region (former East Prussia), in Palanga (Lithuania) shows not only originality, but also common ar-
chitectural decisions determining the unique cultural landscape of the Baltic resorts.

bynpuna /Iropmuna AnekceeBHa
Examepunbypeckuii my3eti u3obpazumenvHulx uckyccms, Poccust

Bospoxxaenue o6bemMHoiIT Mo3ankn: Kamennsie purypku macrepckoit @abepike
U ee COBPEeMEeHHIKOB

CrnaBy mactepam ¢pupmbl Pabeprxe, HAPAAY € UMIIEPATOPCKVIMY ITACXaTbHBIMY SVLIAMI Vi UL -
HBIMJ 1[BETOYHBIMYU KOMIIO3MIMAMY, IPUHECIN KaMeHHble GUTIYPKY, UCIIOMHEHHbIE B CIOXKHENI-
IIejl TeXHJMKe 0O0BEeMHOI MO3aMKIA.

Jonroe Bpems co6cTBeHHO Dabeprke MPUINCHIBANIOCH M300peTeHNE 9TOTO CIIOCO0a CO3/aHMsA
HOMMXPOMHOM CKY/IbITYpBl. OFHAKO CIIPAaBENIMBOCTD TpeOyeT BCIIOMHUTb MHOTOYVIC/IEHHBIE T1a-
MSATHUKY, CO3/IJaHHbIE Ha 3aKaTe MTATbsIHCKOTO Bo3poxkpeHus B MacTepckoil Benukux repiioros
Memay v ee OC/IEZOBATEIAMM 13 TePMAHCKUX KHAXKECTB.

HoBbll BUTOK MHTepeca K 3aTPaTHOM, HO 3¢ (eKTHOI TeXHVKe IMPOMCXOAUT B ITOCTIeHEl JeT-
Beptu XIX B. Hapsapy ¢ xopoiro n3BecTHbIMU poccuiickumy Mactepckumu Kapma @abepike, Bbl-
nycTUBIINMM Ooree MOTycoTHU GUrypok mexay 1908 m 1916 rr., n Anexces JleHmcoa-Ypaib-
CKOTO, CO3[JaBLIETO HECKOIBKO CKYAbNTYp B 1914-1916 IT., K TeXHMKE KaMEHHOM ITOIUXPOMHON
IeKOPATVBHON CKY/IBITYPbI 0OPAIIAIOTCA eBPOIENICKIe XYTOXKHIKI.

Tak, B Vitanmuu ee Bospoxxpaer B Opificio delle pietre dure ITaono Puaun (Paolo Ricci), coznas-
Wi, 10 KpaiiHeil Mepe, Tpu Gurypsl B 310l TexHuke (1873-1881).

Bo ®pannun MoxxHO oTMeTUTh TBOpuecTBO Oriocta Bome (Auguste Alfred Vaudet), koTopsiit
VICTIOJIHVJI CKPOMHBII 10 pa3MepaM 6rocT Asxkca (1881), m Ommna Tonsapa (Emile Felix Gaulard),
aBTOopa HabopHoro penbeda «B HemzBecTHOE» (1902).

JI}060IIBITHO, YTO MPAKTUIECKV OHOBPEMEHHO C IOSIB/IEHMeM HAaOOpPHBIX KaMEeHHBIX (purypok
B accoptuMeHTe Gupmbl Pabepike K UX CO3[aHMIO ObpaIiaeTcs emje oauH (GpaHITy3CKMIT CKY/Ib-
ntop — YKopx Anpu Jlemap (Georges Henri Lemaire). Ero gocratouno MHOro4YucieHHble 00beM-
Hble MO3auKu Jatupyrorcs 1892-1914 rr.

Bce ynomsaHyTbIe MacTepa MIMPOKO SKCIIOHUPYIOT CBOU IIPOM3BEAEHNSA, B TOM YMC/Ie — Ha KPYII-
HBIX ME&XXYHAPOJHBIX XY 0>KeCTBEHHBIX I BceMUpPHBIX BbICTaBKaX. JTO II03BOJIAET TOBOPUTD O BO3-
POX/IEHNY TeXHMKI 0O0BEMHON KaMEHHOI MO3auKy Kak 0011ell eBPOIIeNICKOIT TeH/IeHIINY, a He yHU-
Ka/IbHOM SIBJIEHUY PYCCKOTO MPUK/IATHOTO MCKYCCTBA Hayama XX CTONMETHA.

Ludmila Budrina
Ekaterinburg Museum of Fine Art, Russia

THE RENAISSANCE OF THE RELIEF MOSAIC: STONE FIGURES
OF FABERGE WORKSHOP AND His CONTEMPORARIES

There weren’t only Imperial Easter eggs and elegant flowers which made Fabergé workshop so fa-
mous. Production of stonecutting figures, made in the technique of volume mosaic, was very popu-
lar at the same time.

For a long time the invention of this technique was attributed to Fabergé. However, it would be fair
to remember many monuments, created at the end of the Italian Renaissance in the workshop of Great
Duke of Medici and by its followers from German states in the time of the Baroque style.

Again the interest to this very expensive, but so attractive technical method arose in the last quar-
ter of the 19th century. Along with Fabergé workshop in Saint Petersburg, where between 1908 and
1916 about fifty figures were made, there was another atelier which belonged to Alexis Denissov-
Uralsky where craftsmen created some polychrome stone sculptures.

174



At the same moment, European artists started to produce volume mosaic. For instance, in Italy
there was Paolo Ricci at Opificio delle pietre dure (Florence) who made three figures in this technique
between 1873 and 1881. In France (Paris), we should note Auguste Alfred Vaudet who created a bust
of Ajax (1881), and the mosaic relief “Vers I'inconnu” (1902) by Emile Felix Gaulard.

It is interesting to mention that one more French artist — Georges Henri Lemaire — started to pro-
duce the volume mosaic figures at the end of the 19th century. His numerous sculptures are dated be-
tween 1892 and 1914.

All mentioned artists took part in the most important international and Universal exhibitions.
It enables us to talk about revival of technique of volume stone mosaic not only as Russian, but also
as a European movement in the decorative arts of the beginning of the 20th century.

CaBunkas Tarbsana EBrenbeBHa
Capamosckuii eocyoapcmeenHolii XyodoxecmeerHolii myseil umenu A. H. Paouuiesa, Poccust

JlekopaTuBHbIe HeMeLKMe KYBIIMHBI 113 KaMeHHOI Macchl: Mopens JI. ®onpua
U ee «MHTepupeTanum» B 1880-e ropsl (Ha Marepuane skcnonara CI’XM um. A. H. Pagumesa)

CoBpeMeHHasi HayKa CerofHs oOpalaercs K IpONU3BeAeHNAM eKOPAaTVBHO-IIPUK/IAJHOTO UC-
KyCCTBa He TOJIBKO KaK K 00beKTaM KY/IbTYPBI, HO ¥ KaK HOCUTEIAM KY/IbTYPHO-VICTOPUYECKON
uHpopMmanyn. VIX udydeHne 1mosBosseT IIyO)Ke HOHATh CTOPUIO OBCEHEBHOCTH, KY/IbTYPHbIE
3aIIPOCHI U OPUEHTUPBL, CYTh TeX IOHATUIT ¥ IPeJCTaBIeHNIT, KOTOpPbIE ABJIAIOT ce0s 1 CerOmHA.

Jlo HacTosAIero BpeMeH) KOIEKINUM JeKOPATUBHO-TIPUK/IAJHOTO MCKYCCTBA POCCUICKUX MY-
3eeB, B TOM uncie CapaTOBCKOTO TOCYAAPCTBEHHOTIO Xy[NOKEeCTBEHHOTO My3es uMeHM Papuinesa,
VI3y4eHbI C1abo.

[IpenmMeT JaHHOTO MCCIEOBAHNS — KYBIINMH 9IOXY MCTOPM3Ma 13 coOpanyst PajuieBcKoro My-
3es1 ¢ M300pakeHNeM «IIUTENHbIX» cleH. Ero ackus 6s1 co3pman B 1840-e rr. JI. ®onbuem (1809-
1876). KyBumuH nsrorosjex B 1880-e rr.

Llenp uccnenoBaHusa — BBIABUTD 0011ee 1 ocobernnoe B mopenu JI. Qosnblja u capaTOBCKOM Ba-
pUaHTe: TEXHMKAX M3TOTOBJIEHNs, JU3aiiHe, COflepXKaHUU M300pakKeHMIL.

B xauecTBe MeTO[OB IPUMEHANNCh KOMIIAPATUBHbI ¥ TepMEHEBTUYECKIII aHA/IN3, UCKYCCTBO-
BeJYeCKOe aHAJIMTNYECKOe OINNCAHMe B paMKaxX MEXAVCIUIUIVHAPHOIO MOAXOMA.

OcHOBHBIE BBIBOJBI COCTOSIIM B TOM, 4TO KyBIIMH 1840-X IT. BBIIIONIHEH M3 KOPUYHEBON Ka-
MEHHOJI MaCChl METOZOM CBOOOIHOTO BpallleHVs, pebeHbIN TeKOp HaT0XKeH C IOMOIIbI0 MaTPuL].
O1eMeHTBI TOTMYECKOTO 110 XapaKTepy JeKopa OPraHMYHO COYETAIOTCSA C PEHECCAHCHBIMY IIPUHIN-
IaMI TIOCTPOEHMs KOMIIO3UIIY — PaBHOMEPHOCTDIO, TapMOHMel, cuMMeTpueit. KyBmmH ns ca-
PaTOBCKOTO My3esl BBIIIOTHEH U3 CepPO-TOMyO0Il KaMeHHOI Macchl (POCHNCh OKMCIaMM KOOaibTa)
METOJJOM OT/IMBKY B I'MIICOBOI opMe. bazoBble uepThl ero popMBI U JleKOopa OCTAIOTCS, HO Yepes
PAL IpUEMOB aKLIEHTUPYETCSA TOTUYECKasA «COCTABJIAKINAA». VICIIONb3ysa BOSMOXHOCTY TUIICOBOM
OT/IMBKY, MHTEPIIPETATOP IIMPe MPUMEHsIEeT pebeHbI OpHAMEHT, 3MEHsIeT HEKOTOPbIE COTeprKa-
Te/IbHBIE IeTa/IN U300pasKeHNsI, OCTAOISAET CIKETHYIO COCTABIISAIONYI0 B CTOPOHY JIeKOPaTVBHOCTHL.

VHTepnpeTaTop He KOIMpyeT oOpasel] C/IeNo, OH IIpefyIaraeT JOCTATOYHO OPUIVHAJIBHBIN Bapy-
aHT, POKIEHHBIN HOBBIMY TEXHMYECKMMY BO3MOXXHOCTSAMM Y LIEHHOCTHO-BKYCOBBIMM YCTAHOBKAMI.

Tatyana Savitskaya
Radishchev Art Museum in Saratov, Russia

GERMAN STONEWARE DECORATIVE JUGS: L. FOLTS’S MODEL AND ITS “INTERPRETATIONS”
IN THE 1880s (DRAWING ON RADISHCHEV ART MUSEUM EXHIBITS MATERIAL)

Modern science addresses the works of decorative and fine arts not only as objects of culture, but
also as carriers of historical information. Researching them allows us to understand more clearly the
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