expression — visible on metal works, in book illustrations and on stone crosses. Later the Celtic art
disappeared for centuries until it was rediscovered in the 18th century and even had influence on the
vegetal style of Art Nouveau.

Mandpen Haspor
Bepnunckuii pono IIpycckozo kKymvmyprozo Hacneous, lepmanus

Kenbrckoe nckyccrso

Kenbrckoe nckyccTBo JlaTeHckoro nepuoza B V B. [0 H. 3. pa3BUBAJIOCh IOJ BANMAHMEM UCKYC-
CTBa 9TPYCKOB, I'peKoB 1 ck1doB. Takye MOTUBBI, KaK ITaJIbMETTBI U LIBETHI JIOTOCA IIPOVICXOIAT
13 3TPYCCKOTO M IPEYeCcKOro MCKYCCTBA, 300MOPQHbIE MOTUBbI Pa3BUBAMINCH IIOJ, CKUPCKUM BIIU-
sHMeM. B Ke/IbTCKOM MCKYCCTBe 9TM MOTUBBI TPaHCOPMUPOBAINCH B COOCTBEHHBIN CTU/Ib, IS
KOTOPOTO XapaKTepHbI KPUBOMMHEIHbIE Y30pbl U (haHTaCTUYeCKUe M300pa>keHNsl JTIofeil 1 K-
BOTHBIX. BecbMa XapakTepHBIMU ABJIAIOTCA AaHTPOIOMOPQHBIE MACKN. JTY XyHLO>KeCTBEHHbIE MO-
TYUBBI JICIO/Ib30BA/INICh B YKpalleHN) OBITOBBIX IIPEAMETOB, OPY)XVS U IOBEJIVIPHBIX IIPOM3Befe-
Huit. C V o II B. §o H. 3. KeJIbTCKO€ MCKYCCTBO IIPOILIIO HECKOJIbKO 3TAIlOB B CBOEI 3BOJIOLUN:
paHHMII CTMIb, CTUAb BanmbmambrecxaiiM, IJIACTMYECKUIT CTWIb M CTUIb Medeil. B smoxy Pum-
CKOJl VIMITepUM K ceBepy OT AbIl cHOpMUPOBATICA OCOOBIN CTUIb. [/ «KEIbTCKOTO peHecCaHCa»
MO3JHEAHTVYHOI' O IIEPMO/Ia XapaKTePHbI a)KypHble MeTammdeckue rnpeaMetsl. B Vipmanaum n lot-
JAH[MM KEeJIBTCKOE MICKYCCTBO IPOJO/DKANO CYIIECTBOBATh M B CpefHMe BeKa. JIaTeHCKuil CTuib
TpaHcpopMuUpoBaCcsa Mmoj Bo3fpeiicTBUeM Boctoka, BocTouHoro Cpey3eMHOMOpPbBs, XpUCTUAH-
CKOTO ¥ TePMaHCKOT0 MICKYCCTBA M IIP1oOpes HoBble GOPMBI, KOTOpPbIE MOXKHO BUJETh B IPOM3Be-
IEeHMAX U3 MeTa/lla, VITIOCTPUPOBAHHBIX PYKONNCAX U KAMEHHBIX Pe3HBbIX KpecTaX. 3aTeM KeJlbT-
CKOe MICKYCCTBO JCYe3/io Ha MHorue cronetyus. OHo 6bu10 oTKpbITO BHOBb B XVIII Beke n pmaxke
TIOB/IVS/IO Ha BOSHMKHOBEHNE OpPraHNYecKNX GOopM CTUIA MOJEPH.

baunosa Onbra EBrenpeBna
Canxm-Ilemepbypeckuti eymanumapHulii ynueepcumerm npogcor3os, Poccus

Hpe]_[MeTbI HYMN3MAaTUKU B KOHTEKCTE KENBTCKOTIO MCKYCCTBA

KenbTckoe MCKycCTBO, pasBMBaBIleeCs MapajeibHO C aHTUYHBIM, AB/AETCA IUIOOM SPKOI
¥ CaMOOBITHOI BapBapcKoil KyIbTypbl. Ocobyio chepy AeKopaTMBHO-TIPUKIAHOTO UCKYCCTBA Kelb-
TOB IPEJCTABIAIT MOHETbI, MHOTME U3 KOTOPBIX ABJIAKTCA NMOMIMHHBIMM LIEeBpaMyU MEIKON
IJIACTUKY. JTa 00/1aCTb KeIbTCKOM TOPEBTUKV CPABHUTENTBHO MO M3YYeHA C MO3VIMIT MCKYC-
CTBOBefieHMs (M3-3a CTIOKHOCTM MepUoAn3anyy, pparMeHTNPOBAHHOCTI MICbMEHHBIX MCTOYHU-
KOB, CMaboil pa3pabOTaHHOCTY METOAVIKM VICCNIeOBAaHNsA), B TO BpeMs KaK aHTMYHbIE MOHETHI
IAaBHO PAcCMATPUBAIOTCA B 9TOM KJII04e. Y Ke/IbTOB MOHETHOE JIe/I0 BOSHUKJ/IO ITO3/IHEe, YeM Y Ipe-
koB (IV-III BB. 1o H. 3.). IlepBble ONBITHI MOHETHOI YeKAaHK! JIEMOHCTPUPYIOT C/IelOBAaHNE aHTIY-
HBIM 00pasIiaM, OffHAKO ITOCTEIIEHHO MOHETHBIe M300pakeH s Ipuobpenyt cBoeoOpasHblil Xapak-
Tep, pa3BMBasACh B PAMKaX Ke/IbTCKOTO MCKYCCTBA.

ViccnepoBaHue KeNbTCKOVM HYMMU3MATUKM HOCUT MEXKIVCLUMIUIMHAPHBIN XapaKTep M MO3TOMY
TpebyeT KOMIIIEKCHOTO METOJIa, B KOTOPOM ITOHATIE «MCKYCCTBO» IPUMEHAETCS B O6oree MMpo-
KOM 3Ha4€HUM — KaK CPEe/ICTBO BM3Ya/lIbHOM KOMMYHMKALMM. ABTOPOM IIPOBENEHO MCCIENOBaHMe
B3aJIMOCBs3€ll M300paKeHMII Ha KeIbTCKMX MOHETAaX ¢ KOHKPETHBIMM) IPOU3BENIEHMUSMU KeJIbT-
CKOTO MCKYCCTBA.

CpaBHUTE/IBPHBI aHAIN3 M300paKeHNT Ha KeIbTCKMX MOHETaX U IIPOMU3BEeHMIT KeIbTCKO
TOPEBTVKY ITOKa3bIBAET, YTO MOHETHbBIE VI300pa)KeHNA 110 OOJIbIIell YacTy BIVICBIBAIOTCSA B IIPO-
CTPAHCTBO IJIACTMYECKOTO CTUJIA, KOTOPBIN pasBuBajca Ha mporskeHuu III Beka mo H. . Ero
YepThl HAaXOJAT OTPaKeHMe M B NMAMATHUKAX HYMM3MATUKU — CTPeM/IeHUe K JIeKOPAaTUBHOCTH,
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TPeXMepHOMY M300paXKeHNI0O OPHAMEHTA, 3aII0JTHEHHOCT BCErO MIPOCTPAHCTBA MOHETHOTO Kpyra
TaKUMU JIeTa/IAMM, KaK S-00pasHble M3THOBI, CIMPANN, TPUCKeNe, «IUPb» U [p. 3a4acTyi0 OHU
IPeBPAIIAIOTCA B He Cpa3y 3aMeTHBIE U OPHAMEHTA/IbHO TPAKTOBAHHbIE M300payKeHsI TOJIOB JTIOJIeN
U 3Bepell. XapaKTepHO! OCOOEHHOCTBIO IepepaboTKM M300paskeHMs ABJIAETCS MCIOIb30BAHME
37IEMEHTOB, KOTOpbIe IpM BUAUMON Pas3fpoOIeHHOCTV CO3[AI0T eAMHOE MJeIHO-XYI0KeCTBEeH-
HOE TI0JIE.

HecMoTps Ha ABHBIE CBA3M KEIBTCKOM TOPEBTUKM U HYMU3MATUKN, MOHETHOE JIe/I0O MOYKHO BbI-
[eIUTDb B OT/eIbHBII BUJL KEJIBTCKOTO MCKYCCTBA, TaK KaK OHO 00J1ajjaeT ope/e/leHHbIMI 0CO0OeH-
HOCTSIMM, CBA3aHHBIMM C (POPMOII IO/, CTU/IVICTUIKOV M300payKeHMI 1 criendideckoil GyHKIyein
MOHET, KOTOpas BBIXOfIM/IA 3a IpeJie/ibl TOBAPHO-[€HEeKHbIX OTHOLIEHNUII 1 MIMeNa He TONIbKO pe-
Ipe3eHTaTUBHbIE, HO I CUMBOINYECKIE 3HAYEHNA.

Olga Blinova
Saint Petersburg Humanitarian University of Trade Unions, Russia

NUMISMATIC MATERIAL IN THE CONTEXT OF CELTIC ART

The original Celtic art developed in parallel with Ancient Greek and Roman art. The Celtic coins
represent a special sphere of the Celtic applied arts, especially the art of toreutics. But among the
studies of Celtic art, the coin images are underrepresented. This area deserves special attention
from the standpoint of art history.

This research is dedicated to the Celtic coin images from the 4th to the 1st century BC and their
connections with the other works of Celtic art. During the investigation the author used complex
method of the modern art studies.

At first Celtic coins were struck in imitation of the Greek and Roman prototypes. But later Celtic
craftsmen transformed the original image and showed their artistic individuality. Comparative analy-
sis of the coin images and the works of applied arts shows that we can find the main features of the
Plastic Style, which had developed in the Celtic art in the 3rd century BC, on the coin images, such
as the schematization of the images, its decor, ornament, relief and filling up the whole space of the
item with the help of S-shaped curves, spirals, triple spirals called triskele, lyres etc. Sometimes these
elements form not easily visible ornamental images of human or animal heads. Despite their appar-
ent fragmentation, they create a united artistic field.

In spite of the evident connections between the Celtic coin images, the works of high artistic
quality, and the Celtic art of toreutics, Celtic coinage stands out as an independent form of Celtic
art because of its particular qualities related to the small round shape of the coin, iconography and
stylistics of the images and certainly its symbolic meaning.

Kum6anu Tamam ITetep
Mockosckuii 2ocydapcmeennuiti ynusepcumem umenu M. B. J/lomonocosa, Poccust

I Bopsl B apxutekrype Manoit Asun II TeicaunneTns fo H. 3.

JlaHHDBIT TOK/IaZ MOCBAIIEH MCCTIEOBAHNI0 0pOpMIeHNA U QYHKIMOHNPOBAHNA JBOPOB B ap-
xutektype AHatonuu II Teicadenerna po H. o. [loHATHME «IBOpa» ABNAETCA JOCTATOYHO Pa3Mbl-
TBIM, U 3/1eCb BO3MOXXHbBI pa3Hble TPAaKTOBKM, HO HAcC B IIEPBYI0 Odepelb MHTEPECYIOT OTKpbI-
ThIe IIPOCTPAHCTBA, BK/IIOYCHHbIE B COCTAB APXUTEKTYPHBIX KOMIUIEKCOB (YCIIOBHO — «BHYTPEHHIE
mBOpbI»). OHM BCTpeYaIOTCA KaK B KYIbTOBBIX IIOCTPONKAX (XpaMax), TaK ¥ B a[MIHICTPATUBHO-
pelpe3eHTaTUBHBIX COOPYXEHMAX («gBOpIax»). TU MPOCTPAHCTBA (OAMHOYHBIE NBOPBI WV CH-
CTeMBI JBOPOB) OTBEYA/IM 32 OPTAaHM3AIIO ¥ KOHTPOJIb ABVDKEHVS, MOI/IN CITY>KUTb MECTOM IS
IIPOBeieHMsI COOPAHMIT I PUTYAJIOB, T. €. IMEIM M CTPYKTYPHYIO, X CMBICTIOBYI0 (DYHKIUIL.
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