NEW QUESTIONS ON THE MOSAIC
OF THE MAIN PORCH OF SAN MARCO IN VENICE

I propose a critical survey on the mosaic of the main porch of San Marco in Venice, in terms
of style, chronology and conservation.

The first part of the paper focuses on the historiographical tradition, based on the study of Otto
Demus, published thirty years ago.
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The second part of the paper discusses the recent publications which confirm the connection
between the mosaic of the main porch of San Marco, The Last Judgment of Torcello, the glass
tesserae from the church of San Nicola di Lido. All this studies demonstrate the relation between
the mosaics in the Venetian lagoon and the mosaic decoration of the Katholikon of Hosios Loukas,
in Greece.

In the third part I will talk about the new possibilities offered by the technical analysis of glass mo-
saics and by the mortar dating, already used in the study of Byzantine mosaics in North Italy, with
a destructive methodology.

As case-study I will propose the methodology used in the laboratories of the University of Padua
during the last ten years on the 6th century mosaics of Padua and Vicenza (San Prosdocimo Chapel
and Santa Maria Mater Domini Chapel), showing the results of the non-destructive methods of tech-
nical analysis realized.

Banentnna Kanrtone
ITadyanckuii ynusepcumem, Vimanus

Crapsle 1 HOBbIE BOIIPOCHI 110 IIOBOAY MO3aNK ITTABHOTO MOPTAIa
co6opa Can Mapko B Benenyun

B noknane mpeparaeTcs nepecMoTp BOIIPOCOB, CBA3aHHBIX C MO3AMKOI ITTABHOTO IIOPTasIa CO-
6opa Can Mapko B BeHernuu: 0cCO6€HHOCTY CTWUISA, JATUPOBKA M COXPAHHOCTD.

B mepBoit wacTn mokana 6ynmeT paccMoTpeHa uctopuorpadus u npexxae scero Tpyn Orro [le-
Myca, OIyO/IMKOBAHHBIN TPUALATD JIeT Ha3af.

3ateM Oy#yT pacCMOTpeHbI HeflaBHYE IyOIMKaIY, KOTOPbIe IO TBEPXKAAIOT CBA3Y MEXAY MO-
3amkamu raBHoro noprana Can Mapko, «CrpauasiM cygom» B Topueno u ¢pparmentamu teccep
u3 nepksyu CB. Hukonas Ha JIupo. Bo Bcex aTux paborax ;eMOHCTPUPYETCS CBA3b MEX/Y MO3au-
Kamu BeHenmaHcKkol1 maryHsl u fiekopanyeit kagomkona Ocnoc Jlykac B Iperum.

B Tperbeit yacTu pedb IOIIET O HOBBIX BO3MOXKHOCTAX, KOTOPbIE JIaeT TEXHUYECKNUII aHaIN3
CMaJIbTBI U QHA/IN3 IITYKATYPKM /IS YTOUHEHVS JaTPOBKY — Oojlee NeCTPYKTUBHBIN METOf, IIpU-
MEHABIINIICA paHee I UCCAeJOBaHNA BU3AHTUICKUX Mo3auk B CesBepHoil VTanun.

B xadecTBe mpumepa OyzeT paccMOTpeHa MeTO[O/IOTS, VICIIoNb3yeMasl B maboparopusax Ilamy-
AQHCKOTO YHUBEpPCUTETA B Te€YEHME ITOC/IEHErO JeCATUIETU I/ UCCIeoBaHuA Mo3anK VI Beka
B Ilagye n Buuenne (kanemwsr Can Ilpocgounmo n Canta Mapusa Matep [JomuHM) 1 mpopeMoH-
CTPMPOBAHBI Pe3y/IbTaThl TEXHMYECKOTO aHa/IN3a C IPYMEHEHEM 3TUX He pa3pyLIalolX METOMOB.

JIaBpentbeBa Enena CepreeBHa
TocyoapcmeenHulii uHCMUmMym uckyccmeo3Hanus, Poccus

Juanor Tpagunmii B apxutekrype lepycamiMcKoro rocygapcrsa KpeCTOHOCIEB
nepsoii nonosunbl XII Beka

bonpmmHcTBO XprucTHaHCKuX XpaMoB JVepycanmmMcKoro rocygapcrba KpeCTOHOCLEB, OCHOBaH-
Horo B 1099 r., 6611 BO3BeJjeHbI NIV 3aHOBO OTCTPOeHBI ke K cepenuHe XII B. OpHako monck
obpasa XpUCTUAHCKOTO XpaMa BeJICs Ha MpoTsDKeHnn Bcero XII cTonmeTnsi: BHEIIHMIT M BHYTPEH-
HUIT O0O/IVIK MHOTYX II€PKBeJl MEHsICS COOTBETCTBEHHO II03TAITHOMY CTPOUTENbCTBY, BO BpeMs KO-
TOPOTO MOITIV IIepeCMaTPUBATHCA CIIOCOOBI IIOCTPOEHMSI 00'beMHO-TIPOCTPAHCTBEHHO KOMIIO3M-
1y, yopancrsa dacaos u mp.

I’'maBHbBIE XPUCTHAHCKME XpaMbl IeNaloT Vepycanum OCHOBHBIM CTPOUTEIbHBIM LIEHTPOM T'OCY-
mapctBa KpectoHocueB XII B. OH ABnAeTca MecToM (GOPMUPOBAHNS apTeNU 30[44MX, IPUHAJIe-
JKaBIIMX K Pa3HBIM CTPOUTENIBHBIM TPASULIMAAM.
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