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VII Me;xgyHapoaHas KOH(pepeHL A
AKTVYAJIBHBIE ITPOBJIEMbI TEOPUU U UCTOPUMU UC-
KYCCTBA

ApTtedakxT, apT-00'bEKT, apTYMEHT
OO0 BEeKT B M300pa3sUTe/IbHOM MCKYCCTBE: 3ajaua, Me-
TOM, pe3yabTaT

CegpMas MexxmyHapoaHast KOH(epeHIMs «AKTyaJIbHbIe TTPOo6IeMbl TEOPUU U UCTOPUM UCKYC-
CTBa» — MEXIUCIMIUIMHAPHBINA HAYUHBIA (POPYM, MOCBSIIEHHbIN OOCY)KIEHUIO aKTyaJIbHbIX
BOIIPOCOB TEOPUM U UCTOPUM M300Pa3UTEILHOTO MUCKYCCTBA M apXUTEKTYPhI, Ipo6jieMaM MU3y-
UeHMsI, COXpaHeHUsI M MHTepIpeTay PyCCKOTO ¥ MUPOBOr0 XYA0XKeCTBEHHOTO Hac/lienus, a
TaK)Xe B3aMMOJEeVICTBMIO MICKYCCTBOBEIUECKON HAYKM C IIPAKTUKOW MY3€IHOrO Jiesia.

BpeMst u MecTo nipoBefeHust: 11-15 okTs16pst 2016 1., CaHKT-IleTep6ypr
PaGoume SI3bIKU: PYCCKUM, aHTJIACKU

PersiaMeHT BBICTYIUIEHMM: 15 MUHYT

IIporpamMHsbIi 1 OpraHM3alMOHHBIN KOMUTET KOH(pepeHIIUN:

Conpencenmatenu: gupekTop MHcTtutyTa ncropun CII6IY, mpod. A. X. [laynoB; ['eHepasbHbIN
mupekTop locymapcTBeHHOro IpMuTaXka, wieH-kopp. PAH, mpod. M. b. [InoTpoBckuit; qeKaH
ucropuueckoro ¢akyasrera MI'Y mmenn M. B. JlomoHocoBa, ipod. . U. Tyukos.

OcHOBHOM cocTaB OprkommuTeTa: 3aM. [eHepasibHOr0 IpekTopa ['ocy1apcTBEHHOTO JpMUTa-
a I. B. BunmmH6axoB; yueHbIi cekpeTapb [ocymapcTBeHHOT0 IpmuTaxka M. M. [JaHzamMaeBa; 3aM. IMpeK-
TOpa 110 HayuHOM paboTe [0cy1apcTBEHHOr0 MHCTUTYTA MCKyccTBOo3HaHMs A. 0. KazapsH; 3aB.
Otmenrom anTMuHOro Mupa A. A. Tpodumona (TocymapCTBEHHBIT IPMUTANK); ITOUETHBIN IIPOQd.
T. B. nbuna (CII6I'Y); mexaH (aKyabTeTa UCTOPMM UCKYCCTB, Ipod. U. A. [JopoHuenkos (EBpo-
rievickuit Yumueepcuret B CaHKT-IleTep6ypre); mekaH (aKyIbTeTa TeOPUM M UCTOPUM M300pasu-
TeJIbHOTO MCKyccTBa, mpod. C. M. I'pauesa (CIIGTAMIKCA); mpod. U. CreBosuu (benrpamckmii
yHuBepcuteT), npod. A. Axobuun (Pumckuin yamsepcutet Jla Cammenna); mpod. M. H. Ise-
TtaeBa (CII6I'Y); 3aB. cextopoMm [IpeBHero Boctoka Otmena Boctoka, mpod. A. O. Bosnbiakos
(TocymapcTBennsiit dpmutak, CII6IY); ct. H. c. H. K. JKmwxnna (TocymapcTBeHHbBI DPMUATAK);
3aB. HayuHo-mMeTogmnuecknm cekTopoM HayuHo-mipocBetnTtesibckoro otmena O. I. Maxo (Tocy-
IapCTBEHHBIN DPMUTAXK); H. C. 5. 3. Bumerckuit (TocymapcTBeHHBI DPMUTAXK); IIPOod. A. B. PoI-
KoB (CII6I'Y); morr. 3. A. AxonsH (EpeBaHCKMIT rOCyIapCTBeHHbIN yHMBepcuTeT); moil. E. B. Xo-
nmaxoBckuit; poir. M. B. Autumnos (CII6IY); mou. M. I0. EsceBbes (CIIGI'Y), ct. npem. C. B. Maib-
nesa (CII6I'Y); ct. mpemn. E. 10. Craniokosnu-Ilenncosa (CII6IY); ct. mper. A. B. 3axaposa (MI'V
umenu M. B. JlomoHocoBa); cT. riper. A. C. SIpmom (CII6TY); ct. mmper. E. A. Cksopuiosa (CII6I'Y);
CT. H. . E. C. KouetkoBa (MI'Y umenu M. B. JlomonocoBa), cT. riper. M. A. JlonyxoBa (MI'Y umeHn
M. B. JlTomonocoga); H. C. Illanuua (TocygapcTBeHHbI dpMmuTask, CII6IY).

Ha o6nmo:kke: kapTuHa I''te6a BoromonioBa «3ruHa», 2004
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VII International Conference
ACTUAL PROBLEMS OF THEORY AND HISTORY OF ART

Artifact, Art-Object, Argument
Object in Fine Arts: Objectives, Methods, Results

The seventh international conference “Actual Problems of Theory and History of Art” is an
interdisciplinary scientific forum dedicated to the whole spectrum of current issues of history and
theory of visual arts and architecture, of cooperation between art historians and museum staff, of
studying, conservation and interpretation of world artistic heritage

Time and place: October 11-15, 2016, St. Petersburg
Working languages: Russian, English

Time limit for presentations: 15 minutes
Organizing committee:

Co-Chairmen: Professor A. Kh. Daudov, Director of The Institute of History of Saint Petersburg
State University; Professor M. B. Piotrovsky, Director General of The State Hermitage Museum,
associate member of the Russian Academy of Sciences; Professor I. I. Tuchkov, Dean of the Faculty
of History, Lomonosov Moscow State University.

The Committee Staff: deputy director, Professor G. V. Vilinbahov (The State Hermitage Museum);
academic secretary Dr. M. M. Dandamaeva (The State Hermitage Museum); deputy director
Dr. A. Yu. Kazaryan (State Institute for Art Studies); head of the Department of Greek and Roman
Antiquities Dr. A. A. Trofimova (The State Hermitage Museum); Professor emeritus T. V. II'ina
(St. Petersburg State University); dean of the Faculty of History of Art, Professor I. A. Doronchenkov
(European University at Saint Petersburg); dean of the Faculty of Theory and History of the Fine
Arts, Professor S. M. Gracheva (Saint Petershburg Academy of Arts); Professor I. Stevovich (Belgrade
University); Professor A. Iacobini (“Sapienza” University of Rome); Professor M. N. Tsvetaeva
(St. Petersburg State University); head of the Ancient Orient section of the Oriental Art Department,
Professor A. O. Bolshakov (The State Hermitage Museum; St. Petersburg State University); senior
researcher Dr. N. C. Jijina (The State Hermitage Museum); head of the Research and Methodological
section of the Educational Department, Dr. O. G. Makho (The State Hermitage Museum); senior
researcher Dr. J. E. Vilensky (The State Hermitage Museum); Professor A. V. Rykov (St. Petersburg
State University); associate Professor Z. A. Hakobyan (Erevan State University); associate Professor
E. V. Khodakovsky (St. Petersburg State University); associate Professor L. V. Antipov (St. Petersburg
State University); associate Professor M. Yu. Evsevyev (St. Petersburg State University); head
lecturer S. V. Maltseva (St. Petersburg State University); head lecturer E. Yu. Staniukovich-
Denisova (St. Petersburg State University); head lecturer Dr. A. V. Zakharova (Lomonosov Moscow
State University); head lecturer Dr. A. S. Yarmosh (St. Petersburg State University); head lecturer
Dr. E. S. Skvortcova (St. Petersburg State University); senior researcher Dr. E. S. Kochetkova
(Lomonosov Moscow State University); head lecturer Dr. M. A. Lopukhova (Lomonosov Moscow
State University); N. S. Shalina (The State Hermitage Museum).

On the cover: Gleb Bogomolov, “Aegina”, 2004
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3acedaHus KoHgepeHyuu nocsauieHvl namsimu Banenmuna Anexcanoposuua BynkuHa

IIporpamma VII MexxayHapoaHOM KOH(epeHLUU
«AKTyaJ/IbHBIE ITPO06/IEMBI TEOPUM U UCTOPUM UCKYCCTBA»
11-15 okTsA0ps 2016 1., CaHKT-IleTepOypr

11 OKTSA0OPS, BTOPHUK
[OCYIAPCTBEHHbBIN DPMUTAX, DPMUTAXHBIN TEATP

09.30—-11.00. PETMCTPALIVIST VUACTHIKOB .ceevueeeenneeneesaassessassaeeeeessessrsssssssssssssssssssssssssssssssssanes 8
11.00-15.00.

1.1. IVTEHADHOR 3ACEIAHNE. c.cccvvrrrrrnnnennnnnnnnsnnsiesaasssssssseseesessesssssssssssssssssssssssssssssssssssasaaaes 8
16.30-20.30. Top>kecTBeHHbIE MEPOTIPUSTHS 10 CJTYUAI0 OTKPHITHUS KOH(DEPEHITUN .......... 10

12 oKTs0pA, cpega
[OCYIAPCTBEHHBIN JPMUTAX, CIIBI'Y
10.00-19.30. ITapasuienibHbIe 3acCelaHUs CEeKIU:

2.1. VIcCKyCCTBO U XyJI0XKeCTBEHHAS KYJILTYPA IIPEBHEIO MUPA ..cccveevrnmrmnreneeeeeesseseesanns 10
2.2. VICKYCCTBO PEHECCAHCA. ...cvtiiieririiiiiiiiiiieneiiiineiiteeseiiissneeeeeesessiiesesinnessaseesessssssssessns 14
2.3. BOCTOUHOXPUCTUAHCKOE VICKYCCTBO .evveeersruureeeesessuneesissssrescessssneeeessssaneessssssnnesssssnnns 17
2.4. Pycckoe MCKYCCTBO XVIII BEKA ...eceivivureeiiiiiuniiiiniinnieiiarieceiiineeeesssinneeesssnneeeessnnee 20
2.5. PycCKOE MCKYCCTBO XIX BEKA ...uuvviiiiiiurieeeiiniueriiiiiinneeeiiisaneeeesssnneeeesesssneessssssnnesssssnnes 22
2.6. TEOPHIST MICKYCCTBA aveeeererunrrerisnurreersissuneesssssuneesessssresssssssnesesssssssesssssssssessssssssesssssnes 24

13 OKTAOpS, UeTBEpr
9.30-10.30. 3kckypcus o 3manuio [IBeHagaTi KOJUTeTUi, CIIOTY .....coeeeevvveeeieiineeeinnenns 27

[OCYOAPCTBEHHBIN IPMUTAXK, CIIBTY
11.00-20.30. [TapasuiesibHbIE 3aceJaHUs CEKIINM:

3.1. My3en — KOJUTIEKIUS], IPOCTPAHCTBO, TTAMSITHHK ...uevvverreeeereesesssesssssnneneeesessssssssones 27
3.2, ickyccTBO BocTOKaW...... 5N A e BB AN S evvvnnanecsiisiossissnnes 30
3.3. JIDEBHEPYCCKOE VICKYCCTBO veveeeeeeeseesnnunnsrereaseessssssssessssssnsnasasssssssssssssssssnsssssssssssssossen 31
3.4, PyccKoe MCKYCCTBO XX—XXI BB. tiieeeccraruuierreeeeersiesesssssnnneeeesesssssssssssssnsensesssssssssssosnes 34
3.5. MupoBoe nckyccTtBo XX—XXI BB. MOAEPHU3M Y COBPEMEHHOCTD .....uvvereeeeeesseseasnnes 39
3.6. 3a11aJHOEBPONENICKOE MICKYCCTBO HOBOTO BPEMEHM ....cevveeirererereenmnnneneeeeeesssssesonnes 41

14 OKTAOPS, MATHUILA
[OCYIAPCTBEHHBIN JPMUTAX, CIIBI'Y
10.00-19.00. [TapauiesibHbIe 3acefaHMsI CEKIUM:

4.1. IlanenbHas OUCKyCCUST «My3er1. DOPMUPYST OYITYIIIEED .vveeerrrrveeereesrrreesssrrreeeenanes 44
4.2. 3aT1aHOEBPOIENICKOE MCKYCCTBO CPEITHEBEKOBDS «...euvvveererunreeesecnnnreessesinneessesnnnee 46
4.3. KyJIbT U XYIOXKECTBEHHAT KYJIBTYP@ .evvveeeeerersreisissssnrerseeeeesssssssssssssssssseesssssssssssssns 48
4.4, [TeKOPATUBHO-TIPUKIIATHOE MICKYCCTBO ceveeerrrrriiiirsiunrerseeeeesesssssssssssssssssesssssssssssssns 51
4.5. JKCKYPCHM B IPMUTANKE .eeeerreunrierrarireeerassisetesseaseteessesssseesssssssseessessseessesssssessessnnes 53
19.30-20.30 3aKPBITHE KOHMPEPEHIINM «..eereuvrererreererreerasseeserseesesseesesseesssseesssseessnseessnseesssseesen 53

15 OKTsI6ps1, cy6060TA
BbIe3IHOM ceMMHap I YUaCTHUKOB KOH(PEPEHINM (10 JKETTAHMIO) .veeereerveeereerrversreesneens 54
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The conference sessions are dedicated to the memory of Valentin Bulkin

Program of the VII International Conference
Actual Problems of Theory and History of Art
October 11-15, 2016, St. Petersburg

October 11, Tuesday
THE STATE HERMITAGE, THE HERMITAGE THEATRE
09.30-11.00. Registration of the partiCipants .....cccccccceeereervreererisieeeeeeenieeeereerireeeeessneessessnnes 8
11.00-15.00.

1.1. PLENARY SESSION.....cciieittteeieeireeeieeiirreeeeeeirneeeeeessseessssssssessssssssssssesssssessessssasesenns 8
16.30. Conference opening feStiVities ....uuieiiiiieeeeiiiiiieieeeeeeeeesrececrrreeeee e e s eeeeerreeeeeeeeeeeas 10
October 12, Wednesday

THE STATE HERMITAGE, SPBU
10.00-19.30. PARALLEL PANEL SESSIONS:

2.1. Art and Artistic Culture of the Ancient World ........cccceeevvuveerrciiiieeissrneeesessnneeeennn 10
2.2, Art Of the RENAISSANCE ....uveeeiireiereeiiiiireeieiirieeeresireeeesesaeeeessssseessssssseessssssesesses 14
2.3. Eastern ChriStian Alt.....cccveeeeeeiieeeeiesiineeeessineeeesssrseeessesssssesssssnseesssssansesessssessssses 17
2.4, Russian Art of the 18® CENtUIY ...cccueeecverieiieieiieeeieeeeceeeeseeeeseeeesaesesnesesseassssenas 20
2.5. Russian Art Of the 19% CENUIY .....ccveeruerrreersueineenreerseenieessseeiseessseessuesssssssesssesnne 22
2.6. Art The@ny@Z®.....\ 88 ................... NESSEESEE ... 0L WSEY 24

October 13, Thursday

9.30-10.30. Excursion in St. Petersburg State University, the Twelve Collegia Building ...... 27

THE STATE HERMITAGE, SPBU
11.00-20.30. PARALLEL PANEL SESSIONS:

3.1. Museum — Collection, Space, Monument Of ATt ......cccceceveeeiieiineeeieciineeceencrneeeennns 27

3.2. Oriental ATQRS..... A \EUSSESESNSN—_—_ N | 7 Srn L S——— A . W ........... 30

3.3. MediaeVal RUSSIAI ATt .....uueerrereeieeiiiieeeeeinneereeeeeeeeeeesseasnnssssssessesessessssssnssssesseeseess 31

3.4. Russian Art Of the 20™ — 215 CEMEULIES .vvveeevrrrrreiiiriirreeeisirvreeeessrreeeesssseeecessseeeeenns 34

3.5. International Art of the 20% and 21* Centuries: Modernity and Contemporaneity .... 39

3.6. Western European Art of the MOAern AZE ......ccveerrurerriieeeesiiersiveeeesieeeesseeeesseeessees 41
October 14, Friday

THE STATE HERMITAGE, SPBU
10.00-19.00. PARALLEL PANEL SESSIONS:

4.1. Panel discussion “Museum. Shaping the FUtUIe” .........ccccceeeeeeeeieeecceciinneneeeeeeennn. 44
4.2. Western European Mediaeval ATt ...ccccceececverereeeeeeeieeeeeeineeeeeeeeesessesesnnnsssssseesseens 46
4.3. Cult and ArtiStiC CUITUTE ....ceieeeivereeiecirrreeerrirreeesseseeeeeseseeeesssssnneesssssnseesssssnnesesses 48
L7R TR ] o) V(T LN o R 49
4.5. Excursions in the HEermitage......eueeeeeeeeeeeiiieeieeeeeeeesecececnnreeeeeeeeesesseeeennnsnsesseeseeens 53
19.30-20.30 Closing of the CONFEIENCE ...cevvvivieeeeeeteeeeeeeee e enreeeeeeeeeeeas 53
October 15, Saturday
Bus tours for the participants (OPtional)......ccccceeeveeereesieerieesieeniieeseesiseeseesisessseesssesssessaens 54
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11 OKTAOPS, BTOPHUK
Tuesday, October 11

[OCYOAPCTBEHHBIN JPMUTAX, DPMUTAXKHBIN TEATP (JJBOPIIOBAS HAB. 34, JVMUPEKTOP-
CKUM MTOABE3])

THE STATE HERMITAGE MUSEUM, THE HERMITAGE THEATRE (DIRECTION ENTRANCE AT
DVORTSOVAIA EMBANKMENT 34)

09.30-11.00

QOME IPMUTAXHOTO TEATPA

FOYER OF THE HERMITAGE THEATRE

Perucrpauusi yuacCTHMKOB KOH(epeHIIK. PerucTpanyst Ha Bce MepPOIpUSITUS KOH(EepeHIUN.
BpIJjaua MakeToOB YUaCTHUKA, aBTOPCKMX IK3eMIUISIPOB COOPHMKA «AKTYaJTbHBIE ITPOGIEMBI TEO-
pun U uctopuu uckyccrtaa VI»

Registration of the participants for all conference events. Distribution of conference materials

11.00-15.00

1.1. IIneHapHOe 3acegaHue

1.1. Plenary session

IIpedcedamenv: Tpogpumosa Auna AnexceesHa
Chairperson: Anna Trofimova

1.1.1.

1.1.3.

1.1.4.

1.1.5.

1.1.6.

IMOTPOBCKUM Muxaun Bopucosuu (unen-koppecnondenm PAH, npogpeccop, Te-
HepasbHblil dupexmop T'ocydapcmeenHo20 Ipmumadica). [IpUBETCTBEHHOE CJIOBO

Mikhail PIOTROVSKY (Associate Member of the Russian Academy of Sciences, Professor,
director general of The State Hermitage Museum). Welcome speech

KPOITAUEB Huxkonan Muxamaosuu (npogeccop, pekmop Cankm-Ilemep6ypackoao 20-
cy0apcmeeHH020 yHusepcumema). [IpuBeTCTBEHHOE CJIOBO

Nikolai KROPACHEV (Professor, Rector of Saint Petersburg State University). Welcome speech
TYUKOB VMBau MBanoBuu (npogheccop, dexan Mcmopuueckozo haxyiomema MocKo8CK020
20cy0apcmeeHHo20 yHusepcumema umeru M. B. JlomoHoco8a). IIpUBETCTBEHHOE CJIOBO

Ivan TUCHKOV (Professor, Dean of the Faculty of History, Lomonosov Moscow State
University). Welcome speech

IOAVIOB A6pynna XaMmupgoBuu (npogeccop, Ooupexmop MHcmumyma ucmopuu
Cankm-Ilemepbypackoeo 2ocydapcmeeHHo20 yHueepcumema,). [IpyBeTCTBEHHOE CJIOBO
Abdulla DAUDOV (Professor, Director of the Institute of History, Saint Petersburg State
University). Welcome speech

3AXAPOBA AuHa BrnagmmupoBHa (Mockosckulli 20cy0apCmeeHHblil yHUsepcumem
umenu M. B. Jlomonocosa), MAJIBIITEBA CsetnanHa BnagucmnasoBHa (Cankm-Ile-
mepO6ypackull 20cy0apcmeeHHblil yHusepcumem). IlpeseHTanyst C60pHUKA MaTepuasioB VI
MexIyHapoHOV KOH(epeHIY «AKTYaJIbHbIe TPO6IeEMbI TEOPUY U MUCTOPUM UCKYCCTBA»
¥ 3M06J1eMbl KoH(pepeHIMM 2016 T.

Anna ZAKHAROVA (Lomonosov Moscow State University), Svetlana MALTSEVA
(Saint Petersburg State University). Presentation of the book of collected papers from Actual
Problems of Theory and History of Art, vol. 6, and of the 2016 conference emblem
TPOOUMOBA Auna AnexkceeBHa (Tocydapcmeennbiii Ipmumac, Poccutickas @ede-
payus). CyIecTBOBaJI Jix TOPTPET B aHTUUHOM Mupe? K mpo6iieMe >xaHpa

Anna TROFIMOVA (The State Hermitage Museum, Russian Federation). Did Portraiture
Exist as a Genre in Classical Antiquity? About One of the Problems in Art Theory

11 okTa6ps, BTopank | Tuesday, October 11



1.1.7.

1.1.8.

IMAJIATVYTA Unega Bnagumuposuu (Cankm-Ilemepbypackas 20cy0apcmeeHHas xyoo-
JHecmeeHHO-npoMbluieHHas akademus umeHu A. J1. Illmuenuya, Poccutickas @edepayust).
HoucTtoprueckoe 1 TPagULIMOHHOE MCKYCCTBO: Ha TPaHMILle MCKYCCTBO3HAHMS, apXeoyio-
MU Y 3THOJIOTUHA

Ilia PALAGUTA (The Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Prehistoric and Traditional Art: at the Border of Art History, Archaeology and
Ethnology

TAPOEJIJIN Iaono (MioHxeHckull yHusepcumem Jliodsuza Maxkcumuwnuana, Tepmarusi;
®oHd pecmaspayuu aHmuuHbix Cmabuti, Umanus). CTabuu 1 Hauaso eBPOIEeCKOI apxe-
OJIOTUU: OT TPABUTENIbCKMX PACKOIIOK K HAYUHBIM MCCIeJ0BaHUSIM

Paolo GARDELLI (Ludwig Maximilian University of Munich, Germany; Restoring Ancient
Stabiae Foundation, Italy). Stabiae and the Beginning of European Archaeology: from
Looting to Science

12.30-13.00. ITepepsiB / Break

1.1.9.

1.1.10.

1.1.11.

1.1.12.

1.1.13.

1.1.14.

ITAKAJIOC AuTounc (Buzanmuiickuil u xpucmuaHckuil my3eii 8 Agpurax, I'peyus). OT
apXe0JIOTMUeCKMX HaXOJOK K My3eMHBbIM 3KCIIoHaTaM. [Ipo6ieMbl MHOTOYPOBHEBOTO IPO-
Lecca Ha npuMepe co6paHust u3 Myses: BUBAHTMICKOTO ¥ XPUCTMAHCKOTO MCKYCCTBA B
Adnrnax

Antonis TSAKALOS (Byzantine and Christian Museum in Athens, Greece). Transforming
Excavation Finds into Museum Exhibits: the Aspects of a Multilayered Procedure through
the Eloquent Examples from the Byzantine and Christian Museum, Athens

KA3APSIH Apmen I0preBuu (TocydapcmeeHHbIll uHCMumym ucKyccmeo3HaHust, Poc-
cutickas @edepayus). ADXUTEKTYPHBIA 0OBEKT Ha apXeoJI0rMUYecKoM ropoaniie. Mamene-
HMe o6pa3a BO BpeMeHMU

Armen KAZARYAN (State Institute of Art Studies, Russian Federation). Architectural
Obiject on the Archaeological Site. Transformation of the Image through Time

TYUKOB MBan MBaHoBuUY (MOCKOSCKULL 20CYOapCMBEHHbIl YHUB8EepCumem umeHu
M. B. Jlomorocosa, Poccutickas ®edepayus). Campr Tecriepuy. Mudoormueckuit o6pas u
XY 0XXeCTBeHHas peayin3alius

Ivan TUCHKOV (Lomonosov Moscow State University, Russian Federation). Gardens of
the Hesperides. A Mythological Image and its Artistic Embodiment

OEMUIOEHKO I0nuga Bopucosua (TocydapcmeerHbiii my3eti ucmopuu Cankm-Ilemep-
6ypea, Poccutickas @edepayus). Ontuueckne Buabt XVIII — nepsoit uerBeptu XIX Beka: oT
HaJIIMCH K TaTUPOBKE

Julia DEMIDENKO (State Museum of the History of Saint-Petersburg, Russian Federation).
Vues d’Optique Prints of the 18" — First Quarter of the 19" Century: from Inscriptions to
Dating

IOJOPOHUEHKOB Unbg Ackonbsgosuu (Esponetickuti ynusepcumem 8 Cankm-Ilemep-
6ypee, Poccuitickan ®edepayus). «CMepTh Mapata»: OT IMTOJIUTUUECKON PEJTMKBUA K XYII0-
YKeCTBEHHOMY ILlIeJIeBpY

Ilia DORONCHENKOV (European University at Saint Petersburg, Russian Federation).
“The Death of Marat”: from a Political Relic to an Artistic Masterpiece

CBETJIIKOB Kupunn Anexcaugposuu (TocydapcmeerHas Tpembsaxosckas 2ae-
pea «Kpvwckuil san», Poccutickas @edepayus). lllemesp-oxymenT-Co6eiTre. CTaTyCh
MPOM3BeJIeHNs MICKYCCTBA B COBPEMEHHBIX My3es1X

Kirill SVETLYAKOV (State Tretyakov Gallery on Krymsky Val, Russian Federation).
Masterpiece—Document-Event. Status of a Work of Art in Contemporary Museums
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15.00-16.30. [lepepsbiB / Break

16.30-20.30

Top:kecTBeHHbIE MEPOIIPUSITHSA IO C/TyYal0 OTKPBITUS KOH(epeHIIMHU LI ee yUacTHU-
KOB (110 ITpeIBapuTeIbHOM PerucTpaliMu Ha canre: conference@actual-art.org)

Conference Opening Festivities for the participants (online registration is required at the
website: conference@actual-art.org)

IMocemenne My3sesi-xpaMa «Crac Ha KpoBu». Pycckas yxoBHast My3bIKa B MCIIOJTHEHUM X0Opa
CREDO. Visit to the Church of the Spilled Blood. Russian choir music by the CREDO choir

[ocemnienne [IeTporaBIoBCKOM KperocT 1 [[eTpomaB/IoBCKOro cO60pa C TEMATUUECKOM IKCKYPCHen
Visit to Saints Peter and Paul fortress and cathedral with an excursion

TpaHcdep B TOCTMHUIY MHOCTPAHHBIX ¥ MTHOTOPOAHUX YUAaCTHUKOB
Transfer of the participants to the hotel

12 oKTA0ps, cpeaa
Wednesday, October 12

2.1. CeKuMoHHOE 3aceaHue: VICKycCTBO U Xy[A0)KeCTBeHHas KyJIbTypa [IpeBHero mmpa.
ApxeoyIoruuecKuii MaMsATHUK U IIPOU3BefeHNe U300pa3UTEeTBHOT0 MICKYCCTBA — 00IIee U
0CO0eHHOe, Pa3/INUMsA ¥ B3aUMOCBSI3b

2.1. Session: Art and Artistic Culture of the Ancient World. Archaeological Object and a
Work of Art: Their Similarities and Differences

10.00-19.00

TOCYJIAPCTBEHHBIN DPMUTAX, 3ATT1 COBETA (JIBOPIIOBASI HAB. 34, IUPEKTOPCKUN
MNOOBE3]).

THE STATE HERMITAGE, COUNCIL HALL (DIRECTOR’S ENTRANCE AT DVORTSOVAIA
EMBANKMENT 34)

IIpedcedamenu: Tpogpumosa AHHa AnexceesHa, Kuxcuna Hadexcda KoncmanmuHosHa
Chairpersons: Anna Trofimova, Nadia Jijina

2.1.1. HAVMOB Tone (Myseti MakedoHuu, MaxedoHus). SIBnsietcst v apredakT GaKToM Iep-
BOGBITHOTO MICKYCCTBa?

Goce NAUMOV (Museum of Macedonia, Republic of Macedonia). Is an Artifact a Fact for
Art in Prehistory?

2.1.2. A3BEJIEB [aBen [leTposuu (TocydapcmeerHwiii Ipmumavic, Poccutickas @edepayus).
ITa3bIPBIKCKME TATYUPOBKM KaK XY J0XKECTBEHHOE CBUAETEIHCTBO APEBHMX BOVH U GPAKO-
COUYeTaHUN
Pavel AZBELEV (The State Hermitage Museum, Russian Federation). Pazyryk Tattoos as
an Artistic Testimony of Ancient Wars and Marriages

2.1.3. TIPOEBA Hage (VHusepcumem Cesamuix Kupuina u Megoodus 6 Ckonve, MakedoHus).
HanrpoGHsble cTestbl ¢ He(pUTYPHBIMU MOTMBaMu B BepxHeit MakemoHuu (ipo6iema gaTu-
POBaHMSA M TOJIKOBAHM)
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2.14.

2.1.5.

2.1.6.

2.1.7.

2.1.8.

2.1.9.

2.1.10.

2.1.11.

Nade PROEVA (The Saints Cyril and Methodius University of Skopje, Republic of
Macedonia). Funeral Stelae with Non-Figural Motifs from Upper Macedonia (Problems
of Dating and Interpretation)

BMHOTPAIOB KOpuit Anexkceesuu (MHcmumym ucmopuu MamepuaibHoll Kyabmy-
pult PAH, Poccutickas @edepayust). 30710TOM «IIeM» 13 KypraHa AK-BypyH (1875)

Yuri VINOGRADOV (Institute for the Study of Material Culture of the Russian Academy of
Sciences, Russian Federation). Gold “Helmet” from the Ak-Burun Tumulus (1875)
TOPOHUAPOBCKUN Bnagumup AHaToabeBuu (MHcmumym ucmopuu mamepu-
anvHotl Kybmypwut PAH, Poccutickas ®@edepayus). KocTsaHas getaab CIIMHKKA Kpecia IV B.
IO H.3. U3 pacKonok ['oprunmnmu

Vladimir GORONCHAROVSKIY (Institute for the History of Material Culture of the
Russian Academy of Sciences, Russian Federation). Bone Detail of a Chair Backrest Excavated
in Gorgippia (4™ Century B.C.)

MEJIBEOEBA Mapusg BanagumuposHa (MHcmumym ucmopuu MamepuaibHoil Kyjib-
myput PAH, Poccutickas @edepayus). [leKkopaTUBHas )XMBOIMCH CKiena JlemeTpsl B Kepun
KaK 00bEKT JOKYMeHTaTbHOM (prKcanymu. Cyabpba akBapesien, pUCyHKOB 1 poTorpadmin
Maria MEDVEDEVA (Institute for the History of Material Culture of the Russian Academy
of Sciences, Russian Federation). Decorative Paintings of the Demeter Crypt at Kerch as an
Object of Documentary Fixation. The Destiny of Watercolours, Drawings and Photographs
JEOAHIOUC Muxaun (MuHucmepcmeo Kynbmypwl Ipeyuu, JJupexyus pecmaspayuu
OpesHux namamHukos, I'peyus). C 10XKHOTO CKJIOHA apMHCKOI0 aKpoIioyis — B AMQMITIONb
(2011~ 2015): HOBBIE OTKPBITHMS ¥ OCOGEHHOCTY aPXUTEKTYPHOTO MCCIeI0BAHMS

Michail LEFANTZIS (Greek Ministry of Culture, Directorate for the Restoration of Ancient
Monuments, Greece). From the South Slope of the Athenian Acropolis to Amphipolis 2011-
2015: Evolution and Aspects of Architectural Research towards New Discoveries
KUIIBAJIXU Tamam Iletep (MocKosckuli 20cy0apCmeeHHblll yHU8epcumem umeHu
M. B. Jlomonocosa, Poccutickas @edepayus). CemaHTHKa Iorpe6abHbIX dacamos B IV
BeKe 10 H.3. B Ioro-3amnagHon Mason A3umu

Tamas Peter KISBALI (Lomonosov Moscow State University, Russian Federation). The
Meaning of Tomb Facades in the 4™ Century BC in South-Western Asia Minor

KOPCO AuTtonuo (IJenmp BumpysuaHnckux ucciedosaruii, @aro, Ipeyus). A3ToH
Antonio CORSO (Centre of Vitruvian Studies (Fano), Greece). Aetion

CIOPTEC Annucon (YHusepcumem BunHuneza, Kanada). B mouckax KOHTEKCTa rpeye-
CKUX «OPUTMHAIOB»: AVHBEI U cTaTys CaTupa, HAJIMBAIOIIETO BUHO

Allison SURTEES (University of Winnipeg, Canada). Contextualizing Greek ‘Originals’:
The Pouring Satyr in Athens

OU3A Onasusa (VHusepcumem «Kopa» 6 IuHe, Umanus). VICKyccTBO 6e3 KOHTEKCTa:
«60rMHS M3 MOPraHTMHBI» — aHTUUHAS KyJIbTOBas CTaTys 13 CULIWINY MEXIY CTapoii U
HOBOW MU 0I0THEN

Flavia ZISA (The Kore University of Enna, Italy). Art without Context: the “Morgantina
Goddess”, a Classical Cult Statue from Sicily between Old and New Mythology

14.00-15.00. [lepepsbiB / Break

2.1.12.

HAJIMMOBA Hapgexpga A"HatonabeBHa (MOCKOBCKULl 20Cy0apCmeeHHbIll YHUBepcu-
mem umeHu M. B. J/lomonocosa, Poccutickasa @edepayus). «TaHnosimmuiia u3s Ileprm»: K Bo-
pocy 06 UCTO0JIb30BAaHUY IUXPOMUM B IJUTMHUCTUUECKOM U PUMCKOM CKYJIBIITYpe
Nadezhda NALIMOVA (Lomonosov Moscow State University, Russian Federation). “The
Dancer of Perge”: To the Question of Dichromy in the Hellenistic and Roman Sculpture
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2.1.13.

2.1.14.

2.1.15.

2.1.16.

2.1.17.

2.1.18.

2.1.19.

CEUMH Anexkcaugp leoprueBuu (Pocculickulli 2ocydapcmeeHHblll nedazo2uueckut
yHusepcumem umeru A. Y. T'epyena, Poccuiickaa @edepayus). DTOKBEHLIMI KPACHOIO U
UepHOro: aHTMUHAas Ba30MMCh KaK POJi MKOHUUECKON PUTOPUKU

Alexander SECHIN (Herzen State Pedagogical University of Russia, Russian Federation).
Eloquence of Red and Black: Ancient Vase Painting as a Sort of Iconic Rhetoric

OPOJIOB dayapna DaBupmosuu (Cavkm-Ilemepbypackuli 20CydapCmeeHHblil yHusepcu-
mem, Poccutickas @edepayus). CKUDCKUIT MOTUB B aTTMUECKO BAa30IIMCH B apXandecKui
¥ PaHHEKJIaCCUUECKUI TTePHOIbI

Eduard FROLOV (Saint Petersburg State University, Russian Federation). Scythian Motif
in Attic Vase-Painting in Archaic and Early Classical Periods

KVYJIUIIOBA Oxkcana BuktopoBHa (Cankm-Ilemepbypackuii 20Cy0apCcmeeHHblil yHU-
sepcumem, Poccuiickaa @edepayus), KAPITIOK Cepreit ['eopruesnu (Mucmumym 8ceo6-
uieti ucmopuu Poccutickoti Akademuu Hayk, Poccutickas @edepayus). TeaTpasibHBIN XOp B
aTTrueckoi Basomycu (VI-V BB. 10 H.3.)

Oksana KULISHOVA (Saint Petersburg State University, Russian Federation), Sergey
KARPYUK (Institute of World History, Russian Academy of Sciences, Russian Federation).
Dramatic Chorus in Attic Vase-Painting (65" Centuries BC)

BACBKO IOmutpuit Cepreesuu (TocydapcmeerHwiii Ipmumadic, Poccuiickas @edepa-
yus). Mactep TUIIMHBI: HOBOE «MMsI» B ICTOPMY Ba30IMCH KEPUEHCKOTO CTHJIS

Dmitrii VASKO (The State Hermitage Museum, Russian Federation). The Silence Painter:
A New “Name” in the History of the Kerch Style Vase-Painting

KXMKXUHA-TEQOTEP Bepa Bbopucosna (Tocydapcmeennwiii Ipmumadic, Poccuiickas
Gedepayus). HesameueHHOe CBUAETEILCTBO 0 Tpareayu Cogoxna «Degpar»

Vera ZHIZHINA-HEFTER (The State Hermitage Museum, Russian Federation). A New
Evidence for Sophocles’ Tragedy of “Phaedra”

IIAHTEJIEEB Anexkcenn JImurpuesuu (Canxkm-Ilemepbypackuil 20Cy0apCcmeeHHblil
yHusepcumem, Poccuiickas @edepayus). IlyGimuHasg Ka3Hb B IpeBHeM PruMe: apTedakThl,
JUTepaTypHast Tpagunys 1 GOpMUPOBaHME UAEHTUUHOCTI

Aleksey PANTELEEV (Saint Petersburg State University, Russian Federation). Pub-
lic Execution in Ancient Rome: Artifacts, Literary Tradition, and Formation of Roman
Identity

AHIOEPCOH danuka (Tapmyckuii ynusepcumem, Icmonus), IOTMAH Mapusa-Kpuctu-
Ha (Tapmyckuii yHueepcumem, 3cmonust). [logpaxaHuss aHTUUHOMY MCKYCCTBY M MHTPa-
CEMMOTMUECKHUI TIepeBOJl: Ha IpuMepe KOJUIEKLIMU CJIENKOB XYIOXKeCTBEHHOTO My3es
TapTycckoro yHMBepcUTETa

Jaanika ANDERSON (University of Tartu, Estonia), Maria-Kristiina LOTMAN University
of Tartu, Estonia). Intrasemiotic Translation in the Emulations of Ancient Art on the Exam-
ple of the Cast Collections of the University of Tartu Art Museum

06cyxeHMe TIOCTEePHBIX 10K/IaJI0B
Discussion of posters

21.20. JEMEIIEHKO CBeTnana AnexkceeBHa (TocydapcmeeHHvili Ipmumadic, Pocculickas

2.1.21.

®edepayus). [lekopaTUBHbBIE KOMITO3UIIMM B MCKYCCTBE MaJIBIX (POPM ITa/Ie0JINTA: aKTy-
JIbHBIE BOIIPOCHI M3YUEeHMS U OITpeie/IeHUMI

Svetlana DEMESHCHENKO (The State Hermitage Museum, Russian Federation). Decora-
tive Compositions of Palaeolithic Portable Art: Actual Research and Definition Problems
KY3UH-JIOCEB Banepuin MUBanoBuu ([oHeukuli PecnybnuxkaHckuii kpaeseoueckut
mys3eil, JloHeyk). Pakypc B ITOITMKE MAMKOIICKOTO MCKYCCTBA

12
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2.1.22.

2.1.23.

2.1.24.

2.1.25.

2.1.26.

2.1.27.

2.1.28.

Valeri KUZIN-LOSEV (Donetsk Republic History Museum, Donetsk). The Foreshortening
in the Poetics of the Maikop Art

ACTAIIOBA Hartanba CepreeBHa (Tocydapcmeennbiii My3seii u306pasumesibHbix
uckyccme umeru A. C. Ilywxuna, Poccutickas @edepayus). AHATONUICKass KepaMmUKa U3
packonok [lanTukamnes

Natalia ASTASHOVA (State Pushkin Museum of Fine Arts, Russian Federation). Anatolian
Pottery from Panticapaeum

OAM3YVIIINHA [Ouana PapupgosHa (Kasanckuil 20cydapcmeeHHblil uHCmumym
kynvmypwl, Pocculickas ®edepayus). AHTporioMopdHbIe U300pakeHMsT paHHEro JKeJles-
HOTrO Beka Bosro-Kampsi: aHa/iM3 1 MHTepIipeTanus

Diana FAYZULLINA (Kazan State Institute of Culture, Russian Federation). Anthropomor-
phic Images from the Early Iron Age in the Volga-Kama Region: Analysis and Interpretation
MAJIBKOBA Amnactacuss AuppeeBHa (Kaszauckulli 2ocydapcmeeHHblll uHcmumym
KyZibmypbl u uckyccms, Poccutickas @edepayust). CIXKeT ¥ CMMBOJT B METQ/UTMUECKOI T11a-
CTMKe IIePMCKOTO 3B€PUHOTO CTWIS

Anastasya MALKOVA (Kazan State Institute of Culture, Russian Federation). A Plot and
a Character in Metal Plastics of the Perm Animal Style

UEPKACOBA Anacracusga Cepreessa (CaHkm-Ilemep6ypackuii 20cy0apCmeeHHblil yHU-
eepcumem, Poccutickas @edepayus). COKpOBUITHUIIEI [|eTb(PUINCKOTO CBATMININA: APXUTEK-
TYPHBIN 06pa3 U CKYJIbIITYPHBIN I€KOP B PEJIUTMO3HO-TIOJIUTUUECKOM KOHTEKCTe
Anastasia CHERKASOVA (Saint Petersburg State University, Russian Federation).
The Treasuries of Delphic Sanctuary: Architectural Image and Sculptural Decoration in
Religious and Political Context

IIOJIEXXAEBA Kcenusa OnerosHa (MocKosckuil 20Cy0apCmeeHHbIll yHUsepcumem
umeHu M. B. JTomoHocosa, Poccutickasa @edepayus). TekaTa JNUOUPIUINAL Y apXau3UpPyIo-
mjast TeHIeHIMs B TBOPUECTBe MacTepa AJlkaMmeHa

Kseniia POLEZHAEVA (Lomonosov Moscow State University, Russian Federation).
Hekate Epipyrgidia and Alkamenes’ Archaistic Sculpture Trend

SAIIJISIIUH Bopuc IMmutpuesuu (Cankm-Ilemepbypackuii 20CydapcmeeHHblil yHU-
sepcumem, Poccutickasa @edepayus). 06 0JHOM IIOPTPETE IHOIM 13 cobpanusa [ocygap-
CTBEHHOTO JPMUTaXKa: K MpoO6JieMe OCMBICJIEHMSI PUMCKOTO CKYJIBIITYPHOTO MOPTpeTa
paHHEMMIIEPAaTOPCKOTO BpeMeH!

Boris ZASHLIAPIN (Saint Petersbhurg State University, Russian Federation). A Portrait of
a Youth from the Hermitage Collection: to the Problem of Understanding Roman Sculptural
Portraiture from the Early Imperial Period

BACUJISAH Buktopus OranecoBHa (EpesaHckuii 2ocyoapcmeeHHblll yHU8epcumem,
HMrcmumym apxeonoauu u smHoepaghuu HAH PA, ApmeHust). AMa3oHKa Kak IepcoHUdmKa-
umsi ApMeHMM B aHTMUHOM MCKYCCTBE

Viktorya VASILYAN (Yerevan State University, Institute of Archaeology and Ethnography
NAS RA, Armenia). An Amazon as Personification of Armenia in Art of Classical Antiquity

IOuckyccus / Discussion
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2.2. CekumoHHOe 3acenanue. UckyccTtBo PeHeccaHca

2.2. Session: Art of the Renaissance

10.00-19.30

[OCYOAPCTBEHHBIN JPMUTAXK. JIEKIIMOHHBIN 3AJT «BEXEBBIV 3AJ1» [JIABHOTO IIITABA
(IBOPIIOBAS HJIOWIAAD, 1. 6/8, 2 3TAXK)

THE STATE HERMITAGE. THE BEIGE LECTURE HALL OF THE GENERAL STAFF BUILDING (THE
DVORTSOVAIA SQUARE 6/8, 2" FLOOR)

IIpedcedamenu: Tyukoe MeaH Mearosuu, Maxo Onvea I'eopauesHa, E¢humosa Enena AHamonves-
Ha

Chairpersons: Ivan Tuchkov, Olga Makho, Elena Efimova

2.21. MUKEJIM Mapusa dnusa (Vpburckuii yHusepcumem umenu Kapno Bo, Mmanus). AH-
TUYHBIE pe3Hble KAMHU: IIOCPeIHMUKM MEX/Y UCKYCCTBOM JPEBHUM M HOBBIM
Maria Elisa MICHELI (Carlo Bo University of Urbino, Italy). Antique Carved Gems: Items
for Interaction between Ancient and Modern Art

2.2.2. MAXO Onbra l'eopruesHa (Tocydapcmsennbiii Ipmumadc, Poccutickaa @edepayus).
[IpengMeT B UTAIBTHCKOM MCKycCTBe PeHeccaHca. ApTedaKT 1 apT-00beKT
Olga MAKHO (The State Hermitage Museum, Russian Federation). An Object in the Italian
Renaissance Art. Artifact and Art-Object

2.2.3. HA3APOBA Onbra AnexceeBHa (Mockosckuti apxumexmypHuvtii uncmumym (Tocy-
dapcmeenHas akademust), Poccutickaa @edepayus). VITanbgHCKas XUBOIIMCH Ha JTOCKax
koH1a XIII — Hauasia XV BEKOB: OT IIpeAMeTa KyJIbTa K My3eTHOMY 9KCIIOHATy
Olga NAZAROVA (Moscow Architectural Institute (State Academy), Russian Federation).
Italian Panel Painting from Late Duecento to Early Quattrocento Changing Contexts: from
Cult Objects to the Museum Exhibits

224, CMATOJIb Oxcana CepreesHa (MockoscKuil 20Cy0apcmeeHHblil yHueepcumem umeHu
M. B. JlomoHocosa, Poccutickaa ®edepayusi). Hekotopsle oco6eHHOCTM 06pas3a ¢eppapcKoro
nBopria XV BeKa B KOHTEKCTE «BOCTOUHOM» CTenn(MKM apXUTeKTYphl PeHeccaHca B BeHenyn
Oxana SMAGOL (Lomonosov Moscow State University, Russian Federation). Some
Peculiarities of the 15"-century Ferrara Palaces in the Context of “Eastern” Aspects in
Venetian Renaissance Architecture

2.2.5. TAPAKAHOBA Exkarepuua MBaHoBHA (MOCKOSCKUL 20Cy0apCmeeHHblll YHUBEpPCU-
mem umeHu M. B. JTomoHocosa, Poccutickas @edepayus). Kapanuan bpanga Kactmibone
¥ TOCKQHCKO€ MCKYCCTBO B JIoMmGapanmn
Ekaterina TARAKANOVA (Lomonosov Moscow State University, Russian Federation).
Cardinal Branda Castiglione and Tuscan Art in Lombardia

2.2.6. KOJIMAIIHUKOBA Oapbsa JIMmurpueBHa (Mockosckull 20cy0apCcmeeHHblll yHusep-
cumem umeru M. B. JTomoHocosa, Poccutickas @edepayus). CacceTTa KakK Hein3anucT. K
BOIIPOCY 06 aTpUOYIIMM JBYX Ten3aken n3 CMeHCKOM MMHAKOTEKN
Daria KOLPASHNIKOVA (Lomonosov Moscow State University, Russian Federation).
Sassetta as a Landscape Painter. To the Attribution of Two Landscapes from the Pinacoteca
Nazionale (Siena)

227 IIMUYIUHA Onsra KysemumaMUHaA (Vpanvckull 2ocy0apcmeeHHblll apxumeKkmyp-
Ho-xydoxcecmaeHHblll yHusepcumem, Poccutickas @edepayus). «IloknoHeHne MiafeH-
1y» U3 KOJUTeKIIMM EKaTepnHOYPrCKOro mMy3es M300pa3uTeIbHbIX MCKYCCTB. BOmpockl
MKOHOTpadun
Olga PICHUGINA (Ural State University of Architecture and Art, Russian Federation).
“Adoration of Child” from the Collection of Ekaterinburg Fine Arts Museum. Problems of
Iconography
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2.2.8.

2.2.9.

2.2.10.

IOVHUHA Mapusg BanagumupoHa (MockoscKuili 20cy0apcmeeHHblll yHUusepcumem
umeHu M. B. JlomoHocosa, Poccutickas @edepayust). AntapHas KoMnosuius «Bo3Hecenne
IeBbl Mapum» pa6oTsl [IbeTpo IlepymkuHo 13 mommituxa nepksu CaHTMcCMMa AHHYH-
umaTta Bo OropeHIMN: XYA0KeCTBeHHasl LIeHHOCTD M PenyTallus KMBOIKCIIA

Maria DUNINA (Lomonosov Moscow State University, Russian Federation). “Assumption
of the Virgin” by Pietro Perugino from the Altarpiece of Ss. Annunziata in Florence: Artistic
Value and Reputation of the Painter

JIOIYXOBA Mapuna AnexkcaHpapoBHa (MockoscKuli 20cy0apCmeeHHblll yHUeep-
cumem umenu M. B. JlomoHocosa, Poccuiickas ®@edepayus). Una storia di figure piccole,
condotte con tanta arte e diligenza: «Mctopus Opcdest» SIkorio mens Certano u rpylina pu-
cyHKOB OuymnnHo JIuImm 1 MacTepcKoy u3 cobpanys rajiepeu Ybgumm

Marina LOPUKHOVA (Lomonosov Moscow State University, Russian Federation). Una sto-
ria di figure piccole, condotte con tanta arte e diligenza: Jacopo del Sellaio’s “Orpheus and
Eurydice” and Several Drawings by Filippino Lippi and His Workshop from the Uffizi Gallery
INEPUHU ®OJIE3AHM [OxoBanHa (VpbuHckuii yHusepcumem umeru Kapno bo, Uma-
nus). Kakoir [JomeHnko? PeleHme 3arafKy BEeJIMKOJIEIIHOIO BEHEILIMaHCKOro IOPTpeTa
1512 r. 3 cob6panus [ocygapcTBEHHOTO JpMUTAXKA

Giovanna PERINI FOLESANTI (Carlo Bo University of Urbino, Italy) Dominicus Who? Solv-
ing the Riddle Posed by a Splendid “Venetian” Portrait Dated 1512 at the State Hermitage

14.00-15.00. [TepepsbiB / Break

2.2.11.

2.2.12.

2.2.13.

2.2.14.

2.2.15.

KVVCAMO Anttu (Yuusepcumem Typky, QurnaHous). HescHble CMBIC/IBI: «CTpacTHas
¢anTasus» B KapTuHe SIkomo [TorTopMOo «Mocud B Ermmnre». CeMMOTMUECKUI aHAJIN3
Altti KUUSAMO (University of Turku, Finland). Uncertain Signifiers: “An Affective Phan-
tasy” in Jacopo Pontormo’s Painting “Joseph in Egypt”. A Semiotic Analysis

KOCTBIPSI Maxkcum Anexceesuu (Canxm-Ilemepbypeckuili 20cy0apcmeeHHblll yHU-
sepcumem, Poccutickaa @edepayust). Co3maBast CEMbIO: IBOMHBIE TIOPTPETHI B XKUBOIIACH
Peneccanca XV Beka

Maksim KOSTYRIA (Saint Petersburg State University, Russian Federation). Creating
Family: Double Portraits in the 15" Century Renaissance Painting

KOBBACIOK Credanusa AumpeeBHa (Kues, Ykpauna). CiiokeHne MKoOHOrpadpmumu
Ilecaxa B HUAEPIaHACKOM KMBOINICK BTOPOM I0JIOBMHBI XV-XVI BeKa: OT eBperCKOro
npasgHuKa K TartHOM Beuepe

Stefaniia KOVBASIUK (Kyiv, Ukraine). Iconography of the Passover Feast in the
Netherlands Painting from the Second Half of the 15"-16"" Century: from the Jewish Feast to
the Last Supper

TEPEXOBUU Anexkcanppa BnagmcinaBoBHa (Cankm-Ilemep6ypackuii 2ocydap-
cmeeHHblli yHusepcumem, Poccutickas ®edepayust). TlapagoKcbl B MCTOPUM MHTEpPIIpe-
Tanuu Hacneaus [Iutepa bpenrensa Crapiiiero Ha mpuMepe CepMil PUCYHKOB «I'pexu» u
«JlobpoeTen»

Alexandra TERECHOVICH (Saint Petersburg State University, Russian Federation). The
Paradoxes of Interpretation of the Heritage of Pieter Bruegel’s the Elder by the Example of
“Sins” and “Virtues” Series of Drawings

®POJIOBA Jliogmuna BanepbeBHa (Cankm-Ilemep6ypackuii 20Cy0apcmeeHHbilll yHU-
eepcumem, Pocculickas @edepayus). TlopTpeTsl uMmmnepaTtopa Makcumuinana I I'a6c6yp-
ra: opyjJue IpornaraHjibl ¥ Ipon3BeJieHNe UCKYCCTBA

Liudmila FROLOVA (Saint Petersburg State University, Russian Federation). Portraits of
the Emperor Maximilian I of Habsburg as Political Advertisement and Artifact
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2.2.16.

2.2.17.

2.2.18.

2.2.19.

2.2.20.

2.2.21.

MCTOMMHA Hapmexjma AnexceeBHa (Mockosckuil nedazoauueckuii 20Cy0apCmeeH-
Hblll yHusepcumem, Poccutickas ®edepauus). K Bormpocy o pyHKIMM ¥ GBITOBAHUM TIOP-
TPEeTHBIX pUCYHKOB 'aHca ['onbbertHa Miaiero

Nadezhda ISTOMINA (Moscow State University of Education, Russian Federation).
On the Matter of the Function and the Existence of Portrait Drawings by Hans Holbein
the Younger

JIVPBE 3unaupga AunpeeHa (Cankm-IlemepbypacKuili 20cy0apcmeeHHblll yHUeepcu-
mem, Poccutickaa @edepayus). Iloptpetsl MapTuna JlroTepa: 06pa3 ¥ UIEHTUUYHOCTD B
npoTtecTanTcko ['epmannum XVI-XVII BekoB

Zinaida LURIE (Saint Petersburg State University, Russian Federation). Martin Luther’s
Portraits: Image and Identity in the Protestant Germany of the 16"-17" Centuries
BYIOOH-MAIIYEJIb Mapuou (Yuusepcumem Typa, ®paryus). CKyJIbIITYpHBIE TPYII-
bl «MaJJoHHaA ¢ MTafieHLieM» B JIyapcKoi JoiMHe B 310Xy PeHeccaHca: OT MCTOpHOTpa-
¢mn k 3D-06bEKTY

Marion BOUDON-MACHUEL (University of Tours, France). The Renaissance Statues of
the Virgin and Child in the Loire Valley: From a Historiographical Subject to a 3D Object
ITAPPOH Iackanb (YHusepcumem Typa, @paryus). Crarys Cs. Cupa B riepksu B JKap-
3e (Dpannysa, Med 1 JIyapa) 1 Borpoc 6erroBanms Mogesien XKana @yke B paHHUI [1€PUOT
PeneccaHca Bo ®@paHInu

Pascale CHARRON (University of Tours, France). The Saint Cyr Statue of the Church of
Jarzé (France, Maine-et-Loire) and the Question of the Circulation of Jean Fouquet’s Models
in Sculpture during the Early French Renaissance

BAVIJTOBA AuHa AHapeesHa (IJenmp Buicuux uccnedosaruii Peneccarca, Ppanyus).
Hagrpo6Has ckysiberitypa Mapm l'omas B 1iepkBu CeH-IleHu B AMGyase. VicTopus mTaMsITHU-
Ka U ero XyJ0XKeCTBEHHbI KOHTEKCT

Anna BAYDOVA (Centre for Higher Renaissance Studies, France). The Funerary Monument
of Marie Gaudin in the Saint-Denis Church at Amboise: Its History and Artistic Context
COIIHNKOBA Kcenusa BnamumuposHa (Cankm-Ilemep6ypeckuii 2ocydap-
cmeeHHblil yHusepcumem, Poccutickas @edepayus), IMNIIKUH Bragumup Bragumupo-
Buu (Canxkm-Ilemep6ypackuii 20cydapcmeeHHblil yHusepcumem, Poccutickas ®@edepayus).
[MopTpeTHad rasepes gsopa O@panrycka I (o pykomnucu u3 PHB)

Kseniia SOSHNIKOVA (Saint Petersburg State University, Russian Federation), Vladimir
SHISHKIN (Saint Petersburg State University, Russian Federation). The Portrait Gallery of
the Court of Francis I (after the Manuscript in the Russian National Library)

06cy>xeHNe NOCTEePHBIX 10K/IaJI0B
Discussion of posters

2.2.22.

2.2.23.

KVY3HEIIOBA Hartanusa CepreeBHa (MockoscKuili 20cydapCmeeHHblil yHUsepcumem
umeHu M. B. JTomorocosa, Pocculickas @edepayus). ApxutexkTypa xpama ITaBuiickon Uep-
TO3BI: MPO6IeMa BHEUTHMX BIIMSHUM M UX MHTEPIIpeTalluM B apxXuUTeKType Jlombapamum
XIV-XV BekoB

Nataliya KUZNETSOVA (Lomonosov Moscow State University, Russian Federation). The
Cathedral of Certosa di Pavia. The Problem of External Influences and Their Interpretation
in the Architecture of Lombardy of the 14®-15" Centuries

3ABPOJMHA Enena Anns6epToBHa (Poccutickutl 20cy0apCmeeHHblll 2yMAHUMAapHbiil
yHusepcumem, Poccutickas @edepayus). BzanmoeicTeme BepOaIbHOTO ¥ BU3Ya/IbHOTO
TEKCTa B TBOPUECTBe OpaTheB BaH MK M Porupa BaH jep BelieHa: BoisIBiIeHME TTO3ULIUNA
3puUTens

16

12 okTs16ps, cpema | Wednesday, October 12



Elena ZABRODINA (Russian State University for the Humanities, Russian Federation).
Interweaving of Verbal and Visual Text in the Works of the Brothers van Eyck and Rogier
van der Weyden: Identifying the Viewer’s Position

2224 JIAMIXUS Jimaua I'ypamoBHa (Poccutickuli 20Cy0apCmeeHHblll 2yMAHUMAapHblli yHU-

sepcumem, Poccutickas @edepayus). Anam v EBa. IpexonageHie 1 M3rHaHue u3 pas
Liana LASHKHIA (Russian State University for the Humanities, Russian Federation).
Adam and Eve. The Fall and the Expulsion from Paradise

Ouckyccus
Discussion

2.3. CeKIIMOHHOE 3acefaHue: BOCTOUHOXPUCTUAHCKOE UCKYCCTBO

2.3. Session: Eastern Christian Art

10.00-19.00

CIIBI'Y. IIETPOBCKMM 3AJI 3TAHUS IBEHAIIATU KOJIJIET U

(Bxoa ¢ MEHAEJIEEBCKONM IMHMUHA, 2 3TAXK)

SPBU. THE TWELVE COLLEGIA BUILDING, THE PETROVSKY HALL (MAIN ENTRANCE FROM
MENDELEEVSKAIA LINIIA, 2° FLOOR)

IIpedcedamenu: Manvyesa CeemnaHa BnaducnagosHa, 3axaposa AHHa BnadumuposHa
Chairpersons: Svetlana Maltseva, Anna Zakharova

2.3.1.

2.3.2.

2.3.3.

2.3.4.

2.3.5.

2.3.6.

YUETMHKAS Xanwok (VHusepcumem ussiujHvix uckyccma umenu Cuxaua, Cmamobyn, Typ-
yus). PUMCKOe 3aX0pOHeHMe, IIpeBpalleHHoe B epkoBb B Cang Hana B Kaamyne (Cupus)
Haluk CETINKAYA (Mimar Sinan Fine Arts University Istanbul, Turkey). Roman House
Type Tomb Turned into Church at Said Naya, Qalamoun (Syria)
PO3EHTAJIb-XEITTUMHBOTTOM Penata (Mepycanumckuil yHusepcumem eebpau-
cmuxu, M3pauwnw). TlajoMHMUECKNe peauKBuy co CBATONM 3eMiIn: IPOU3BOICTBO, MKOHO-
rpadus 1 paclpoCcTpaHeHMEe

Renate ROSENTHAL-HEGINBOTTOM (Hebrew University of Jerusalem, Israel).
Pilgrim Souvenirs of the Holy Land: Production, Iconography, and Distribution

BUTTO ®anuu (M3paunvckoe ynpasneHue no denam opesHocmeli, Uepycanum, U3pa-
wiv). [IpOMUCXOXKIEHME MKOHOCTAca B PaHHMX BU3AHTUICKMX XpaMax CBATOM 3eMin
Fanny VITTO (Israel Antiquities Authority, Israel). The Origin of the Iconostasis in Early
Byzantine Churches in the Holy Land

OIIAPVMHA Onsra BrnagumuposHa (locydapcmaennbiii Ipmumadc, Poccutickasa De-
depayus). Bubserckue CIoXeThl M 00pasbl Ha ITaMSATHMKAX KOIITCKOTO MCKYCCTBa

Olga OSHARINA (The State Hermitage Museum, Russian Federation). Biblical Subjects
and Images in the Works of Coptic Art

3AXAPOBA Anna BrnagumuposBHa (MockoscKuil 20cy0apcmeeHHblll yHusepcumem
umenu M. B. JlomoHocosa, Poccutickas @edepayus). Jlornka uyjaa. IlepeocMbIcieHme Kirac-
crueckoy TeKTOHMKM B CB. Cocpmy KOHCTaHTUMHOITOIBCKOM 1 €€ BU3AHTUMCKNUX OTTMCAHUSIX
Anna ZAKHAROVA (Lomonosov Moscow State University, Russian Federation). The
Logic of Miracle. Transformation of Classical Tectonic in St. Sophia of Constantinople and
its Byzantine Descriptions

EHJOJTBIIEBA ExaTepuna OpseBHa (Mucmumym socmokosedeHus PAH, Poccuii-
ckasn Pedepayus). CUHKpeTHUeCKue 06pasbl B apXMTEKTYPOi IUTACTHKE IXKHOTO KaBKasa
B ntepmoy, CpeJHeBEKOBbsI: ObIUbsI FOJIOBA

Ekaterina ENDOLTSEVA (Institute of Oriental Studies, Russian Academy of Sciences, Rus-
sian Federation). Syncretic Images in Architectural Reliefs of Southern Caucasus: Bull’s Head
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2.3.7.

2.3.8.

2.3.9.

TEH Tasgs"e TarukosHa (Poccuiickuil 20CydapcmeeHHblll 2yMaHUmapHblii yHUeepcu-
mem, Poccutickas ®edepayus), TPYTOPSIH Inana XauatypoBHa (EpesaHckuil 2ocydap-
CcmeeHHblll yHusepcumem, ApmeHus). Peripe3eHTalus BJIaCTH B CKYJIBIITYPHBIX M300pake-
HUSX 1Tapen barpatuackon ApMmeHnun (MCKyCCTBOBEIUECKUIA M UCTOPUUECKUIT aHaIU3)
Gayane TEN (Russian State University for the Humanities, Russian Federation), Diana
GRIGORYAN (Yerevan State University, Armenia). Representation of Sovereignty in
Sculptural Images of the Kings of Bagratid Armenia: Aspects of Art and History
KAJIMHUHA EBrenusa AnexkcauppoBHa (Poccutickas HayuoHanvHasa 6ubnuomexd,
Poccuiickas ®edepayust). OGIIMPHbBIE IIMKIIBI MUTIOCTPALMIA B BUSAHTUICKUX PYKOIIMCAX
BTOpOM noj1oBUHBI XI Beka. [Ipo6rieMbl MKOHOTpadum

Evgenia KALININA (National Library of Russia, Russian Federation). Extensive
Illustrative Cycles in Byzantine Manuscripts of the Second Half of the 11" Century: on the
Issues of Iconography

OBPA3IIOBA Kcenus BopucoBHa (Mockosckull 20Cy0apcmeeHHblll YHUsepcumem
umenu M. B. JlomoHocosa, Poccutickaa @edepayus). [lencyc B cucteMe yOpaHCTBA BU3aH-
Tuyickoro TeMiuioHa XII — Hauasna XIII Beka

Ksenia OBRAZTSOVA (Lomonosov Moscow State University, Russian Federation). The
Deesis Composition in the Decoration System of the Byzantine Templon of the 12" — Early
13" Century

14.00-15.00. [TepepsbiB / Break

2.3.10.

2.3.11.

2.3.12.

2.3.13.

2.3.14.

JKVPA Tone (HayuoHaibHbIll UHCIMUMYM 0XpaHbl NAMSIMHUKO8 Kyiibmypbl u Hayuonanw-
Hbili Myseti, Oxpud, MaxedoHust), ITIAUEB Topan (HayuoHanvHuiti my3eti, Oxpud, Maxedo-
Hust). OXpy, CBAIIEHHBIN ropo, Vepycasimm Ha baikaHax

Goce Angelicin ZURA (National Institution for Protection of Monuments of Culture and
Museum Ohrid, Republic of Macedonia), Goran PATCHEV (National Museum, Ohrid, Republic
of Macedonia). Ohrid, The Holy Town, the Balkan Jerusalem

JIABPEHTBEBA Enena CepreeBHa (IocydapcmeeHHblll uHCmumym uckKyccmeosHa-
Hus). Komiiexce Xpama I'po6a [oCIioHs 310Xy KPeCTOHOCIIEB: TPaAMUIIMM XPUCTUAHCKOTO
BocToka 1 poOMaHCKOTO 3ariajia B CJIOXKEHMUM CTUJISI KPeCTOHOCIIEB

Elena LAVRENTYEVA (State Institute for Art Studies, Russian Federation). Crusader
Complex of the Holy Sepulchre: the Christian East and the Romanesque West in the
Formation of the Crusader Style

3AUTPAMKNHA CeeTnana HaBnoBHa (IJepxosHo-Hayumblii yenmp «IIpasocnaeHas
SHYuKI0nedus», Poccutickas @edepayus) MpamopHbie MKOHBI XI-XIII BEKOB ¢ M300paKeHn-
eM boromaTtepu B nexopannu 6a3wivknu Cad Mapko B Beneruu: [locTaHOBKA BoImpoca
Svetlana ZAIGRAYKINA (Scientific Ecclesiastical Centre “Orthodox Encyclopedia®,
Russian Federation). The 11"-13" Century Marble Icons of the Virgin Mary in San Marco
Basilica in Venice. Raising the Question

MUKAEJIAH JIunut lllaBapmeBHa (EpesaHckuti 2ocy0apcmeeHHblli yHU8epcumem,
ApmeHus). «PacliBeTIIe» >XMBOTHBIE B MCKyccTBe CacaHuackoro VpaHa, CpeHeBEKOBO
wiacTuke ApmeHun u [IpeBHel Pycu.

Lilit MIKAYELYAN (Yerevan State University, Armenia). “Blooming” Animals in the Art
of Sasanian Iran, Mediaeval Sculpture of Armenia and Old Rus

AKOIISIH 3apyu ABetucosHa (EpesaHckull 20cydapcmeeHHblil yHusepcumem, ApmeHus).
®peckn 1iepkeu Turpana Oxenna (Cs. Ipuropus) B Auu (1215). KoH(eccHoHaIbHBIA aCIIeKT
Zaruhi HAKOBYAN (Yerevan State University, Armenia). The Frescoes of Ani’s Tigran
Honents (St. Gregory) Church (1215): A Confessional Aspect
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2.3.15.

2.3.16.

2317

2.3.18.

2.3.19.

PUKKAPIOU JTopenno (Pumckuii yHusepcumem Jla Canuenya, Umanus), CAETUC Huna
(Pumckuti ynusepcumem Jla Canuenya, Mmanus). 3aKa3umK M ero pyKOIMCh: IIPOTOCTpPa-
Top Muxans 3opuaHoc B Anupe B KoHIe XIII Beka

Lorenzo RICCARDI (Sapienza University of Rome, Italy), Nina SIETIS (Sapienza University of
Rome, Italy). A Patron and His Manuscript: the Protostrator Michael Zorianos in Epirus in Late 13
Century

IOAHUEINSIH MHaecca TapuukosBHa (EpesaHcKuil 20cy0apcmeeHHblll yHUsepcumen,
Apmenus). Apmanckoe UerBepoepanrenue Poccuiickoin TocymapcTBeHHOM BrGnmoTekn
(. 439.23.5): K BOIIpOCY aTPUGYI[MM MUHUATIOP PYKOITMCH

Inesa DANIELYAN (Yerevan State University, Armenia). Armenian Four Gospels of the
Russian State Library (f. 439.23.5): the Attribution of Miniatures

AKOBJIEBA Mapus UropesBHa (Poccutickuil 20CydapCmeeHHblll 2yMAHUMApHbIil yHU-
sepcumem, Poccutickas @edepayus). Opeckn nepkeu Xpucrta Criacuresis B Bepun (1315 1.)
¥ BONIpOCkI TBOpuUecTBa ['eoprus Kasuimepruca

Maria IAKOVLEVA (Russian State University for the Humanities, Russian Federation).
Frescoes of the Anastasis Church in Veroia (1315) and the Issues of George Kalliergis Oeuvre
BOBPOBA Hatanbg HukomaerHa (focydapcmeeHHwuili Pycckuti my3eti, Poccutickas
®edepayus). Vctounmkn o MoHacTeipe IlepmBientsl B KOHCTAaHTMHOMOIE U ITpoGieMa
PEKOHCTPYKLMM epBoo6pa3a boromarepu [lepusienTtsl

Natalia BOBROVA (State Russian Museum, Russian Federation). Historical Sources on
the Peribleptos Monastery in Constantinople and the Issue of Reconstruction of the Virgin
Peribleptos Prototype

XPUCTODOPAKU MoauHa (Mccnedosamenvckull yeHmp 8U3aHMULCKo20 U nOCm-eu-
3aHmuiicko2o uckyccmea Acpunckoti Axademuu, Ipeyus). «VTajo-BU3aHTUICKUI»
TpUnTHx “PoXkaecTBo co cBIThIMM beHeaukToM 1 @paHIMCKOM”

Ioanna CHRISTOFORAKI (Research Centre for Byzantine and Post-Byzantine Art,

Academy of Athens, Greece). An ‘Italo-Byzantine’ Triptych with the Nativity, Saint Benedict
and Saint Francis

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters

2.3.19.

2.3.20.

2.3.21.

JINXEHKO Aunactacus BauecimaBoBHa (MocKkoscKull 20cy0apCcmeeHHblll yHueepcu-
mem umeru M. B. JTomoHocosa, Poccutickas @edepayus). ApXUTEKTYpPHbIE (DOHBI B MOHY-
MEHTAJIBHOM YXMBOIIMCY BU3AHTUICKOTO KpyTa Majie0JIOTOBCKOT0 BpeMeHN

Anastasia LIKHENKO (Lomonosov Moscow State University, Russian Federation). Archi-
tectural Backgrounds in the Wall-Paintings of the Byzantine Oikumene in Palaeologue Period
MAJIBIIEBA CBeTnaHa BmapguciaaBoBHa (Canxkm-Ilemep6ypeckuili 20cy0apcmeeH-
Hulli yHusepcumem, Poccutickast @edepayust). Ilytu 1 (DOpMbI PeHECCAHCHBIX BIISIHMI B
apxurtektype Cepoun XIV-XV BeKoB

Svetlana MALTSEVA (Saint Petersburg State University, Russian Federation).
Interpretation of Byzantine Models in the Church Building of Serbia and Bulgaria in the
Second Half of the 14" Century

OJIEVMHUK TaTesiHa BragumupoBHa (XapbKoscKull HaUUOHATbHbIL yHUSEpcUmem
um. B. H. Kapasuna, YxpauHa). K Bormpocy 06 MHTepIIpeTaliny MKOHOrpaMUeCKUX TUIIOB
mn306pakeHn1 boropoauIiel, MPUMEHSIBIIMXCS B XpaMax Bu3aHTHUIMCKOTO XepcoHa
Tatyana OLEYNIK (V. N. Karazin Kharkiv National University, Ukraine). On the Issue of
the Interpretation of Iconographic Types of the Theotokos Used in the Churches of Byzantine
Cherson
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Ouckyccus
Discussion

2.4, CekuuoHHOe 3acegaHue: Pycckoe uckycctso XVIII B.

2.4, Session: Russian Art of the 18™ Century

10.00-19.30

CIII'Y. IBOPEILL BOBPUMHCKMX, 3AJT AJ151 KPYTJIBIX CTOJIOB (VJI. TAJIEPHAS 58—-60)
SPBU. BOBRINSKY PALACE, ROUND TABLE HALL (GALERNAIA STR. 58-60)

IIpedcedamenu: Unvuna Tamvsina BanepuaHosta, CmaHioxosuu-/lenucosa Examepura Opves-

Ha

Chairpersons: Tatiana Il'ina, Ekaterina Staniukovich-Denisova

24.1.

24.2.

2.4.3.

244.

2.4.5.

2.4.6.

MIIbVUHA TatbaHa BanepuanosHa (CaHkm-Ilemep6ypeckuii 20cydapcmeeHHblll yHuU-
sepcumem, Poccutickas @edepayus). «CeHalkas nanara» (Hbide Ilerposckmii 3a1 CaukT-Ile-
TepOYPrcKOro YHUBEPCUTETA) — VHUKATbHBIN IIeTepOyprckuii MHTephep 1730-X rofioB
Tatiana IL’INA (Saint Petersburg State University, Russian Federation). The Senate
Chamber (Now the Petrovsky Hall of Saint Petersburg State University) — a Unique Saint
Petersburg Interior of the 1730s

TETEPMA3O0OBA 3anuua BanepseBHa (MockoscKuii 20cy0apcmeeHHblll yHUBepCuU-
mem umenu M. B. JlomoHocosa, Poccutickas @edepayust). «Cienku ¢ qyium amoxu». IIpo-
6;1ema 6bITOBaHMS rpaBiopbl B Poccum XVIII cTometus

Zalina Tetermazova (Lomonosov Moscow State University, Russian Federation). “Casts
of an Era’s Spirit”. The Life of Prints in 18% Century Russia

CAKOBCKA{ Enena BnagumuposHa (focydapcmeeHH bl UHCMUMym ucKyccmeos-
HaHus, Poccutickas @edepayust). «AGpuchl» Buinma [eHHMHA ¥ eBPOIIeiCKasd apXUTeK-
TypHasa Teopus XVII Beka

Elena SAKOVSKAYA (State Institute of Art Studies, Russian Federation). “Descriptions”
of Willim Gennin and European Architectural Theory of the 17% Century

KJIMMEHKO Cepreit Bacunbesuu (Mockosckuili apxumexmypHbiii uHcmumym (To-
cydapcmeenHas akademust), Poccutickas @edepayus). ITaMATHMK MeXIYLIapCTBMUIO: TPpa-
IoctpouTenbHbI npoekT b. K. ¢pon MmuaMxa 1727 roga mo samuTte [letepbypra oT Ha-
BOJTHEHUM

Sergey KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federa-
tion). Monument Interregnum: Urban Project of B. K. von Munnich on the Protection of St.
Petersburg from Floods (1727)

APOHOBA Anna AnexkcanapoBHa (Tocy0apcmeeHHblll UHCMUMYm UCKyCCmeo3Hd-
Hust, Poccutickas @edepayus). KopoHaIMOHHbIE EKOPALMM KaK ITOJIMTUUECKNUI TEKCT:
ExaTtepuna I — Exatepuna Il

Alla ARONOVA (State Institute of Art Studies, Moscow, Russian Federation). Coronation
Settings as a Political Message: Catherine I — Catherine II

HUKUDOPOBA Jlapuca BuktopoBHa (Poccutickuil 20cydapcmeseHHblil nedazoauue-
cKkutl yHusepcumem umeHu A. J. I'epyena, Poccutickasa @edepayus), BIIOXMHA ExatepuHa
AnexcanapoBHa (Poccutickuili 2ocy0apcmeeHHblll hedazo2uveckull yHusepcumem umeHu
A. U. I'epyena, Poccuiickas Pedepayus). IIopTpeT ¢ apallTuOHKOM B PYCCKOM MCKYCCTBE
XVIII BeKa ¥ MKOHOT'paus MUMIIEPUN

Larisa NIKIFOROVA (Herzen State Pedagogical University of Russia, Russian
Federation), Ekaterina BLOKHINA (Herzen State Pedagogical University of Russia, Russian
Federation). The Portrait with a Black Page in Russian 18™ Century Art and the Iconography
of the Empire
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2.4.7.

2.4.8.

HAYMOBA Bepa CepreeBHa (MockoscKuii 20cy0apCmeeHHblll yHUBEpCumerm umeHu
M. B. JTomoHocosa, Pocculickas ®@edepayus). PasymoBckue. CeMeiHass MCTOPUS B IIOP-
TPETHOV MMHMATIOpe

Vera NAUMOVA (Lomonosov Moscow State University, Russian Federation). The
Razumovskys. Family History in the Portrait Miniature

CYIAT Cernana BanedatunosHa (Cankm-Ilemep6ypackuil 20cy0apCmeeHHblll aKa-
demuuecKull UHCMuUmMym M*Ueonucu, CKynbhmypul U apxumexmypwvl umeHu M. E. PenuHa,
Poccutickas @edepayus). IpobieMa caMOUIEHTUDUKALIMM XYI0KHUKA B M300pa3nTeIb-
HOM KcKyccTBe Poccuu BTopoi rojioBMHBI XVIII Beka Ha MpuMepe XKaHPOBOM 3BOJTIOLIUN B
TBOpuectBe K.-O. Knamrre

Svetlana SUDAT (Saint Petersburg Academy of Arts, Russian Federation). Self-
Identification of an Artist in the Fine Arts of Russia of the Second Half of the 18" Century on
the Example of the Genre Evolution in the Works of K.-F. Knappe

14.00-15.00. [lepepsbiB / Break

2.4.9.

2.4.10.

2411,

2.4.12.

2.4.13.

ABPAMKWH UBau Anexca"gposuu (MockoscKuii 20cy0apcmeeHHblll yHUusepcumem
umeHu M. B. JlomoHocosa, Poccutickas @edepayus). Bibke-JleGpeH: 06pa3 CeHTMMEHTaJIb-
HOT'O XY 0XXKHIMKA KaK HEM3BECTHBIN CIOKET UCTOPUU UCKYCCTBA

Ivan ABRAMKIN (Lomonosov Moscow State University, Russian Federation). Vigée Le
Brun: the Image of Sentimental Artist as an Unknown Subject in the Art History
ITABJIOBA AuHa JleouupgoBHa (HayuHo-ucciedo8amenbCKull UHCMumym meopuu u
ucmopuu u3o6pasumenvHvix uckyccme Poccutickoli akademuu xydoxcecma, Poccutickas @e-
depayus). EBanrenmctsl B. JI. BOpOBMKOBCKOr0 Kak o6pasel] I IIePKOBHBIX POCIIVCE
XIX Beka B TBepckoit o61acT

Anna PAVLOVA (Research Institute of Theory and History of Fine Arts of the Russian
Academy of Arts, Russian Federation). Evangelists by V. L. Borovikovsky as a Pattern for the
Church Wall-Paintings in the Tver Region in the 19" Century

VXHAJIEB Aungpen EBrenseBuu (HayuHo-ucciedosamenbCKull UHCMUmMym meopuu u
ucmopuu apxumexkmypul u epadocmpoumenvcmea, Poccutickas @edepayus). K ctunuctuue-
CKOM 3BOJTIOLIMY KYIIOJIbHBIX COOPY>KEHMI B PYCCKOM apXUTEKType mepBoy mojioBuHbI XVIII
BeKa

Andrei UKHNALEYV (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). On the Stylistic Evolution of Domed Structures in the Early
18™-century Russian Architecture

AKOBJIEB Anekceit HukomnaeBuu (TocydapcmeeHHblli UHCMUMym UCKYCCMB03HAHUS
Munucmepcmaa kynomypwvt P®, Poccutickaa @edepayus). Cenat B MockoBckoM Kpemite u
€ro aHaJIOTn

Alexey YAKOVLEV (State Institute of Art Studies, Moscow, Russian Federation). Senate in the
Moscow Kremlin and its Analogues

KJIMMEHKO Onug l'aBpunnosHa (Mockosckuii apxumexkmypHbiil uncmumym (Tocy-
dapcmeenHas akademust), Poccutickas @edepayus). «C6OPHUK TPAXKTAHCKOM apXUTEKTY-
pbi» JK.-III. Kpaddra 1 MockBa B arioxy AMmmpa

Julia KLIMENKO (Moscow Architectural Institute (State Academy), Russian Federation).
“Recueil d’Architecture Civile” of ].-Ch. Krafft and Moscow in the Epoch of Empire

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters
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2414, MOKIIEBA Onbsra MuxainoBHa (HayuoHanvHulll ucciedosametbCkull yHusepcumem
— Buicwas wixona sxoHomuku, Mockea, Poccutickas ®edepayus). Kuraiickuin dpapdop B
Poccuiickont nmmnepun repBoi nojtoBuHbI XVIII B.: TpMHIIMIIEI (DOPMUPOBAHMS KOJUTEKIIUI
Olga MOKSHEVA (The National Research University Higher School of Economics, Russian
Federation). Chinese Porcelain in Russian Collections: the Principles of Formation in the
First Half of the 18™ Century

Ouckyccus
Discussion

2.5. CekLiMoHHOe 3aceganue: Pycckoe uckyccTBo XIX B.

2.5. Session: Russian Art of the 19" Century

10.00-19.00

CIIsI'Y. IBOPELl BOBPUMHCKMX, Bonbmoi 3A (vi1. TATEPHAS 58-60)

SPBU. BOBRINSKY PALACE, THE GREAT HALL (GALERNAIA STR. 58-60)
IIpedcedamenu: Escesves Muxaun IOpvesuu, Ckeopyosa ExamepuHa AnekcaHOposHa
Chairpersons: Mikhail Evseviev, Ekaterina Skvortcova

251, IMTAPA®AOVHA Knapa UBaHoBHA (Cankm-IlemepOypackuii [ymaHumapHwlii yHusep-
cumem npocgpcor308, Poccutickasa @edepayust). ITUKETHO-ObITOBBIE ITPAKTUKIM KaK «KJTIOU»
K CMBICJIOBOV M MaTe€pMAJIbHOM PEKOHCTPYKIIMM MHTPOCIIEKTUBHBIX apTedaKkToB
Klara SHARAFADINA (Saint-Petersburg University of the Humanities and Social
Sciences, Russian Federation). Etiquette and Everyday Practices as a “Key” to a Semantic
and Material Reconstruction of Introspective Artefacts

2.5.2. HOBUK Anuua AHatonbeBHa (Esponetickuli yHusepcumem 6 Cankm-IlemepOypee,
Poccutickas @edepayus). «ONTUUECKOE My TelIecTBre»: KocMopamsl B CaHKT-IleTepGypre
1 MocKBe T1epBO¥ 0JIOBMHBI XIX BeKa
Alina NOVIK (European University at Saint-Petersburg, Russian Federation). “Optical
Journey”: Cosmoramas in St. Petersburg and Moscow in the First Half of the 19th Century

2.5.3. IIEOPOBA Onsra BguecnaBoBHa (Cankm-IlemepOypackuil 2ocydapcmeeHHblil akade-
MUYUeCKUltl UHCMumym H#ueonucu, cKynbnmypbvl u apxumexmyput umernu N. E. Penuna, Poc-
cutickas @edepayus). MOHYMeEHTaJIBHO-IEKOPAaTUBHAs CKYJIbIITypa [leTep6ypra Kak 00beKT
pecraBpamyu B XIX—XX Bekax (Ha MpMMepe CKYJIbIITYPhI aHCaMO/Is [OPHOro MHCTUTYTA)
Olga SCHEDROVA (Saint Petersburg Academy of Arts, Russian Federation). Monumental
and Decorative Sculpture of St. Petersburg as an Object of Restoration in the 19"-20%
Centuries (on the Example of the Sculptural Ensemble at the Mining Institute)

2.54. COXOP TarwssHa EBrenbeBHa (Cankm-Ilemep6ypackuil 20cy0apcmeeHHblil yHusep-
cumem, Poccutickasa ®edepayus), EBCEBBEB Muxani I0pbeeBud (Cankm-Ilemep6ypeckui
2ocydapcmeenHbiil yHusepcumem, Poccutickas @edepayus). Teneanorus popa IlenpuHbIX
¥ HOBBIe 6uorpaduuecke CBefieHUs O eTr0 HEKOTOPBIX MPeJICTaBUTENISIX
Tatyana SOKHOR (Saint Petersburg State University, Russian Federation), Michael
EVSEVIEV (Saint Petersburg State University, Russian Federation). Genealogy of Shchedrin’s
Family and New Information about the Biographies of Its Representatives

2.55. EBCEBBEB Muxaun lOpseBuu (Cankm-Ilemep6ypackuti 20cydapcmeeHHblil yHusep-
cumem, Poccuiickas @edepayus). IlyILKUH 1 BasgHue
Michael EVSEVIEV (Saint Petersburg State University, Russian Federation). Pushkin and Sculpture

2.5.6. CTEIIAHOBA CBetnana CtenmaHoBHa (TocydapcmeenHas Tpemvskosckas 2anepes,
Poccuiickas @edepayus). Boxpyr mefespa. «SIBnenmne Meccun» AjiexkcaHapa VMBaHoBa:
aKThI ¥ MU(DBI, «TAalTHBI» ¥ HAYUHbIE UCCIIeA0BAHUS
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2.5.7.

2.5.8.

Svetlana STEPANOVA (The State Tretyakov Gallery, Russian Federation). Around the
Masterpiece. “The Appearance of Messiah” by Alexander Ivanov: Facts and Myths, Secrets
and Research

KAJIVITMHA Onbra BeunmamuuosBHa (HayuHo-ucciedosamenbCKkuil UHCMUMym me-
opuu u ucmopuu u3ob6pasumesnvbHbIX ucKyccmas Poccutickoti akademuu xydoxcecma, Poccuti-
ckas Pedepayus). O6pas M MPeaMET B PYCCKOM MOHYMEHTaJILHOM IVIACTMKE BTOPOJ I10JI0-
BuHbI XIX Beka. K mpo61eMe B3aMOOTHOIIIEHUS CKYJIBITTOPA U 3PUTEIIS

Olga KALUGINA (Research Institute of Theory and History of Fine Arts of the Russian Acade-
my of Arts, Russian Federation). The Image and the Subject in Russian Monumental Sculpture of
the Second Half of the 19" Century. On the Problem of Relations between the Sculptor and the
Spectator

BACUHA Exatepuna Bnagumuposua (Tocydapcmeennas Tpemvsikogckas 2anepes,
Poccutickasa @edepayus). PenurmnosHble KOHHOTalLMM B KapTuHe «llapeBHa-HecmessHa»
B. M. BacHerioBa

Ekaterina VASINA (The State Tretyakov Gallery, Russian Federation). Religious
Connotations in Victor Vasnetsov’s Picture “The Sad Princess”

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters

2.5.9.

2.5.10.

2.5.11.

2.5.12.

BBICKOUKOB Jleouupg Bragumuposud (Cankm-Ilemep6ypackuii 20CydapCcmeeHHbiil
yHusepcumem, Poccuiickasa ®@edepayus), IIIEJIAEBA Ajta AnexcanapoBHa (Cankm-Ile-
mepO6ypackull 20cydapcmeeHHblil yHusepcumem, Poccutickas @edepayus). Benvikuii KHA3b
Hukojstan I[1aBmoBuMY — KapMKaTypuUCT: KTO Takon «Ouf!» Ha mapyke M3 KOJUIEKIINM €ro
PUCYHKOB OMO/IMOTEKY 3MMHETO JBOPIIA

Leonid VYSKOCHKOV (Saint Petershurg State University, Russian Federation), Alla
SHELAEVA (Saint Petersburg State University, Russian Federation). Grand Duke Nicholas
Pavlovich as a Cartoonist: Who Is “Ouf!” in the Cartoon from the Collection of his Drawings
of the Library of the Winter Palace

ITAXBUEBA Mapgmua XacmaromemoBHa (MHcmumym HayuHOU uHgopmayuu no
obulecmeenHbiM Haykam PAH, Poccutickas @edepayus). XynoXHUK ¥ HukomaeBckas
Poccus

Madina SHAKHBIEVA (Institute of Scientific Information on Social Sciences (INION),
Russian Federation). The Art and the State in Russia during the Reign of Nicholas I (1825-
1855)

JKAPKOBCKA4 Onwsra ApkagbeBHa (TocydapcmeetHbiti My3eli-namsimHuk «Vcaaxu-
escKuil cobop», Poccutickas @edepayus). VICTOKM €BpPOIECKOro Muda 0 3HaMEHUTOM B
Poccun xypoxxkamke Moranne Konpane Jlopaepe

Olga ZHARKOVSKAIA (The State Museum St. Isaacs Cathedral, Russian Federation). The
Origins of the European Myths about Johann Conrad Dorner — the Artist Who Is Believed to
Be Famous in Russia

MAPTBHIHOBA Tapss OnerosHa (Cankm-IlemepOypackuii 20cydapcmeeHHblil yHusep-
cumem, Poccutickaa ®@edepayus). TBopuecTBO «pycckon (ppaniyxenkn» M. K. Bamkup-
LIeBOM B KOHTeKCTe (PpaHIly3ckux TeueHnn 70-80-x rT. XIX Beka

Daria MARTYNOVA (Saint Petersburg State University, Russian Federation). Creative
Works of “Russian Frenchwoman” Maria Bashkirtseff in the Context of French Tendencies
of the 1870-1880s

13.30-14.30. ITepepsis / Break
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2.5.13.

2.5.14.

2.5.15.

2.5.16.

MUKUIIATBEB Muxaun Huxonaesuu (HayuHo-uccnedos8amesibCKuii UHCMUMym
meopuu u uCmopuu apxumexkmypbvl u 2padocmpoumenvcmea, Poccuiickas ®@edepayus).
[Ipo6iiema apTedakTa B ITeTepOYPrCKOM apXUTEKType BTOpoit ueTBepTH XIX Beka
Michail MIKISHATIEV (Research Institute of Theory and History of Architecture
and Urban Planning, Russian Federation). The Problem of Artifacts in Saint Petersburg’s
Architecture in the Second Quarter of the 19" Century

IOOJITOBA Anactacug UropesHa (HayuHo-ucciedosamenbCKull UHCMUMYym meopuu
U ucmopuu apxumexmypbl u 2padocmpoumenvcmea, Poccutickas ®edepayus). Betup B MH-
Tepbepe (Ha IpuMepe 1eTepOyprcKkux 0coGHAKOB KoHIa XIX — Hauana XX Beka)
Anastasia DOLGOVA (The Research Institute of the Theory and History of Architecture
and Town Planning, Russian Federation). Object in the Interior (Based on the Example of
St. Petersburg Mansions of the Late 19" — Early 20" Century)

TOPBUK Brnagumup Cepreesuu (Cankm-Ilemep6ypackuii 20CydapcmeeHHblil YHUsep-
cumem, Poccutickas ®edepayust). OT uaeu K BorwtoieHuo. [Iporiecc co3gaHmus npeamera
nBopIioBoy Mebenu B XIX Beke

Vladimir TORBIK (Saint Petersburg State University, Russian Federation). From Idea to
Realization. Design and Manufacture of a Piece of Furniture in the 19® Century

BEPTAII Anekcauap ButanbseBuu (Cankm-Ilemep6ypackuii 20CydapCcmeeHHblil yHU-
sepcumem, Poccutickas @edepayus). ViayueHue 11epKOBHOTO 30/UECTBA B PYCCKOM CTHUITE
(1830-1917 rr.): MCTOpPWMSI ¥ COBPEMEHHasI ITPOGIeMaThKa

Alexander BERTASH (Saint Petersburg State University, Russian Federation). A Study of
Church Architecture in the Russian Style (1830-1917): History and Actual Problems

06cyxJeHNe NOCTEePHBIX T0K/IaJI0B
Discussion of posters

2.5.17.

2.5.18

2.5.19.

3APVBMHA Hartanusa AnexcangpoBHa (MpKymcKuii HAUUOHAIbHDIU UCCedosa-
menbCcKull mexHuueckull yHusepcumem, Poccutickas @edepayust). Cubupckoe 6apoKKO —
CUMBOJI lepeBIHHOr0 30auecTBa I. MipkyTcka XIX — Hauasa XX BEKOB

Natalia ZARUBINA (Irkutsk National Research Technical University, Russian Federation).
“Siberian Baroque” in the Décor of Wooden Houses of Irkutsk City in the 19" — Early 20®
Centuries

BAPTEJIBC Hartanbga BukrtopoBHa (HayuHo-uccnedosamesbCKull uHCmumym me-
opuu u ucmopuu u3obpasumesvHvix UcKyccme Pocculickoll akademuu xydoxcecms, Poc-
cutickass ®edepayus). BockpeceHCKn co60op B ropofe Apsamace KaK XyI0XXeCTBEHHbBIN
QJTBbSTHC PA3/IMUHBIX IIKOJI M HAllpaBJIEHUM B LIEPKOBHOM MCKYCCTBE PYCCKOM ITPOBMHIIUA
1830-1840-x romoB

Natalia BARTELS (Research Institute of Theory and History of Fine Arts of the
Russian Academy of Arts, Russian Federation). The Arzamas Resurrection Cathedral as
Arts Alliance of Different Schools and Trends in Church Art of the Russian Province of
the 1830s-1840s

BYIOPUHA JliogmMmuna AnexceeBHa (ExamepuHbypackuii my3ell u306pasumesibHbix
uckyccms, Poccutickas @edepayus). Manaxut Ha BcemupHoii BeicTaBKe B Outamensdum
(1876): HOBBIE PYOEXKU IKCITAHCHUM

Ludmila BUDRINA (Ekaterinburg Museum of Fine Arts, Russian Federation). Malachite
at the World’s Fair in Philadelphia (1876): The New Frontiers of Expansion

Ouckyccus
Discussion
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2.6. CekKLIMOHHOE 3acefaHue: Teopus UCKyCCTBA

2.6. Session: Art Theory

10.00-19.30

CIIBI'Y. UHCTUTYT UCTOPUMU, AVA. 70 (MEHAETEEBCKAS JIMHUS, 1. 5, 2 3TAXK)

SPBU. INSTITUTE OF HISTORY, AUDITORIUM 70 (MENDELEEVSKAIA LINIIA 5, 2N” FLOOR)
IIpedcedamenu: Pvikos AHamonuii Bhaoumuposuu, Illux Moa AnexcanoposHa

Chairpersons: Anatolii Rykov, Ida Shik

2.6.1.

2.6.2.

2.6.3.

2.6.4.

2.6.5.

2.6.6.

2.6.7.

2.6.8.

JIUMAHCKAS Togmuna I0psesHa (Pocculickutl 20cy0apcmeeHHbill 2yMaHUmapHblil
yHusepcumem, Poccuiickas ®edepayus). [IpobeMa 3MIIATUY U POJIb KUHECUKU B UCKYC-
CTBO3HaHMM KOHIIA XIX — mepBoIi IOJIOBMHEBI XX B.

Liudmila LIMANSKAYA (Russian State University for the Humanities, Russian
Federation). The Problems of Empathy and Kinesics in the End of the 19™ — the First Half of
20" Century Art Criticism

PBIKOB Amnatonuu Bnagmmupouu (Canxkm-Ilemep6ypackuili 20CydapCcmeeHHbill
yHusepcumem, Poccutickas @edepayus). Ckudbl, KeJIbThL ¥ apUiilbl. PacoBbie /HaI[MOHa-
UcTUUYecKre MugOIoreMbl B TEOPHUSIX UCKYCCTBA aBaHTapza

Anatolii RYKOV (Saint Petersburg State University, Russian Federation). Scythians, Celts,
and Aryans. Racist/Nationalist Mythologies in the Avant-Garde Theories of Art

CEWII Upuna CepreepHa (VHusepcumem CodepmopH, Illeeyus). HeBuaumelit ABaH-
rapj v notepsiHHasi PeBoJTio1Msi: HOBbIV B3IJIs1] BasbTepa beHbssMMHA Ha TOPOJICKOE IIPO-
CTPAHCTBO 1920-X rOZ10B

Irina SEITS (Sodertérn University, Sweden). Invisible Avant-garde and Absent Revolution:
Walter Benjamin’s New Optics for Russian Urban Space of the 1920s

BOJIUOK IOpwuin IlaBmoBuu (Mockosckuil apxumexkmypHbiili uHcmumym (Tocydap-
cmeenHasa akademus), Poccutickas @edepayus). CynpeMaTndeckas apxureKkTypa: CTuib.
Meton. CTpeMyieHMEe K COBEPIIEHCTBY

Yury VOLCHOK (Moscow Architectural Institute (State Academy), Russian Federation).
Suprematic Architecture: Style. Method. Commitment to Excellence

OUIINYEBA Hapexxma BukrtopoBHa (Cankm-IlemepOypackull HAUUOHAIbHBIL UC-
cnedosamesbCKUll yHUsepcumem uHMOPpMAayUOHHbIX MEXHOI02Ull, MEXAHUKU U ONMUKLU,
Poccutickas ®edepayust). Ap JIeKO B IIPOEKTe MOJIepHM3MaA

Nadezhda FILICHEVA (ITMO University, Russian Federation). Art Deco as a Part of Mod-
ernism

BBICOTMHA EBrenus BagumoBHa (Canxm-Ilemep6ypeckuii 20CydapCmeeHHbill
yHusepcumem, Poccutickas @edepayus). «[IoXBaIbHOE CJIOBO pyKe» B Teopun Aupu @o-
CHUIIOHA

Evgeniia VYSOTINA (Saint Petersburg State University, Russian Federation). “In Praise
of Hands” according to the Henri Focillon’s Theory

BJIACOB Buktop leopruesuu (Cankm-Ilemep6ypackuil 20cy0apCcmeeHHblll yHusep-
cumem, Poccutickas @edepayust). Teopusi ABYX YCTAHOBOK 3pEHMs M ITeJarornueckast ges-
TeJIbHOCTh XyH0oKHMKa C. A. [leTpoBa

Viktor VLASOV (Saint Petersburg State University, Russian Federation). The Theory of
Two Settings of View and the Pedagogical Activity by the Artist S. A. Petrov

KAPIIOB Anekcaunap Bnagumuposuu (Cankm-Ilemepbypeckasa 2ocydapcmeeHHast
Xy00X4eCmeeHHO-NpoMbluLIeHHAs: akademust umeHu A. J1. Illmuenuya, Poccutickas @edepa-
Yust). XyI0’KECTBEHHBIN PHIHOK KaK MTPeIMeT MEXIUCIMIUIMHAPHBIX MCCITe0BAHMIA
Aleksandr KARPOV (The Saint Petersburg Stieglitz State Academy of Art and Design,
Russian Federation). Art Market as an Object of Interdisciplinary Research
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2.69.

BOVHUIKNUN MaBen Brnagumuposuu (Benopycckuil HayUOHAmbHbill mexHuuecKuil
yHusepcumem, Benapycv). COBpeMeHHbI apT-06BEKT B MICTOPUYECKON TOPOJICKOI Cpefie:
6enopycckue «apTPIIITKU»

Pavel VOINITSKI (Belarusian National Technical University, Belarus). Contemporary Art
Objects in Historical Urban Environment: Belarusian “arTRASHtki”

14.00-15.00. Ilepepsbie /Break

2.6.10.

2.6.11.

2.6.12.

2.6.13.

2.6.14.

2.6.15.

2.6.16.

2.6.17.

CMUPHOB Anekceit Buktoposuu (Cankm-Ilemepbypackuti 20cy0apCmeeHHblll yHU-
eepcumem, Poccutickas @edepayust). VICKyCCTBO TOPOJCKMX ABOPOB: CITel[n(UKa SIBIEHUS
M TIePCIIEKTUBBI U3YUeHUs

Aleksey SMIRNOV (Saint Petersburg State University, Russian Federation). The Vernacular
Art in Urban Spaces: The Characteristics of the Phenomenon and the Prospects of Study
MUTEB IOnman HukonoB (Hezasucumwblil uccnedosamenv, Boneapus). VIHcTamis-
ysl, BUJIe0-apT, TepopMaHC, XeMMeHMHT — 60JIrapCKoe MCKYCCTBO Ha TPaHM JIBYX 3I0X
(1990-2010).

Yulian MITEV (independent researcher, Bulgaria). Installation, Video Art, Performance
Art, Happenings — Bulgarian Art on the Verge of Two Epochs (1990-2010)

OVPTAM ®panunucka BukrtoporHa (JleHuH2padcKuii 20Cy0apcmeeHHbIil yHUBEPCU-
mem umenu A. C. Ilywxuna, Poccutickas @edepayus). CrienyKa Xyg0XKeCTBEHHOTO IIPO-
CTpaHCTBA

Francisca FOORTAI (Pushkin Leningrad State University, Russian Federation). The
Specificity of Artistic Space

ACTAXOB Muxaun BacunbeBuu (Teopueckoe o6veduneHue M.P.M.A., Poccuiickas
Gedepayus), 30PSI Anmua AnexceeBHa (Mysenn «HeBckas sacraBa», Cankt-IleTep6ypr,
Poccuiickas @emepariyust). AKTyaIbHast MaprMHAIBHOCTD. «YIMUHAs BOJIHa» KaK OOBEKT
MCKYCCTBOBELUECKOTO MCCIIef0BaHMs

Mikhail ASTAKHOV (IL.R.M.A. Creative Community, Russian Federation), Alina ZORIA
(The Local Historical Museum “Nevskaya Zastava”, Saint Petersburg, Russian Federation).
Actual Marginality. “Streetart Wave” as an Art History Research Object

BACUJIBEBA Exatepuna BukrtoposHa (Cankm-Ilemepbypackuii 20CydapCcmeeHHbiil
yHusepcumem, Poccutickas @edepayus). O6beKT 1 peHOMEH CMbIC/IA B cMcTeMe (oTorpa-
(pruecKoro M306payKeHNS

Ekaterina VASILEVA (Saint Petersburg State University, Russian Federation). Object and
the Phenomenon of Meaning in the System of Photographic Image

TOVPEK WUpxu (Kapnos ynusepcumem, Ilpaza, Yexus). DeHOMEHOJIOTMUECKAs TEOPUS
M HOBBIN B3IJISIZ, HA HEIIPEPBIBHOCTH B apPXUTEKTYPe

Jifi TOUREK (Charles University in Prague, Czech Republic). Phenomenological Theory
and a New Look at Continuity in Architecture

IOPUNUVK Jlapba BrnaguMmuposHa (Mockosckuil 20cydapcmeeHHulll yHusepcumem
umeHu M. B. JlomoHocosa, Pocculickas ®edepayus). HeBuaumoe Kak apTedakT: «aTMOC-
¢hepa» 1 IPOCTPAHCTBO B COBpEMEHHOM apXuTeKType bepnmHa

Daria IURIICHUK (Lomonosov Moscow State University, Russian Federation). Invisible
as an Artifact: “Atmosphere” and Space in Contemporary Architecture in Berlin
BE33VBOBA Onbra BrnagumupoBHa (Canxkm-Ilemep6GypacKkuii 20pHblii yHUBEpPCU-
mem, Poccuiickast @edepayust). HoBast MCTOPUS MCKYCCTBA M BM3yaJIbHAs KYJIbTypa: TEO-
petnueckue guckyccum 70-x — 90-x rogoB XX Beka

Olga BEZZUBOVA (Saint-Petersburg Mining University, Russian Federation). The New Art
History and Visual Culture: Discussions on Theory throughout the 1970s — 1990s

26
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2.6.18.

IOPUKKEP Anexkcaupp CamonnoBuu (Canxkm-Ilemep6ypackuii 20cy0apCcmeeHHblll
yHueepcumem, Poccutickas @edepayusi). Boccranue kormii (Irpo6ieMa KOIuu M OpUruHa-
Jla B IEMOKPATUUECKOM IIPOIiecce)

Aleksandr DRIKKER (Saint Petersburg State University, Russian Federation). Revolt of
Copies (the Problem of Copy and Original in Democratic Process)

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters

2.6.19.

2.6.20.

2.6.21.

2.6.22.

OPEMNC Enena WropesHa (Canxm-Ilemep6ypackull 20cydapcmeeHHblil yHUeep-
cumem, Poccuiickass ®edepayus)). VicciemoBaHMe COIMOKY/IBTYPHOIO ITPOCTPAHCTBA
CankT-IleTep6ypra: MeXAVCIUIUTMHAPHBIN [TOAX0]]

Elena FREIDIS (Saint Petersburg State University, Russian Federation). Studying Socio-
Cultural Space of Saint Petersburg: Interdiscplinary Approach

KOHEB Bnagumup Anekcaaapouu (Camapckuil HAyuHO-UCC1e008AmMebCKull YHU-
sepcumem umeHu axademuxa C. II. Koponesa, Poccutickas @edepayus). OCHOBOIIOIOMXKE-
HMS OBITHS-B-IIPOU3BEIeHUN

Vladimir KONEV (Samara Universety, Russian Federation). The Basic Principles of Being-
in-the-Creation

ADAHACBEB Banentun Banamumuporuu (Cowo3 Komnozumopos Canxkm-Ilemep-
6ypaa, Pocculickaa ®edepayus). O HeOOGXOIMMbBIX B3aMMOCBSI3SIX MCKYCCTBa, HAyYKH, TeX-
HOJIOTMI B MarucTpaJibHOM HaIlpaBJI€eHUM 3BOJIIOLINHU JKUBOIIUCH Y MY3BIKU

Valentin AFANASSIEV (St. Petersburg Union of Composers, Russian Federation). On
Necessary Links between Art, Science, and Technologies in the Main Tendency of Evolution
in Fine Art and Music

IITUUHUKOBA Tanmua AnexcaunapoBHa (HayuHo-ucciedosamenbCKuti UHCMu-
mym meopuu U ucmopuu apxumexkmypbvl u epadocmpoumesibcmea, Poccutickas ®@edepa-
yust). O6LIECTBEHHOE IMTPOCTPAHCTBO COBPEMEHHOT0 TOPO/A KaK apT-00BEKT

Galina PTICHNIKOVA (Research Institute of Theory and History of Architecture and
Urban Planning, Russian Federation). Urban Public Space as an Art Object

Oduckyccus
Discussion

13 OKTAOpS, UeTBEpr
Thursday, October 13

09.30-10.30

IKcKypcus o 3gaHuio JIBeHaauaT Kosuterui, CIIOI'Y (m1a yuacTHUMKOB KOHQEPEeHIUH 110
MpeABapUTeIbHOM PerucTpaluy Ha caire: conference@actual-art.org)

BCTPEUA NEPEJ I'JIABHBIM BXOIOM C MEHAEJEEBCKON JIMHUU

Guided tour over St. Petersburg State University, the Twelve Collegia Building (online
registration is required at the website: conference@actual-art.org)

MEETING AT THE MAIN ENTRANCE FROM MENDELEEVSKAIA LINIA
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3.1. CekupMoHHOe 3acegaHue: My3ei — KOJUIeKIMsI, IPOCTPAHCTBO, MTaMSITHUK

3.1. Session: Museum — Collection, Space, Work of Art

11.00-16.30

TOCYJIAPCTBEHHBIN DPMUTAXK. 3AJ1 COBETA ([JBOPIIOBASI HAB. 34, JUPEKTOPCKUM
MNOJBE3N)

THE STATE HERMITAGE. ACADEMIC HALL (DIRECTOR’S ENTRANCE AT DVORTSOVAIA
EMBANKMENT 34)

IIpedcedamenu: Tpogpumosa AHHa AnekceesHa, KuxcuHna Hadexcda KoncmarmurosHa, Ceemnsi-
ko8 Kupunn Anexcanoposuu

Chairpersons: Anna Trofimova, Nadia Jijina, Kirill Svetliakov

3.1.1. E3KAS Ucmann IBy3s (000 PROMET PROJE Apxumexkmypa u Pecmaspayus, Typyus),
E3KAS Typan Benrun (BauxcHesocmouHvlil mexHuueckuil yHusepcumem, Typyus).
OOGBEKT apXeoJIOTUN: OT «MPaMOPOB» JI0 KOHCEpBAIlMM Ha MeCTe
Ismail Yavuz OZKAYA (PROMET PROJE Architecture and Restoration Ltd.Co., Turkey),
Turan Belgin OZKAYA (Middle East Technical University, Turkey). The Object of Archae-
ology: from ‘Marbles’ to Onsite Conservation

3.1.2. X0V Tomac Ho6 (F020-3anadmbtii yHusepcumem, CIIIA; @oHd pecmaspayuu aHMuuHbIxX
Cma6uii, Umanusa). CaMblil XPYIIKMI apT-00beKT. VIHTepIpeTalus ¥ 3KCIIOHMPOBaHMe
cajia iJis POTYJIOK Ha Buiiie ApmagHbl B CTabUSIX
Thomas Noble HOWE (Southwestern University, USA; Restoring Ancient Stabiae
Foundation, Italy). A Most Fragile Art Object Interpreting and Presenting the Strolling
Garden of the Villa Arianna, Stabia

3.1.3. BYTATUH Anekcangp Muxannosuu (I'ocydapcmaeHHblil Ipmumadic, Poccutickas
®edepayus). ApredakT, KaKk IIPOM3BeIeHMe UCKYCCTBA: IIPOo0eMa MY3€eiiHOM apXeo-
JIOTUU
Alexander BUTYAGIN (The State Hermitage Museum, Russian Federation). Artifact as a
Work of Art: Problem of Museum Archaeology

3.1.4. KOJIOCOB Bnagumup IlaBnosuu (TocydapcmeeHHvili Ipmumadc, Poccutickas @ede-
pauus). ounueckas apxutekTypa bocriopa VI-IV BeKoB /10 H.3. COBpeMeHHbI€e ITPe/ICTaB-
JIEHUS Y TTIepCIIeKTUBbI U3yUeHUSs
Vladimir KOLOSOV (The State Hermitage Museum, Russian Federation). lonian
Architecture of the Bosporan Kingdom in the 6%—4% Centuries BC. Current Concepts and
Investigation Prospects

3.1.5. EPEMEEBA Auna AnekceeBHa (Tocydapcmeennbili Ipmumaic, Poccutickas Pedepa-

yus). [TaMATHUKY aHTUUYHOM apXUTEKTYPhI KaK 00BEKT MY3eiMHOM 3KCITO3UIMM «OTKPBI-
Toe XpaHeHMe» Otaena aHTMuHOro mupa B PXII «Ctapas [lepeBHs»
Anna EREMEEVA (The State Hermitage Museum, Russian Federation). Fragments of
Ancient Architecture as an Object of a Museum Exposition “Displayed Depository” of the
Hermitage Department of Greek and Roman Antiquities at the “Old Village” Conservation
and Storage Centre

3.1.6. PAOOJIMIIKAS fdna CranucnaBoBHA (TocydapcmeenHvlili Ipmumac, Poccutickas
®edepayus). AHTMUHOE KypraHHOE 30JI0TO IVIa3aMM apXeoJIoroB M MCKYCCTBOBE/IOB: [1Ba
BO3MOXXHBIX MOJIX0AA K M3YUEHMIO apXeoJIOTMUECKOro MaTepuasia U ero nokasy B My3eit-
HBIX YCI0BUSX. OTIBIT 3pMUTAKHOTO COGPaHMS
Yana RADOLITSKAYA (The State Hermitage Museum, Russian Federation). Antique Gold
from Burial Mounds as Viewed by Archaeologists and Art Historians: Two Valid Approaches
to Studying Archaeological Data, and Its Representation in Museums. The Experience of the
Hermitage Collection
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3.1.7

3.1.8.

3.1.9.

3.1.10.

3.1.11.

3.1.12.

3.1.13.

3.1.14.

CEMEHOBA Tatbaua Bopucosua (Tocydapcmeennbiii Ipmumadic, Poccutickas @ede-
payus). ApredakT B MCTOPUUECKOM ITpocTpaHcTBe HoBoro Ipmutaska. [lupamusa c kame-
SIMM ¥ BUTPMHBI-TTMPAMUAIBI IJIs1 TeMM

Tatyana SEMENOVA (The State Hermitage Museum, Russian Federation). Artifact in
Historical Space of the New Hermitage. The Pyramid with Cameos and Showcases for Gems
in the Form of a Pyramid

CEMEHOBA IOnusa lennanbeBHa (Tocydapcmeennbiii Ipmumadic, Poccutickas Dede-
payus), TEPEHTBEBA Upuna Onerosua (TocydapcmeenHwiii Ipmumadc, Poccutickas
Gedepayus). «AHTMUHOCTB» B GosbiioM Kab6uuere C. I. CTporaHoBa: IIpMMeEp PEKOH-
cTpykimu 1o pororpadmm U. K. Buaukn (1865)

Yuliya SEMENOVA (The State Hermitage Museum, Russian Federation), Irina TERENTEVA
(The State Hermitage Museum, Russian Federation). “Classical Antiquity” in Sergei G. Stroga-
noff’s Grand Cabinet: an Example of Reconstruction after the Photo by Giovanni Bianchi (1865)
AHJIPEEBA ExkaTepuna MuxainosHa (TocydapcmeenHuiii Ipmumadc, Poccutickas @e-
depayus), TABBIJJOBA Jlrogmnuna UBanosHa (Canxkm-Ilemep6ypeckuil 20cydapcmeeH-
Hblll akademuyuecKull UHCMUImym #Uueonucu, CKyJibhmypbl u apxumexmypult umeHu /. E. Penu-
Ha, Poccutickas ®edepayus), BOTTTAHOBA Anexcangpa MuxaiiaosHa (lTocydapcmeeH-
Hutll Ipmumadic, Poccutickas ®edepayus). Cratys Admubl (Tun Xoyn-DapHese) U3 cobpaHms
TocymapcTBeHHOTO DPMUTaXKA: aHTUUHAS CKY/IBITYPa B KOHTEKCTE MCTOPUU U TIPAKTUKU
pecTaBpaimu

Ekaterina ANDREEVA (The State Hermitage Museum, Russian Federation), Liudmila
DAVYDOVA (Saint Petersburg Academy of Arts, Russian Federation), Alexandra BOG-
DANOVA (The State Hermitage Museum, Russian Federation). Statue of Athena (type Hope
Farnese) from the Collection of the State Hermitage Museum: Ancient Sculpture in the Con-
text of the History and Practice of Restoration

JXVMXUHA Hapexpga KoucrautuHoBHa (Tocydapcmeenmblii Ipmumadic, Poccuiickas
®edepayus). O KpUTEPHSIX OLIEHKYM 3HAUMMOCTY HEKOTOPBIX ITPOM3BEIEHMI aHTUUHOTO
MCKYCCTBA B 3pMUTAKHOM COOGPAHNM CEBEPOIIPUUEPHOMOPCKUX IPEBHOCTEN

Nadia JIJINA (The State Hermitage Museum, Russian Federation). External Criticism
or Criteria for Clarification the Significance of Some North Pontic Antiquities from the
Hermitage Collection

IIVJIbI] Mapuna BuktoposHa (TocydapcmeerHviii Ipmumadc, Poccuiickas Pedepa-
Yust). «3aJibl BOEHHBIX KAPTUH» B 3MMHEM IBOPIE ¥ IMPOEKT MEMOpMaIM3aluyu oTeue-
CTBEHHOM UCTOpUH B 1830—50-X IT.

Marina SHULTS (The State Hermitage Museum, Russian Federation). Rooms of Battle Paintings
in the Winter Palace and the Project of Memorialization of National History in the 1830-1850s
JIOMATKMHA Exartepuna BmagumuposHa (TocydapcmesenHbiii Ipmumadic, Poccuti-
ckan ®edepayus). «Hoseriree GpaHIly3CKOe UCKYCCTBO» B cOOpaHmi [0Cy1apCTBEHHOTO
Spmutaxka B 1920-e —1930-e rosl

Ekaterina LOPATKINA (The State Hermitage Museum, Russian Federation).
Contemporary French Art in the Collection of the State Hermitage Museum. 1920s-1930s
BYIOKO AuaTtonuit Augpeesud (BoenHo-meduyurckuii myseti MuHucmepcmea o60po-
Hbt PO, Canxm-Ilemep6ype, Poccutickas @edepayus). COBpeMeHHOe UCKYCCTBO — PABHO-
MIpaBHBINM ITAPTHEP MY3€MMHOT0 IIPOCTPAHCTBA

Anatoliy BUDKO (Military Medical Museum, Saint-Petersburg, Russian Federation).
Contemporary Art as an Equal Partner of the Museum Space

COMPUIOOHOBA [Onus BanenTtuHoBHa (My3eli 20podCKO20 371EKMPUUECKO20
mparcnopma, Poccutickaa ®@edepayus). OT apredarTa K apT-00bEeKTY: Xy/I0XKeCTBEHHAs
KYJIbTypa B IIPOCTPAHCTBE TEXHNUECKOTO My3esl
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Yulia SPIRIDONOVA (Museum of Urban Electric Transport, Russian Federation). From
Artifact to Art-object: Visual Arts in the Space of a Technical Museum

3.1.15. IAJIMHA Hatanssa CepreesHa (Tocydapcmeennviii Ipmumadc, Poccutickas @edepa-
yus), CUHIOTUHA Hagexnma AnexkcanapoBHa (Tocydapcmaenmbtii Ipmumadic, Poc-
cutickast @edepayus). CTOPUTE/UIMHT: BO3BPaIlleHMe K 00bEKTY
Natalia SHALINA (The State Hermitage Museum, Russian Federation), Nadezda SINYUTI-
NA (The State Hermitage Museum, Russian Federation). Storytelling: Back to the Object

3.1.16. IPAKOIIVIIY EBrenus (Ipeueckull HaQUUOHAIbHbIL (hoHO ucciedosaruil, ['peyus). «06-
HOBJIEHME» JKMBOIMCY 6aPOKKO B KHUTax Xopxe CeMmpyHa
Eugenia DRAKOPOULOU (National Hellenic Research Foundation, Greece). The
“Renovatio” of Baroque Paintings in the Books of Jorge Semprun

3.1.17 MAPKOB KoncTtanTuH Brnagumupouu (Mockosckas 20cy0apcmeeHHas xyooice-
cmeeHHO-npombluiieHHas akademus um. C.I. Cmpoeanosa, Poccutickas @edepayus). Xymo-
JKeCTBEHHBIN 00BEKT KaK 0ObeKT My3eMHOro mpaBa. OcoO6eHHOCTY ITPaBOBOI'O PETYINPO-
BaHMS UCIIOIb30BaHMS M300pyKeHUI MY3eMHBIX ITPeMETOB
Konstantin MARKOV (Moscow State Stroganov Academy of Design and Applied Arts,
Russian Federation). Art Object as Object of the Museum Law. Pecularities of Legal
Regulation of the Use of Museum Subjects’ Images

3.2. CekuymoHHoOe 3aceganue: UckyccTBo BocToka

3.2. Session: Oriental Art

11.00-18.00

[OCYIAPCTBEHHBIN OPMUTAX. JIEKIIMOHHBIN 3AJT « BEXKEBBIV 3AJI» [JIABHOTO IIITABA
(IBOPIIOBAS MJIOWIALD, 1. 6/8, 2 9TAXK)

THE STATE HERMITAGE. THE BEIGE LECTURE HALL OF THE GENERAL STAFF BUILDING
(DVORTSOVAIA SQUARE 6/8, 2¥> FLOOR)

IIpedcedamenv: bonvwakos AHdpeti Onezosuu

Chairperson: Andrey Bolshakov

3.21. YAVCUONC Huxoc (Yuusepcumem Cesimvix Kupunna u Megodus e Ckonve, Maxedo-
Hust). VIkoHOTpaduss KOCMOTOHMM B IITaHgapTax JIypucraHa
Nikos CHAUSIDIS (University of Saints Cyril and Methodius, Republic of Macedonia). The
Cosmogonic Iconography of the Luristan Standards

3.2.22.HUKUTUH Anexkcaunp bopucosuu (TocydapcmeerHyiii Ipmumadic, Poccutickas De-
depayusi). 30poacTpuiickast M OJIOTHs M CACAaHUICKVE TeMMBbI
Aleksandr NIKITIN (The State Hermitage Museum, Russian Federation). Zoroastrian
Mythology and Sasanian Engraved Stones

3.2.3. MUP30EB EBrenui BaxnynoBuu (HayuoHanvHbili UCC1e008amenbCKuil mexHouoau-
ueckuil ynusepcumem «MHUCuC», Poccutickas @edepayus). TpuymdanbHbie penbeds Ila-
nypa | B bumamnype: mpo6ieMbl MHTePIIPeTalUuM U UAE0JIOTUN
Evgeny MIRZOEV (National University of Science and Technology MISIS, Russian
Federation). The Triumphant Reliefs of Shapur I at Bishapur: Problems of Interpretation
and Ideology

3.24. BOPOBBEBA JJapss HukosmaesHa (TocydapcmeeHHblil UHCIUMYM UCKYCCMB03HAHUS,
Poccuiickas @edepayus). Kapnukyu B IpeBHEMHIMICKON PEJIUTMO3HOM MKOHOrpadum.
YpoBHM MHTEpPITpeTANA
Darya VOROBYEVA (State Institute of Art Studies, Moscow, Russian Federation). Dwarfs
in Ancient Indian Religious Iconography. Interpretation Levels
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3.2.5.

KO3/TOBCKAS Mapuua BaguMmosHa (TocyoapcmeenHulii Ipmumadic, Poccutickas De-
depayust). OT M3HAUAIIPHONM KOHIIENTYJIbHOCTY K (PYHKIIMOHAIBHOM HEI[e1ec006pasHo-
ctv win O MIPOUCXOXKIEHMUN OHOM M306Pa3UTeIbHOM JIeTaIM B POCIMCSIX MOHACTBIPEN
[IIénkoBoro myTH

Marina KOZLOVSKAYA (The State Hermitage Museum, Russian Federation). Through
Centuries: From the Initial Conception to the Functional Abstractness or About the Origin
of One of the Small Details in Murals of Monasteries on the Silk Road

15.00-16.00. Ilepepsie [ Break

3.2.6.

3.2.7.

3.2.8.

HETJIMHCKAS Mapuua AnexkcaugpoBHa (MHcmumym BocmokxosedeHnus PAH, Poc-
cutickas @edepayus). ApXUTEKTYPHBII OMIBIT IMHCKOrO [TeknHa (1644-1911) u ero oTpaxe-
HMe B TpaHcopManmsax eBporienckux ctoaui XIX Beka

Marina NEGLINSKAYA (Institute of Oriental Studies of the Russian Academy of Sciences,
Russian Federation). Architectural Experience of Beijing (1644-1911) and Its Reflection in
Transformations of the European Capitals of the 19" Century

AJIEMHUKOBA XanHa CepreesHa (Cankm-Ilemep6ypackuil 20Cy0apcmeeHHblll aka-
demMuyecKull UHCMuUmMym XU8onucu, CKyJienmypbl U apxumexkmypvl umeHu M. E. PenuHa,
Poccuiickasa @edepayus). CypMMOHO B KOHTEKCTE 3BOJIIOLIMA SIIOHCKOM rpaBopsl XVII-XIX
BEKOB

Zhanna ALEYNIKOVA (Saint Petersburg Academy of Arts, Russian Federation). Surimono
in the Context of the Evolution of Japanese Prints 17"-19" Centuries

MACMEJIb CAHUEC JleB KapnocoBuu (HayuoHanvHblil UCC/1e008aMenbCKULl YHUBEp-
cumem — Buicwas wixona axoHomuku, Poccutickas @edepayus). Meyetn B KoHCTaHTHHE 1
Kaca6iaHKe: MCJTaMCKMI MCTOPU3M KOHIIa XX Beka

Lev MACIEL (The National Research University Higher School of Economics, Russian
Federation). Mosques in Constantina and Casablanca: Late 20"-century Islamic Historicism

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters

3.29.

JKVPABJIEBA AnacTtacuss AHOpeeBHa (He3asucumblil ucciedosamesnv, Umanus).
[DracTnueckuit o6BEKT B MCKyccTBe SmoHum XX BeKa

Anastasia ZHURAVLEVA (independent researcher, Italy). A Plastic Object in Japanese
Art of the 20™ Century

Ouckyccus
Discussion

3.3. CeKumMoOHHOe 3acegaHue: [IpeBHEpPYCCKOe UCKYCCTBO

3.3. Session: Mediaeval Russian Art

11.00-20.30

CIIBI'Y. IIETPOBCKMM 3AJT 30AHUS IBEHAOIIATU KOJIJIETUM (BX0J C MEHJEJIEEBCKOM
JIVUHUM, 2 3TAXK)

SPBU. THE TWELVE COLLEGIA BUILDING, THE PETROVSKY HALL (MAIN ENTRANCE FROM
MENDELEEVSKAIA LINIIA, 2¥° FLOOR)

IIpedcedamenu: Aumunos Mnvs Bnadumuposuu, Xodaxosckuti Eezenuti BaneHmuHosuu
Chairpersons: Ilya Antipov, Evgeny Khodakovsky

13 okTa6ps, uetsBepr | Thursday, October 13 31



3.3.1.

3.3.2.

3.3.3.

3.34.

3.3.5.

3.3.6.

3.3.7

3.3.8.

JXUJINHA Hartanbsa BuktoposHa (MHcmumym apxeonoeuu PAH, Poccuiickaa @e-
depayus). CTWINCTUUECKNe TTapa/UTe/IM B M306PasUTeIbHOM M MIPUK/IAJHOM MCKYCCTBE
IpeBHen Pycu.

Natalia ZHILINA (Institute of Archaeology of Russian Academy of Sciences, Russian
Federation). Stylistic Parallels in Fine and Applied Arts of Old Rus’

KV3HEIIOBA Banentuna HukonaesHa (Pocculickuii smHoz2paghuueckuti my3seti, Poc-
cutickas @edepayus). isobpasuresbHbie Tpaguimmu Cesepa Pycu u [IpuKamMbs B 300MOp-
¢ubIX ToaBeckax XI-XIII BekoB

Valentina KUZNETSOVA (The Russian Museum of Ethnography, Russian Federation).
Figurative Traditions of North Rus and Kama Region in Zoomorphic Pendants of 11"—13®
Centuries

MATBEEB Bacunuin Hukonaesuu (Tocydapcmeennbiii Ipmumadic, Poccutickas @ede-
payus). Tanniikre penbedHble IUIMTKA: €BPOIIECKUI KOHTEKCT

Vasilii MATVEEV (The State Hermitage Museum, Russian Federation). Relief Tiles from
Halich: European Context

BACUIJIBEB Bopuc I'puropsesuu (Cmaponadoxrckuil UCMOPUKO-apXUmeKmypHblil u
apxeonoauueckull my3eli-3anosedHuk, Poccuiickas ®edepayus), EJINH Jenuc Omu-
Tpuesud (Tocydapcmeenmbiii Ipmumadc, Poccutickaa @edepayus). PpeckoBas pocIych
«oMa GosipMHa» B OKOJIbHOM ropoje HoBorpy/ka (Imo MaTepmaiaM KoJUuTeKiyy pparMeH-
TOB IITYKATyPKNU

Denis JOLSHIN (The State Hermitage Museum, Russian Federation),Boris VASILYEV
(The Museum of the Archeology of Old Ladoga, Russian Federation). Fresco Decoration
of the “Noble’s House” in the Town of Novogrudok (after the Collections of the Fresco
Fragments)

BYJIKUH BanentuH AnexcaHgpoBuu (Cankm-Ilemep6ypackuii 20cy0apcmeeH-
Hbill yHusepcumem, Poccutickas ®edepayus), AHTUIIOB Wnpa BrnaguMupoBuu
(Canxm-Ilemepbypackuii 2ocyoapcmeeHHblli yHusepcumem, Poccutickas ®edepayus). 06
0COOGEHHOCTSIX OpPraHU3allMM CTPOUTENIHCTBA M CTPOUTEIBFHOTO MPOMU3BoJcTBa B HoBro-
POJICKOI 3eMJIe B JOMOHTOJIbCKOE BpeMsI

Valentin BULKIN (Saint Petersburg State University, Russian Federation),1lya ANTIPOV
(Saint Petersburg State University, Russian Federation). On the Problems of the Organizing
of Building Process in Novgorod at Pre-Mongol Period

CMMUPHOBA Jurenuua CepreesHa (Mockosckuil 20cy0apcmeeHHblil yHUsepcumem ume-
Hu M. B. JlomoHocosa, Poccutickas @edepayus). OGpa3s xpama B MapriHaIbHBIX MIUTIOCTPALIA-
X HOBropojckoit CumonoBckoit ITcamtupu (TUM, Xitya. 3) Bropoit uetBeptn XIV Beka
Engelina SMIRNOVA (Lomonosov Moscow State University, Russian Federation).
Representation of the Temple in the Marginal Miniatures of the Novgorod Psalter of Simon
of the 2 Quarter of the 14™ Century (State Historical Museum, Chlud. 3)

KPU3A Aruem (Kem6pudxcckuii yHusepcumem, Benuxobpumanus). Kto Takas Cocpus?
IpeBHepyccKoe TojIKoOBaHMe HOBropoickom nkoHsl [Ipemyapoctu boxxuen

Agnes KRIZA (University of Cambridge, United Kingdom). Who is Sophia? The Mediaeval
Commentary on the Novgorod Icon of Divine Wisdom

CEMMHA Mapusa AnekcangpoBHa (TocydapcmeeHHblli Ipmumadic, Poccuiickas
®edepayus). MuHMaTIOPH! JIniieBoro JIETOIMCHOIO CBOMAA C M300paKeHMeM CIIeH
CTPOUTEIHLCTBA KaK MUCTOUHMK JIJIS1 aHAJIM3a JIPeBHEPYCCKOT0 CTPOUTETBHOTO ITPOU3-
BOJICTBA

Marya SIOMINA (The State Hermitage Museum, Russian Federation). Miniatures of the
Mlustrated Chronicle of Ivan the Terrible with the Images of Building Process as a Source for
the Analysis of the Construction Works in Mediaeval Russia

32
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3.3.9.

CKOBKAPEBA [Tapesa CepreeBHa (Cauxkm-Ilemep6ypackuii 20cy0apCmeeHHblli YHU-
eepcumem, Poccutickas @edepayust). K BOIIPOCy 0 TUIIOJIOTMM MOHACTBIPCKMX COGOPOB M
npuxonckux xpamos Ilckosa XVI B.

Darya SKOBKAREVA (Saint Petersburg State University, Russian Federation). On the
Typology of the 16"-century Catholicons and Parish Churches of Pskov

15.00-16.00. Ilepepsie /Break

3.3.10.

3.3.11.

3.3.12.

3.3.13.

3.3.14.

3.3.15.

3.3.16.

BY3BIKMHA 0nua HukonaesHa (Myseu Mockosckozo Kpemns, Poccutickas ®ede-
payus). He6ecHoe BOMHCTBO: HEOObIUHAS MKOHOIPadsi HEKOTOPBIX CBATHIX B POCIIMCH
ApxaHrenbckoro co6opa MockoBckoro Kpemiis

Yulia BUZYKINA (Moscow Kremlin Museums, Russian Federation). Heavenly Hosts:
Unusual Iconography of Saints in Wall Painting of Archangel Michael Cathedral in
Moscow Kremlin

CAMOWMIJIOBA TatbsHa EBrennenna (Tocydapcmeennas Tpemvsikosckas 2anepes,
Poccutickas ®edepayus). Xpamosas nkoHa Criaco-IIpeoGpaxeHcKoro co6opa CooBerko-
ro MOHacThIps. M iKoHOrpadmueckas ImporpamMma 1 CTUJIb

Tatiana SAMOYLOVA (The Tretyakov gallery, Russian Federation). The Icon
“Transfiguration” from the Transfiguration Cathedral of Solovetsky Monastery: Iconographic
Program and Style

AKOBJIEB Bnagumup BacunbseBuu (Cankm-Ilemep6ypacKkuli 20cy0apcmeeHHblll yHuU-
eepcumem, Poccutickas @edepayusi). CBeJieHMsI O APEBHEPYCCKOM MCKYCCTBE B HOBIOPO/I-
CKOM UCTOPUKO-IUTepaTypHOM Tpanuuyuu XVII Beka

Vladimir YAKOVLEV (Saint Petershurg State University, Russian Federation). On the Issue
of Old Russian Art in the Novgorodian Historic and Literary Tradition of the 17" Century
XOIJAKOBCKUWM EBrenuit BamneHTuHOBUY (Canxm-Ilemep6ypackuii 2ocydap-
cmeeHHblil yHusepcumem, Poccutickas @edepayus). AKTyaibHbIE ITPOOIEMbI M3YUEHUS
HEKOTOPBIX MaMATHUKOB JIePeBIHHON apXUTeKTyphbl OHEeXXCKoro u JleTHero 6eperos
benoro mopsa

Evgeny KHODAKOVSKY (Saint Petersburg State University, Russian Federation). Actual
Problems of Research of Wooden Architectural Monuments on Letniy and Onezhsky Coasts
of the White Sea

YECHOKOBA Hapmexpga IlerpoBua (Mucmumym eceobueti ucmopuu PAH, Poccuii-
ckasa ®edepayus). Pycckme mkoubl XVI-XVIII BekoB Ha XpUCTHaHCKOM BoCTOKe 110 faH-
HBIM ITMCbMEHHBIX MICTOUHMKOB

Nadezhda CHESNOKOVA (Institute of World History of Russian Academy of Sciences,
Russian Federation). Russian Icons of 16"-18™ Centuries in the Christian East, according to
Written Sources

ABPAMEHKO Hatanbs MuxaiaoBHa (Mockosckas 20cy0apcmeeHHast Xyo0oxecmeeH-
Ho-npomviwnenHas akademusi um. C. I. Cmpoearosa, Pocculickasa ®@edepayus). Uctopus
KpeleHus1 Pycu B pocriicu rasepeu co6opa HoBocracckoro MoHacTeIpsi B MockBe
Natalia ABRAMENKO (Moscow State Stroganov Academy of Industrial and Applied Arts,
Russian Federation). The History of Christianization of Kievan Rus’ in the Gallery of the
Cathedral of Transfiguration of Novospassky Monastery in Moscow

HUKOJIAEBA Mapusi BaneutmHoBHa (HayuHo-ucciedo8amenbCKuti uHCmu-
mym meopuu u ucmopuu usobpasumesbHbix uckyccms PAX, Poccuiickas ®@edepayust).
Boccosmanne («o6peTeHme») yTpaueHHbIX MKOHOCTacoB XVII Beka I10 IMMChbMEHHBIM
VICTOUHMKAM: MIpefJaJITapHble IMperpajbl XpaMoOB MOCKOBCKOTO Bricoko-IleTpoBcKoOro
MOHACTBIPS
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3.3.17

Mariya NIKOLAEVA (Research Institute of Theory and History of Fine Arts of the
Russian Academy of Arts, Russian Federation). Reconstruction (“Acquisition”) of the Lost
17"-century Iconostases by Written Sources: Chancel Screens of the Churches of Moscow
Vysoko-Petrovsky Monastery

IMHAKOBA IOnug BacunbeBHa (MockoscKuili 20cy0apcmeeHHblll yHU8epcumem ume-
Hu M. B. JlomoHocosa, Poccutickas ®edepauus). inTeprpeTanys peBHEPYCCKOro Hacye-
Ins B apxuTekType Tpamne3sHon manatel PegopoBckoro ropogka B Llapckom Ceste

Iuliia SHNYAKOVA (Lomonosov Moscow State University, Russian Federation). The In-
terpretation of the Mediaeval Russian Architectural Heritage in the Trapeznaia Palata of
Fedorovsky Gorodok in the Tsarskoye Selo

06cyxeHNe TOCTEePHBIX 10K/IaJI0B
Discussion of posters

3.3.18.

3.3.19.

3.3.20.

3.3.21.

3.3.22.

3.3.23.

TPUTOPBEBA Hartanbsa BnaguMmupoBHa (MHcmumym ucmopuu MamepuaibHoll
Kynomypul PAH, Poccutickasa @edepayus). [IleKOpMPOBAHHBIN TOIIOPUK C 3€MJITHOTO T'OPO-
nuia B Ctapoit Jlagore

Natalia GRIGORIEVA (Institute for the History of Material Culture of Russian Academy
of Sciences, Russian Federation). The Decorated Hatchet from Zemlyanoye Gorodische in
Staraya Ladoga

OHYO®PUEHKO Makcum OieroBuu (Mockosckasa I'ocydapcmeenHas XydoxcecmeeH-
Ho-IIpombiuwieHHas akademus umeHu C. I. CmpoaaHosa, Pocculickas @edepayus). O6pas
3MesI B CIO)KeTe 3MeebopcTBa cB. [eoprud B rckyccTBe JpeBHen Pycu n Busantum (V-XVI
BB.). OBIT MKOHOTPaMuecKo KiaccupuKamm

Maxim ONUFRIENKO (Moscow State Stroganov Academy of Industrial and Applied Arts, Rus-
sian Federation). The Dragon Character in the Images of St. George the Dragon Fighter in the Art
of Old Rus’ and Byzantium (516" centuries). A Trial of the Iconographical Classification
BYPIISIEB Unus HuxonaeBuu (HayuoHnanvHuvili Mccnedosamesnvckulli Mockosckutl
Tocydapcmeennbtii CmpoumernvHuili YHusepcumem, Poccutickaa @edepayus), JTTYKb -
HOBA Oxcana HukonaeBHa (HauuonanvHuili Mccnedosamenvckuti Mockoackuii I'ocy-
dapcmeenHbili Cmpoumenvhblii Yausepcumem, Poccutickas @edepayust). ToOTOCHUKM KaK
MHCTPYMEHT (hOPMUPOBAHMS aKYCTUKM XPaMOB

Iliya BURLYAEV (Moscow State University of Civil Engineering, Russian Fed-
eration), Oksana LUKYANOVA (Moscow State University of Civil Engineering, Russian
Federation). Resonators as a Tool for the Formation of Temples Acoustics

CKOIIMHA Mapusa AnexkcanapoBHa ([Jenmp uckyccmea kamnuepagpuu «Om Asa 00
Mcuybr», Poccutickas @edepayus). Metompl mpr@TOBOro aHaiIu3a JPeBHEPYCCKMX I1a-
MSITHMKOB MCKYCCTBA MMCbMa Ha TIpUMepe ucciegoBanus kaumrpadum EBanrenms XVI
B. 13 cobpauust PHb

Maria SKOPINA (Calligraphy Art Centre “From Az to Izhitsa”, Russian Federation) Methods
of the Script Analysis of the Old Russian Manuscripts Hands Applied for Calligraphy Research
in the Four Gospels of the 16" Century from the Collection of the Russian National Library
BHIKOBA ExaTtepuna BacunbeBHa (Bamckuil 2ocydapcmeerHbtil yHusepcumem, Poccuii-
ckasa @edepayus). Crapoobpsaueckme KOMOMHMPOBAHHbIE MKOHBI: TUITOJIOTHS ¥ ObITOBaHME
Ekaterina BYKOVA (Vyatka State University, Russian Federation). Compound Old
believers’ Icons: Typology and Existence

HAVJJEHOBA [lapbs BagumoHa (Canxm-Ilemep6ypackuil 20Cy0apCmeeHHblil yHU-
sepcumem, Poccutickas ®edepayus). VIKOHBI ¢ M306pakeHneM cB. Xpuctodopa B IIpaBOC/IaB-
HOM U cTapoobpsimueckont Tpaauimsax XVIII - Hauana XX Beka. OcO6eHHOCTM MKOHOTpadum
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Darya NAYDENOVA (Saint Petersburg State University, Russian Federation). Icons
Depicting St. Christopher in the Orthodox and Old Believer’s Traditions of the 18" — Early
19 Century. Features of the Iconography

Oduckyccus
Discussion

3.4. CekumoHHOe 3aceaanue: Pycckoe nckyccrso XX-XXI BB.

3.4. Section: Russian Art of the 20™-21%t Centuries

11.00-20.30

CITsI'Y. IBOPEILL BOBPMHCKUX, 3AJI A1 KPYTJIBIX CTOJIOB (TAJIEPHAS VII. 58—-60)

SPBU. BOBRINSKY PALACE, THE GREAT HALL (GALERNAIA STR. 58-60)

IIpedcedamenu: I'pauesa CeemnaxHa MuxatinosHa, CmaHiwoxosuu-/JeHucosa Examepura IOpvesHa
Chairpersons: Svetlana Gracheva, Ekaterina Staniukovich-Denisova

3.4.1.

3.4.2.

3.4.3.

3.4.4.

3.4.5.

3.4.6.

3.4.7.

KOJISIOA ExatepuHa MuxanaoBHa (Poccutickuii 20cy0apcmeaeHHblli nedazo2uueckuti
yHusepcumem umeHu A. Y. Tepyena, Poccutickas @edepayus). Haciegyme K. Ke6axa B KOH-
TEKCTe Pa3BUTHS CaA0BO-IAapKOBOro nckyccrBa Kpeima XX — Hauasia XXI Beka
Ekaterina KOLYADA (Herzen State Pedagogical University of Russia, Russian Federation).
Works by C. Keebach in the Context of the Development of Landscape Art of the Crimea in
the 20™ — Beginning of the 215t Century

KAMEHCKAY Enena Hukomnaena (Poccutickuii 20cydapcmeeHHblil neda2o2uuecKuil
yHusepcumem umenu A. U. TI'epuyena, Poccuiickaa @edepayus). XyooXXKHUK AJleKcaHap
SIxosines B lllagxae (1918-1919)

Elena KAMENSKAYA (Herzen State Pedagogical University of Russia, Russian Federation).
Alexander Iacovleff in Shanghai (1918-1919)

BAJIAIIOBA Jlama CepreeBHa (Yuusepcumem 3ccexkca, Benuxobpumarus). VikoHa
KaK OCHOBA HOBOV XPMCTMAHCKOM oOpasHocTy (Ha IMpuUMepe PYCCKOM XYIOXKeCTBeHHOM
KynbTypbl 1910-x-1920-X IT.)

Lada BALASHOVA (University of Essex, United Kingdom). The Icon as a Basis for the New
Christian Imagery (as Exemplified by Russian Artistic Culture from 1910s to 1920s)
BOPOHMHA Oxcana IOpreBHa (Mockosckull my3eli cospemeHHo20 uckyccmea, Poccuii-
ckasa Qedepayus). «KuHodmkanus» xxuBomuck. OIBIT XyI0KHMKOB O6IIEeCTBA CTAHKOBUCTOB
Oksana VORONINA (Moscow Museum of Modern Art, Russian Federation).
“Cinemafication” of the Painting. The OST Members’ Experience

YEXMHA Knusa UropeBHa (Cankm-IlemepbypacKuii 20cy0apcmeeHHblli yHugepcumem,
Poccutickas @edepayus). K. V. PymakoB: Tpy HeM3BeCTHbIE PaGOTHI 13 UACTHOTO COGPaHMUSI
Iuliia CHEZHINA (Saint Petersburg State University, Russian Federation). Konstantin
Rudakov: Three Unknown Works from a Private Collection

JIABPOB JMmutpuit Eereasesuu (Cankm-Ilemepbypackuii 20cydapcmeeHHblll yHusep-
cumem, Poccutickas @edepayust). «HapogHOoe» MCKYCCTBO I10 MPeAIIMCaHHOMY 006pasiy.
CoBeTcKas aruTalys B JIAKOBBIX TPOMBICIAxX 1920-1950-X IT. IO pUCYHKaM FOPOACKUX XY-
JI0)XKHUKOB-TIPO(hecCMoHaIOB.

Dmitriy LAVROV (Saint Petersburg State University, Russian Federation). “Folk” Art on a
Prescribed Pattern. Soviet Propaganda in Lacquer Crafts of the 1920s-1950s from Drawings
by Urban Professional Artists

[IPOCEH Mwunan (YHusepcumem uckyccms, benzpad, Cep6us). OTTOJI0CKM PYCCKOTO UM-
TePCKOro CTWIS B apxuTekType benrpaga

Milan PROSEN (University of Art, Belgrade, Serbia). Evocation of Imperial-Russian Style
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3.4.8.

3.4.9.

3.4.10.

3.4.11.

3.4.12.

in Belgrade Architecture

CTPVKOBA Anexkcanppa MsanosHa (TocydapcmeeHHbIll UHCMUMYm UCKYCCMB03-
HaHus, Poccutickan @edepayus). «Mbl SIBJITEMCS TTOJTMHHBIMU HACJTIEMHUKAMU BCETO Be-
JIMKOJIENUS UEIOBEUECKOM KYJIbTYPhI»: CTWJIMCTUUECKIE OPUEHTUPBI B COBETCKOM MOHY-
MEeHTaJIbHOM >XuBoImcy 1930-X TrogoB

Alexandra STRUKOVA (State Institute of Art Studies, Moscow, Russian Federation). “We
are the True Inheritors of all the Splendor of Human Culture”: the Stylistic Markers of
Monumental Painting in the Soviet Union in the 1930s

MAHOBA Ilonuua KonctaHTuHOBHa (TocydapcmeeHHvili Pycckuti my3seti, Poccuii-
ckasa Dedepayus). TlnacTmueckue pemeHus CKyabnTyp M. B. KpecToBCKOro B paMKax
TeMbl BOMHCKOM CJTaBbI

Polina MANOVA (State Russian Museum, Russian Federation). Plastic Solution of Igor
Krestovsky’s Sculptures in the Context of the Theme of Military Glory

OJIOPKOBCKAY Aunna KonctanTuHoBHA (Mockosckull 20CydapcmeeHHblll axkade-
Muueckutl xydoxcecmeeHHblll uHcmumym umeHu B. M. Cypuxosa npu Poccutickoli akademuu
xyooxcecms, Poccuiickas @edepayus). XymoxHuK-Bu3uonep Esrenmit Criacckmit. K mcro-
PMM PEIUTMO3HOTO HAIIpaB/IeHNMsI B PYCCKOM MCKycCTBe XX BeKa.

Anna FLORKOVSKAYA (Moscow State Academic Art Institute named after V. I. Surikov,
Russian Federation). The Artist-Visionary Eugene Spassky. The History of the Religious
Trends in Russian Art of the 20™ Century

IMMPOKOBCKMUX Maprapura Cepreesna (Canxkm-Ilemepbypackas 20cy0apcmeeH-
Hasi Xy00xecmeeHHO-NPOMblUuLIeHHAst akademusi umeHu A. JI. Ilmuenuya, Poccutickas De-
depayus). JIeHMHTPAACKME CUTIIBI: OT CEPUITHBIX 06Pa3I0B K apT-00heKTaM

Margarita SHIROKOVSKIKH (The Saint Petersburg Stieglitz State Academy of Art and
Design, Russian Federation). Leningrad Chintz: from Serial Samples to Art Objects
OTOEJIbHOBA Bepa AnekcanapoBHa (TocydapcmeeHHblll UHCIUmym ucKyccmeo3Ha-
Hus, Poccutickas @edepayust). [oc3akas KaK MHCTUTYLMOHAIbHAS MPAKTHUKA. AHAJIN3 TIPO-
IYKIMM MOCKOBCKOTO KOMOMHATA XXMBOIMCHOTO MCKYCCTBA B TIO3JHECOBETCKMIA TIEPUO],
Vera OTDELNOVA (State Institute of Art Studies, Moscow, Russian Federation). State
Commission as Institutional Practice. Analysis of Products Created in the Moscow Combinat
of Painting in the Late Soviet Period

15.00-16.00. IlepepniB / Break

3.4.13.

3.4.14.

3.4.15.

3.4.16.

BAPEKIH Kpucrtuna IllotoBua (Mockosckuii 20cy0apCmaeHHblil yHUsepcumem ume-
Hu M. B. JlomoHocosa, Poccuiickas @edepayust). DopMupoBaHmue KOJUIEKLIMI PYCCKOTO U
COBeTCKOTO0 ucKyccTBa B [epmanuu u CIIIA B 1960-e — 1990-e IT.

Kristina BAREKYAN (Lomonosov Moscow State University, Russian Federation). The
Formation of the Collections of the Russian and Soviet Art in Germany and the United
States of America in the 1960s-1990s

AKY Xucamu (Yrusepcumem Xokkaiioo, Anonus). Cio)KeHye Iei3a)KHOM XXUBOICH Ha
Kypunax u Caxanune

Hisashi YAKOU (Hokkaido University, Japan). The Formation of Landscapes in the
Sakhalin and Kuril Islands

IMAIIEM AnacTtacus BnagumuposHa (My3eil HOHKOH(popMucmckozo uckyccmea, Poc-
cutickasa @edepayus). Bagum Bounos. O6beKT 222: Hopeitmas Vcropus Poccun
Anastasia PATSEY (Museum of Nonconformist Art, Russian Federation). Vadim Voinov.
Object 222: Modern History of Russia

T'PAUEBA Csetnana MuxamnosHa (Cankm-Ilemep6ypackuii 20CydapcmeeHHblll aKa-
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3.4.17.

3.4.18.

3.4.19.

demuuecKull UHCMumMym M*Ueonucu, CKynbhmypul U apxumexmypwvl umeHu M. E. PenuHa,
Poccutickas ®edepayust). HaTIOpMOPT B COBPEMEHHOM YKMBOITMCH TIETEPOYPICKUX XY I0MK-
HMKOB-aKaJleMUCTOB

Svetlana GRACHEVA (Saint Petersburg Academy of Arts, Russian Federation). The Genre
of Still Life in Contemporary Painting of St. Petersburg Artists-academicians
ATIPAKCHMHA-CBIPCKAS Exatepmua Asiekca"HgpoBHa (Poccutickuil 20cydapcmeeH-
Hblll nedazoauueckuil yHusepcumem umenu A. M. I'epyena, Poccutickasa @edepayus).
O6pa3 u hopma B COBPEMEHHOI JIePEBIHHOM CKYJIbNTYype. Ha mpuMepe paboT 11e-
TepOYPrcKUX aBTOPOB M3 cobpaHms [ocyJapCTBEHHOrO My3esi TOPOACKOM CKYJIb-
OTYPBI

Ekaterina APRAKSINA-SYRSKAIA (Herzen State Pedagogical University of Russia,
Russian Federation). Image and Shape in the Modern Wooden Sculpture. On the Example
of the Works by Petersburg Artists Presented in the Collection of the Saint-Petersburg State
Museum of Urban Sculpture

CEJOBA Upuua HukonaeBHa (Tocydapcmeennas Tpemowskosckas 2anepes, Poccuii-
ckas Pedepayus). O6pa3 MaTepyu B TBOpUECTBE AJleKcaHApa PykaBMIIHMKOBA. APT-00b-
€KT, KaK perpe3eHTalys CyO'beKTUBHOTO

Irina SEDOVA (The State Tretyakov Gallery, Russian Federation). The Image of the Mother
in the Work of Alexander Rukavishnikov. Art Object as the Subjective Representation
[IOJITKOBA ExarepmuHa BacunbeBHa (Mockosckas 20CydapcmeeHHdast Xyoodice-
CcmeeHHO-npombluieHHas akademus umenu C. I. CmpoeaHosa, Pocculickas @edepayus),
CMUWPHOB Ceprenn Anpr6epToBuu (Mockosckas 20Cy0apCmeeHHast XyooxucecmeeH-
Ho-npomvluieHHas akademust umenu C. I. CmpoeaHosa, Poccutickas @edepayus). IIpo-
MBIIIJTEHHBIV 06pa3el] KaK apT-00BbeKT

Ekaterina POLYAKOVA (Stroganov Moscow State Academy of Design and Applied Arts,
Russian Federation), Sergey SMIRNOV (Stroganov Moscow State Academy of Design and
Applied Arts, Russian Federation). Industrial Model as an Art Object

06cy>KaeHMe IMOCTEPHBIX JOK/IA/I0B
Discussion of posters

3.4.20.

3.4.21.

3.4.22.

IOJKAKOBA EnmsaBeta BukrtopoBHa (Vpanvckuii ¢hedepanvHbiili yHusepcumem
umeHu nepsoeo Ipe3udenma Poccuu b. H. EnvyuHa, Poccutickas ®edepavus). «Canomest»
O®panna ¢oH IlITyka kak CMMBOJI TaHIIa B TBOpUuecTBe Bacuims Bnagnmupoa
Elizaveta YUZHAKOVA (Ural Federal University named after the first President of Russia
B. N. Yeltsin, Russian Federation). Salome by Franz von Stuck as a Symbol of Dance in the
Art of Vassily Vladimirov

3ABOPUHA Mapusa JleounmoBHa (Cankm-Tlemep6ypackuil 20CydapcmeeHHblll YHU-
sepcumem, Poccutickas @edepayus). Kazanckas LlepkoBb Bockpecenckoro HoBogepuube-
IO MOHACTBIPS: BUBAHTMHMU3UPYIOLlee HallpaB/ieHKe B KOHTEKCTe HeOCTWIel B XpaMOBOM
apxuTekType KoHila XIX — Hauasta XX BekoB B CaHKT-IleTepOypre

Maria ZAVORINA (Saint Petersburg State University, Russian Federation). Kazan Church
of the Resurrection Novodevichy Convent: “Byzantine style” in Context of Neostyles in
Saint Petersburg Church Architecture at the Turn of 19%"-20" Centuries

TAJIEEBA Tamapa AnekcaugpoBHa (Vpanvckuili ¢hedepanvHulii yHUBEpCUmMem um.
B.H.EnvyuHa, Poccutickas ®@edepayus). Pycckue XyI0XKHUKM 3MUTPaHThl bopuc I'puro-
pbeB, Cepreit Cynerikuu u MBan JJom6poBckuit/IxoH I'pam B CoeAMHEHHBIX IITaTax AMe-
puKH B 1920-1930-€ IT.: «paCKOI0Tass» UAEHTUUHOCTh

Tamara GALEEVA (Ural Federal University, Russian Federation). Russian Emigré Artists
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Boris Grigoriev, Sergey Sudeykin and Ivan Dombrowsky/John Graham in the United States
of America of the 1920s-1930s: The “Split” Identity

3.4.23.TTIAHVUHA Huua JleouugosHa (Hosocubupckuii 20cy0apcmeeHHblll yHusepcumenmn,
Poccuiickas @edepayus), BAPTOII Hatanbsa IOpeeBHa (Hogocubupckuti 20Cy0apcmeeH-
Hblli yHUsepcumem, Poccutickas ®@edepayus). KHura Kak oBelecTBIEHHbBIN «06pas Tep-
puUTOpPUM»
Nina PANINA (Novosibirsk State University, Russian Federation), Natalya BARTOSH
(Novosibirsk State University, Russian Federation). The Book as an Embodied “Territory
Image”

34.24.BOMTEKVYHAC Banentuna AHaTonbeBHa (Canxm-Ilemep6ypackuii 20cydapcmeeH-
Hblll yHusepcumem, Poccutickas @edepayus). «3a KaXKIoi TOUKOM — IIPOOUTOE CTEKIIO, 3a
Ka)KA0M UepPTOUKOM — CCaAMHa OT myin»: wutiocTpauuu 10. I1. AHHeHKOBa K moame A. A.
brioka «/IBeHagLaTh» B Xy[0KeCTBEHHOM KpPUTHKe 1918-1920-X IT.
Valentina VOYTEKUNAS (Saint Petersbhurg State University, Russian Federation).
“Behind Each Point is Broken Glass, Behind Every Line is Bullet Wound”: The Drawings by
Yury Annenkov to Alexander Blok’s Poem “The Twelve” in Art Criticism of the 1918-1920s

3.4.25. JIATIMH Unbs Muxaiaosuu (Mockodckuii apxumexmyphuiii uncmumym (Tocydap-
cmeenHas akademust), Poccutickas @edepayus). ApXUTEKTYPHBIE TPOEKTHI B MOCKOBCKOM
u neunHrpagckom BXYTEMACe- BXYTENHe. O61iye mporpaMMbl ¥ pa3/IMUHbIe PeIeHNs
Ilya LAPIN (Moscow Architectural Institute (State Academy), Russian Federation).
Architectural projects in Moscow and Leningrad VHUTEMAS - VHUTEIN. Common
programs and variety of solutions

34.26.BOPOJJKVHA BapBapa CepreeBHa (Canxkm-IlemepOypacKkuti 20Cy0apCmeeHH bl YHU-
sepcumem, Poccutickaa @edepayus). APXUTEKTYpa JOIIKOIBHBIX 00pa30BaTe/IbHBIX yU-
pexxaennit Poccum 1 OUHISHAUY Ha IIPMMepPe COBETCKOTO JETCKOr0 CaJiuKa B IepeyJsiKe
Ihbxam6ysa u Saunalahti Daycare Center B 3crioo
Varvara BORODKINA (Saint Petersburg State University, Russian Federation). The
Architecture of Kindergartens in Russia and Finland: the Soviet Kindergarten in Dzhambula
lane and Saunalahti DayCare Centre in Espoo

3.4.27. HUKU®OPOBA Beponuka MakcumoBHA (Cankm-Ilemep6ypackuli 2ocydapcmeeH-
Hblll yHusepcumem, Poccutickas @edepayus). «Opaen HumeHcTBylomux YKuBomnuciies»
(«OHYK») mnu «ApedbeBckuit Kpyr»? K mpo6ieme 0603HauUeHUsT XYI0KECTBEHHOTO CO00-
mjecTsa
Veronika NIKIFOROVA (Saint Petersbhurg State University, Russian Federation). “Order
of the Indigent Painters” (“OIP”) or “Arefiev’s Circle”? The Problem of the Designation of
the Artistic Group

3.4.28.1IIJIBIKOBA TaThssHa BuktopoBHa (Cankm-Ilemepbypackuil 20cydapcmeeHHblil UHCMU-
mym kynoemypbl, Poccutickas @edepayust). OCOGeHHOCTH 1eTePOYPICKO «aHaTUTUUECKO»
IIKOJIBI Ha MPMMepe AesTeIbHOCTY XYJOXKHMKA U pecTaBpaTopa AnekcaHzapa ['osiomasoBa
Tatiana SHLYKOVA (Saint-Petersburg Institute of Culture, Russian Federation).
Distinguishing Features of Petersburg “Analytical” School as Exemplified by Professional
Activity of Artist and Conservator Alexander Golomazov

34.29.DEJOTOBA Pumma AnekcauapoBHa (Canxkm-Ilemep6ypeckuili 20cy0apcmeeHHblil
YHUBEpPCUMem npoMbluiIeHHbIX mexHos02ull u ousatina, Poccutickas ©@edepayus). O Xym0-
JKeCcTBeHHOM Tpaauiiuy XX B.: men3axkHas >XMBomnch b. b. JIuxanosa u P. B. JIuxaHosa
Rimma FEDOTOVA (Saint Petersbhurg State University of Industrial Technologies and
Design, Russian Federation). On the Artistic Tradition of the 20™ century: Landscape
Painting by B. B. Likhanov and R. B. Likhanov

3.430.CTAHIOKOBUY-JEHMCOBA Exartepuna HprseBHa (Cankm-Ilemep6ypacKuii 20cy-
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dapcmeenHblil yHusepcumem, Poccutickas @edepayus). «...I 3omoto Ha Tony6om». 16
BoromMosioB: JXMBOIIKUCH KaK apTedakT
Ekaterina STANIUKOVICH-DENISOVA (Saint Petersburg State University, Russian
Federation). ... And Gold on Blue”. Gleb Bogomolov: Painting as an Artifact

3.4.31. KPOXAJIEBA AuHa [TerpoBHa (Ypanvckuil punuan Poccutickoii akademuu Husonucu,
easiHusA u 300uecmsa Mnvu InasyHosa, Poccutickas @edepayus). BpeMms JIsaruiesa B cCOBpe-
MEHHOM ITIePMCKOM MCKYCCTBe
Anna KROKHALEVA (Ural Branch of the Russian Academy of painting, sculpturing and
architecture of Ilya Glazunov, Russian Federation). Diagilev’s Time in Contemporary Art of
Perm

3.4.32.PBIJKKOBA Onbra BacunwseBHa (Pocculickuil eocydapcmeeHHblil npogphecCcuoHa b-
Ho-nedazoa2uueckull yHusepcumem (¢punuan) 8 Huxcnem Tazune, Poccutickas @edepayus).
Hctopus OTeuecTBa B rpacdmuecknx apryMmeHTax B. B. 3yeBa u ero yueHMKOB
Olga RYZHKOVA (Russian State Vocational Pedagogical University, Russian Federation).
The History of Fatherland in the Graphic Arguments of V. V. Zuyev and His Disciples

3.4.33.KOPOJIEBA Onsra AmekcaHnpoBHa (Canxkm-IlemepOypackuili 2ocy0apcmeeHHbll
axkademuuecKulli UHCMumym J;ueonucu, CKyJienmypbul u apxumexkmypuvt umeHu H. E. Pe-
nuHa, Poccutickas @edepayus). KapTuHa Kak «Bellb B ce6e» M KaK «Bellb I Hac»:
3BOJTIOLMST TUTACTUUECKOTO MBIIUTEHMsI XY/IOKHMKA (HA IIpUMepe TBOpUuecTBa AJieKces
ITapIikoBa)
Olga KOROLEVA (Saint Petersburg Academy of Arts, Russian Federation). Painting as a
«Thing in Itself» and as a «Thing for us»: the Evolution of the Artist’s «Plastic Thinking» (on
the Example of Creativity of Alexey Parshkov)

Oduckyccus
Discussion

3.5. CekumoHHOe 3acefaHve: Muposoe uckyccTso XX-XXI BekoB: MogepHU3M U cOBpe-
MEHHOCTb

3.5. Session: International Art of the 20" and 21% Centuries: Modernity and
Contemporaneity

11.00-20.30

CIIsI'Y. IBOPELl BOBPMHCKMX, BONIbIIOM 3AJ1 (TAJTEPHAS VII. 58-60)

SPBU. BOBRINSKY PALACE, THE GREAT HALL (GALERNAIA STR. 58-60)

IIpedcedamenu: Kouemkosa ExamepuHa CepzeesHa, Manuu Kcenus AnexcaHoposHa
Chairpersons: Ekaterina Kochetkova, Ksenia Malich

3.5.1. JIVKAKU Aprupo (Ipeueckuti Omkpvimolii yHugsepcumem, Agpunvt, I'peyus). Kyaptyp-
HOe U (pMU3MUeCKoe MPOCTPAHCTBO KAK YCJIOBME XYI0XKECTBEHHOT'O BUAEHMUS: ITeMCKUMI
MUP B TBOPUECTBE I'PeuecKmx XyIoXXHUKOB Masieaca, I'mkaca u Tercuca
Argyro LOUKAKI (Hellenic Open University, Greece). Cultural and Physical Space as a
Condition of Artistic Vision: The Aegean in the Work of Greek Artists Maleas, Ghikas, and
Tetsis

3.5.2. DMMAHVUIT Menuta (AQuHCKUll HAYUOHAbHBIIL mexHuHecKuil yHueepcumem, Ipe-
yus). TeHIEeHIMM B COBPEMEHHOM MCKyccTBe ['perinn. HOBBIT MOI€PHM3M MJTM TOHKOE 00-
pallieHye K IpoIuIoMy?
Melita EMMANUEL (National Technical University of Athens, Greece). Tendencies in
Contemporary Greek Art: A New Modernity or a Clever Reversion to the Past?

3.5.3. ACTBAIIATYPOB Auppeit Anexkceesuu (Cankm-Ilemep6ypackuil 20Cy0apCcmeeHHblil
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3.54.

3.5.5.

3.5.6.

3.5.7.

yHusepcumem, Poccutickas @edepayus). Tenpy Muuiep: cloppeaMcTudeckas Bep6aib-
Hasl UTPa M aKBapesibHasl JKUBOIVCh

Andrey ASTVATSATUROV (Saint Petersburg State University, Russian Federation).
Henry Miller: Surreal Verbal Game and Watercolour Painting

MAJINY Kcenusa AnexkcanapoBHa (TocydapcmeerHbiii Ipmumadic, Poccutickas @ede-
payus). DeHOMEH CTWIMCTUUECKOTO Pa3HO06pa3ms B apxuTeKType HunmepmaugoB 1940-x
—1960-Xx roi0B

Ksenia MALICH (The State Hermitage Museum, Russian Federation). The Phenomenon of
Stylistic Diversity in the Architecture of the Netherlands in the 1940s-1960s

JJEOHOBA IOnus BagumosHa (Poccutickuii 20Cy0apcmeeHHblll 2yMaAHUMAapHblil yHuU-
sepcumem, Poccutickas ®@edepayus). «BHyTpeHHMe cafbl» Telab-ABMBa: peanusalus yp-
6anucTnueckon yronuu Ilatpuka l'egmeca

Yulia LEONOVA (Russian State University for the Humanities, Russian Federation). ‘Inner
Gardens’ of Tel Aviv: Implementation of the Urban Utopia by Patrick Geddes
KOUETKOBA Exkartepuna CepreeBHa (MockoscKuii 20cy0apCmeeHHblll yHU8epcu-
mem umeHu M. B. JlomoHocosa, Poccutickas @edepayus). «Manenbkast Criapta» SIHa la-
MwiIbToHA OUHITes: TO3TUKA apTedaKTa B TaHAIIa( THOM MICKYCCTBE

Ekaterina KOCHETKOVA (Lomonosov Moscow State University, Russian Federation). lan
Hamilton Finlay’s Little Sparta: Poetics of Artifact in Landscape Art

KAIIEHKO Enena CepreesHa (Cankm-Ilemep6ypackuil 20Cy0apCmeeHHblil yHU8epcu-
mem, Poccutickas ®edepayust). «BoicoTkax» (1975) [I. . Basutapa B MCTOPUKO-KY/IBTYPHOM
KoHTeKcTe XX—XXI BEKOB: apXUTEKTYypa, INTepaTypa, KuHeMaTorpadg

Elena KASHCHENKO (Saint Petersburg State University, Russian Federation). James
Ballard’s ‘High-Rise’ in the Historical and Cultural Context of the 20™-21% Centuries:
Architecture, Literature, Cinema

06cyxJeHMe NTOCTEePHBIX T0K/IaJI0B
Discussion of posters

3.5.8.

3.5.9.

3.5.10.

3.5.11.

BAPTOIII Hataneg IOpbeBHa (Hogocubupckuil 20cydapcmeeHHblil yHusepcumem, Poc-
cutickas @edepayus). MmudoI0rnuecKmit HAPPaTHB B XYA0KECTBEHHOM Hac/Iequu ApTypa
Pakxema

Natalia BARTOSH (Novosibirsk State University, Russian Federation). Mythological
Narrative in Arthur Rackham’s Artistic Heritage

KVIOPABIIEBA Mapusa AuapeeBHa (Cankm-Ilemep6ypackuii 20cy0apCmeeHHblll yHU-
eepcumem, Poccutickas @edepayus). U. C. YaluIMH B KOHTEKCTe aBaHTapJHOTO MCKYCCTBA
1920-x romoB

Maria KUDRYAVTSEVA (Saint Petersburg State University, Russian Federation). Charles
Spencer Chaplin in the Context of the 1920s Avant-Garde Art

KPACUJIBHUKOBA Anuua AuppeeBHa (Mockosckas TI'ocydapcmeenHas Xydoice-
cmeeHHo-TIpombiuienHas Axademus umenu C. I. CmpozaHosa, Poccutickas @edepayus).
[TaHOpaMHBIV ITeM3aXK B TBOpUecTBe [I3Bnaa XoKHM: 0T oTorpadum K >KMBOIIMCH

Alina KRASILNIKOVA (Moscow State Stroganov Academy of Industrial and Applied Arts,
Russian Federation). Panoramic Landscape in the Work of David Hockney: From Photography
to Painting

UEKMAPEBA Mapuna AnexkcanaposHa (Tocydapcmeenmwiil Ipmumaic, Poccutickas
®edepayust). CBI3b BpeMeH: IIEPCOHAKM KOMEIUY JIeJIb apTe B UTATbSTHCKOM JKMBOIIMCH
KoHIia XX — Hauayia XXI Beka

Marina CHEKMAREVA (The State Hermitage Museum, Russian Federation). Link of
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3.5.12.

3.5.13.

Times: Characters of Commedia dell’Arte in Italian Painting of Late 20" — Early 215 Centuries
I[IAHOBA Hatanba lenHagbeBHa (Mockosckuii apxumexkmypHbiil uHcmumym (Tocy-
dapcmeenHas axademust), Poccutickaa @edepayus). TiacTUKa 1 IPOCTPAHCTBO B MCKYC-
cTBe xynokHuKa bena HukosicoHa: oT pebeda K KapTuHe

Natalia PANOVA (Moscow Architectural Institute (State Academy), Russian Federation).
Plasticity and Space in the Art of Ben Nicholson: From Relief to Picture

IMPYIHUKOBA Tatbsaua OpwseBHa (Cankm-Ilemepbypackuil 20CydapCcmeeHHblll MOp-
CKoll mexHuueckutl ynusepcumem, Poccutickas @edepayus). Tpanchopmanys IMHUA B ap-
XUTEKType 3axu Xaaus: OT CylpeMaTU3Ma K 9KCITPeCCMOHU3MY

Tatiana PRUDNIKOVA (State Marine Technical University of St. Petersburg, Russian Fed-
eration). Transformation of Line in the Architecture of Zaha Hadid: From Suprematism to
Expressionism

15.00-16.00 ITepepsis / Break

3.5.14.

3.5.15.

3.5.16.

3.5.17.

3.5.18.

3.5.19.

3.5.20.

APMOII Anactacusa CepreeBHa (Cankm-Ilemep6ypacKuli 20Cy0apcmeeHHblll yHusep-
cumem, Poccuitickas @edepayus). MoaHas ¢oTorpadus mepBoit oja0BUHBI XX CTONETHUS:
K BOIIPOCY O YKaHPOBOM (hopme

Anastasia YARMOSH (Saint Petersbhurg State University, Russian Federation). Fashion
Photography in the First Half of the 20" Century: Revisiting the Genre

MUK Upa AnexcaugposHa (TocydapcmeenHuiti Ipmumadic, Poccutickas @edepayus).
«HampmeHHbIE 00BEKTHI» B CIOPPeTMCTUUECKO poTorpadumn

Ida SHIK (The State Hermitage Museum, Russian Federation). Found Objects in Surrealist
Photography

POMAKMHA Mapus AnexcaugpoBHa (MockoscKuil 20cy0apCmeeHHblli yHUsepcu-
mem umeHu M. B. JlomoHocosa, Poccutickas @edepayus). ABTopckas doroxanura XXI Beka
Kak anm30;1 6uorpacdmn. bruorpadust Kak CIOXeT s QOTOKHUTY

Maria ROMAKINA (Lomonosov Moscow State University, Russian Federation). 21-century
Author’s Photobook as Episode of Biography. Biography as Plot for a Photobook
3AXAPUEHKO Upuua HukomaesHa (Poccutickuli 20cy0apcmeeHHblll 2yMaHUMapHbitl
yHueepcumem, Poccutickast @edepayus). [Toc/ieBOeHHOE HayUHOEe MICKYCCTBO: JeMaTepua-
JM3anys apT-00beKTa KaK XyI0KeCTBEHHas CTpaTerus

Irina ZAKHARCHENKO (Russian State University for the Humanities, Russian Federation).
Post-War Science Art: Dematerialization of Art Object as Artistic Strategy

INETUHNHA Hatanusa BanagumupoBHa (CaHkm-Ilemepbypackull 20Cy0apcmeeHHblll
yHusepcumem, Poccutickas @edepayusi). BpIToOBaHME TPOU3BEIEHNS ICKYCCTBA B YCIIOBUSIX
JIOMMHMPOBAHMS TEXHUUECKUX MeJIa: COBPEMEHHOE MCKYCCTBO U 1M POBbIe TEXHOIOTUN
Natalia SHCHETININA (Saint Petersburg State University, Russian Federation). The
Existence of Artwork in Terms of Prevalence of Technical Media: Contemporary Art and
Digital Technologies

CTPEJIBIIOBA Anmua KouncTtanTuHOoBHA (JKypHan «Mckyccmeo» / U30amenvcmeo
«Hckyccmeo», Pocculickast ®edepayus). CTaTyc Mpou3BefeHUs UCKYCCTBA B KOMMepuUe-
CKOM KOHTEKCTe 3KCIIOHMPOBaAHUS

Alina STRELTSOVA (The Art Magazine Iskusstvo, Russian Federation). The Status of
Artwork in the Context of Commercial Exhibitions

TAJIKMH OMmutpuin Bnagumuposuu (HayuonanvHbiil uccnedosamesvekuii Tomckutl
2ocydapcmeeHHblil yHusepcumem, Poccutickas @edepayus). HezaBepiieHHOCTDb KaK HEM3-
6EXKHOCTbh: «UEPHOBUK» KaK KOHIIEIIT ¥ METO]] B COBPEMEHHOM MCKYCCTBE

Dmitry GALKIN (National Research Tomsk State University, Russian Federation).
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Inevitably Unfinished: ‘Draft’ as Concept and Method in Contemporary Art

3.5.21. MACJISIEB Anekcent Uropesuu (Mockosckuli my3eli cospemeHH020 uckyccmea, Poc-
cutickas ®@edepayust). VICKYCCTBO HEIIOHMMaHMS: KaK 9 IIepecTa G0IThCS U IIOII0OWUIT CO-
BpeMeHHOe MCKYCCTBO
Alexey MASLYAEV (Moscow Museum of Modern Art, Russian Federation). The Art of
Misunderstanding. How I Learned to Stop Worrying and Fell in Love with Contemporary Art

Ouckyccus
Discussion

3.6. CeKLIMOHHOE 3acefjaHMe: 3anaJHOeBPOoIIeNicKoe MCKyccTBO HoBoro BpeMeHM

3.6. Section: Western European Art of the Modern Age

10.00-15.00

[OCYOAPCTBEHHBIN IPMUTAK. BOJIbIIONM JIEKIIMOHHBIN 3AJ1 TTABHOTO IIITABA(IBOP-
IIOBAS IIJIOWIAAD, 1. 6/8)

THE STATE HERMITAGE. THE GREAT LECTURE HALL OF THE GENERAL STAFF BUILDING
(DVORTSOVAIA SQUARE 6/8, 2> FLOOR)

IIpedcedamenv: BuneHckuli SIH SpsuHosuu

Chairperson: Jan Vilensky

3.,6.1. KJIDIINHA Enena ButanbeBHa (Cankm-Ilemepbypackuil 20Cy0apCmeeHHblll yHusep-
cumem, Poccutickasa @edepayus). Hocoporomanms B M306pa3uTeIbHOM MCKYCCTBE 3aria/l-
"o EBpomnbl XVIII Beka
Elena KLYUSHINA (Saint Petersbhurg State University, Russian Federation). Rhino Mania
in Western-European Fine Arts of the 18" Century

3.6.2. UEPHBIIIEBA Mapus AnexkcauaposHa (Canxm-Ilemep6ypackuil 20cy0apcmeeHHblll yHU-
sepcumem, Poccutickas @edepayus). HoBBIZ MCTOPUUECKUI HAppaTHB B xkuBonucy XIX Beka
Maria CHERNYSHEVA (Saint Petersburg State University, Russian Federation). The New
Historical Narrative in the 19®-century Painting

3.6.3. CEIJIEPEHOK Banepuss Omutpuesna (Eeponelickull yHusepcumem 6 Caxxm-Ile-
mep6ypee, Poccutickas ©@edepayus). «Mapuno Panbepo» JxeHa [letakpya — BeHeIMaH-
CKasl KapTUHA
Valeria SEDLERYONOK (European University at Saint-Petersburg, Russian Federation).
“Marino Faliero” by Eugéne Delacroix — a Venetian Picture

3.64. BOTIAHOBA Anexcangpa Muxannosua (Tocydapcmeenmbwiii Ipmumadc, Poccuil-
ckasa ©Qedepayus), HOBUKOB Annpeinn Anexcangposud (Cankm-IlemepGypackuil 20cy-
dapcmeeHHblll akadeMuuecKUll UHCMUmMym #ueonucu, CKyJtionmypbvl U apxumeKmypbl ume-
Hu M. E. Penuna, Poccutickas @edepayus). PecTaBpaliyss MPaMOPHOM CTATyU «XPUCTOC»
WN. T. JlanHekepa
Aleksandra BOGDANOVA (The State Hermitage Museum, Russian Federation), Andrey
NOVIKOV (Saint Petersburg Academy of Arts, Russian Federation). The Restoration of the
J.-H. von Dannecker’s Marble Statue of Jesus Christ

3.6.5. IMUTPUEBA Enena HuxkonaesHa (TocydapcmeeHHbtii Ipmumanc, Poccutickas @ede-
payus). «<be3 XBaCTOBCTBA, 51 CTJT 60JIBIIMM 3HATOKOM I'e€MM...». JPMUTAKHASA KOJUTEKIVST
CJIeNKOB ¢ TeMM KH#341 C. [IoHATOBCKOTO
Elena DMITRIEVA (The State Hermitage Museum, Russian Federation). “Without Undue
Exaggeration, I Have Become a Great Expert of Gems...”. The State Hermitage Museum
Collection of Casts Made from Count Poniatowski’s Engraved Gems

3.6.6. IIPBITOB Bagmm UrHaTheBuu (Accoyuauyus uckyccmeoeedos, Pocculickas ®edepa-
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3.6.7.

3.6.8.

3.6.9.

Yust). «JIBOPIIBI IIPOMBIIIJIEHHOCTM» €BPOIECKMX BCEMMPHBIX BHICTABOK B IAMATHMKAX
MeJaabepHoro nuckyccraa (1851-1889 rr.)

Vadim PRYGOV (The Association of Art Critics, Russian Federation). European World
Exhibitions’ “Palaces of Industry” on the Commemorative Medals (1851-1889)
CKBOPIIOBA ExartepumHa AnexcaugpoBHa (Cankm-Ilemep6ypeckuii 2ocydap-
cmeeHHblil yHusepcumem, Poccutickas ®edepauyus). Cepust kaptuH “CeMb uyaec cBeta”
u3 cob6panns HayuHo-mccienoBaTeIbCKOro My3est POCCUIICKOV aKaJieMUM XY I0XKeCTB: 110-
MIBITKA HOBOM aTpUOYLIUU

Ekaterina SKVORTCOVA (Saint Petersburg State University, Russian Federation). The
Series “Seven Wonders of the World” from the Russian Academy of Fine Arts Museum: a
New Attribution

II’AJIBBO OpmetTte (Kamonuueckuti ynusepcumem Cesmozo Cepoua, MunaH, Umanus).
Kaptunusr )xymmo Uesape [IpokauumHM B POCCUMCKUX COOPAHMUSX: YTOUHEHUS AATUPO-
BOK M BOCCTaHOBJIEHME MCTOPUY T10 KOTIUSIM

Odette D’ALBO (Catholic University of the Sacred Heart, Milan, Italy). Giulio Cesare Pro-
caccini’s Paintings in Russian Collections: Revisions to Their Chronology and a Study of
Their Fortune through Copies

KA®AHDBYI ®abuo (Pumckuii ynusepcumem Jla Canuenya, Mmanus). I1og Koxeii: IIpo-
3pauHble Tejla 10 OTKPHITUS PeHTTeHOBCKUX JTyuent

Fabio CAFAGNA (Sapienza University of Rome, Italy). Under the Skin: Transparent Bodies
before the Discovery of X-Rays

16.00-20.30

TOCYIAPCTBEHHBIN IPMUTAX. « CMHUM 3ATI» [JTABHOTO IIITABA (JJBOPIIOBAS IIJIO-
IAJb, /I. 6/8)

THE STATE HERMITAGE. THE BLUE HALL OF THE GENERAL STAFF BUILDING (DVORTSOVAIA
SQUARE 6/8, 2> FLOOR)

3.6.10.

3.6.11.

3.6.12.

3.6.13.

COKOJIOB Bopuc MuxaimmnoBuu (Poccutickuii 20cy0apCmeeHHblll 2yMaHUmapHblil yHu-
sepcumem, Poccuiickaa @edepayus). TpaxkrtaT Topaums Voirmosa «/cTopyst COBPEMEHHO-
r'o BKyca B cafioBoficTBe» (1770) ¥ poXkjIeHre KOHIIEMIMI HallMOHaIbHOT'O Cal0BOTO CTHJIS
Boris SOKOLOV (Russian State University for the Humanities, Russian Federation). Horace
Walpole’s “History of Modern Taste in Gardening” (1770) and the Birth of the Concept of
National Garden Style

POTOB Muxaun AHatonbeBuu (Accoyuayus uckyccmeosedos, Poccuiickasa ®edepa-
yust). CMMBOJIMKA [IYIIOCTY M Pa3Bojia B MOTMBAX CHATOM OOYBM B paHHEM HUJIEPJIaH/I-
CKOM ¥ HEMEIIKOM MCKYCCTBe

Mikhail ROGOV (The Association of Art Critics, Russian Federation). Symbolism of Folly
and Divorce in The Motifs of Removed Shoes in The Early Netherlandish and German Art
CIVOHSKOB Anexkcannp Omnerosuu (HUM Jlennpoexkmpecmaspayus, Poccuiickas
Dedepayus). ApxuTeKTypa MOCTOB 1 HabepexxHbIXx Kénurcoepra XVI — mepBojii ITOJIOBMHBI
XX Beka

Alexander SLUDNYAKOW (Lenproektrestavratsia, Russian Federation). The Architecture
of Bridges and Embankments of Koenigsberg in the 16" — First Half of the 20® Century
BEJIMHIIEBA Mpuua BuktopoBHa (HayuHo-uccnedosamenvbCKuii uHcmumym meo-
puu U UCMopuu apxumexmypbul u epadocmpoumenvcmea, Poccutickas @edepayus). [IBop-
bl Boctounoit [pyccun u3 cobpanms A. JyHkepa (Ha MaTepuaie KOJUIEKIMM M300pasu-
TeJIbHOTO apxuBa MHCcTHUTYTa MMeHM [epriepa B Map6ypre): UCTOPUS U Cybba

Irina BELINTSEVA (Research Institute of Theory and History of Architecture Urban
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3.6.14.

3.6.15.

3.6.16.

3.6.17.

3.6.18.

Planning, Russian Federation). Palace of East Prussia (in the Kaliningrad Region) from the
Collection of A. Duncker (as Based on the Archive Collections of the Herder-Institute in
Marburg): Their History and Fate

BOPIIl Enena BuxktopoBHa (Vpanvckuil 20cy0apCcmeeHHblll apXumeKmypHo-Xyooxice-
cmeeHHblll yHusepcumem, Poccutickas @edepayust). VIHTepbepHbIE MIMMIICECTHI (ppaH-
y3ckoy KHvkHOoM wutoctpanyy XVIII Beka: mpo6eMa pacrio3HaBaHUS

Elena BORSHCH (Ural State University of Architecture and Art, Russian Federation).
Interior’s Palimpsests of French Book Illustration of 18™ Century: the Problem of Recognition
MOHTAHAPU [Ixxaxomo (Vuusepcumem I'evyu, Umanus). MexKay 1033Mei U >KUBOTIH-
cpio: “MeTtamopdo3br” [)xoBaHHM AHApea AHTWUTapa Kak 06paselr I FfeHY33CKUX 1103-
TOB ¥ XYOXXKHUKOB 3I10XM 6APOKKO

Giacomo MONTANARI (University of Genova, Italy). Between Poetry and Painting:
Giovanni Andrea dell’Anguillara’s Metamorfosi as a Model for Genoese Baroque Poets and
Painters

OEPPEP BEHTOCA Poxep (VHusepcumem Xupowmvl, Mcnarus). V306pa3uTesIbHbBIN
SI3BIK I'PaBIOP U3 KHUT o anxumumu (XVI-XVIII Bexa)

Roger FERRER VENTOSA (University of Girona, Spain). The Visual Language of
Alchemical Engravings (16™-18™ Centuries)

CAXK Murpup (Tapmyckuii yHusepcumem, IcmoHust). KoyieKuys rpasiop Kak o6paso-
BaTeJIbHBIN MHCTPYMEHT. 3HaueHue 1 (PyHKIMM 3cTaMIioB B XIX cTosetuu (Ha mpumepe
co6pannsg Myses TapTycCKOro yHMBEPCUTETA)

Ingrid SAHK (University of Tartu, Estonia). Collection of Prints as a Tool of Instruction.
The Evaluation and Usage of Prints during the 19 Century (in the Case of Tartu University
Art Museum Collections)

APYTIOHSH Onua UBanoBHa (Cankm-IlemepbypacKuti 20cy0apCcmeeHHblll aKkademu-
YeCKUll UHCMUmym M ueonucu, CKyisnmypul u apxumexkmypul umeHu U.E. Penuna, Poccuti-
ckan @edepayus). IlyTelecTBre KaK MCKyCCTBO: (PeHOMEH TpaBeJiora B aHIJIMICKOM rpa-
¢uke XVII-XVIII BekoB

Julia ARUTYUNYAN (Saint Petersburg Academy of Arts, Russian Federation). Travelling
as Art: the Phenomenon of Travelogue in English Graphic Art of the 17""-18™" Centuries

06cyxJeHNe NOCTEePHBIX T0K/IaJI0B
Discussion of posters

3.6.19.

3.6.20.

IIOHOMAPEHKO Mapusa HwuxonaeBHa (Benzopodckuii 20CydapCcmeeHHblll UHCMU-
mym uckKyccme u Kyzibmypul, Poccutickas ®@edepayus). AyavaibHas IPUPOJIa KUBOIIMCH
XYA,0KHUKOB-MMITPECCMOHUCTOB

Maria PONOMARENKO (Belgorod State Institute of Arts and Culture, Russian Federation).
Auditory Nature of Impressionist Painting

BAHIOIIIMH Aprtem CepreeBuu (Cankm-Ilemep6ypackuii 20CydapcmeeHHblil yHusep-
cumem, Poccutickas @edepayus). llepkoBb cBaTOr0 I'ManiMHTa B Bapmiase: rmpo6iema ro-
TUUECKUX PEMUHUCLIEHIIMUI B TIOJIbCKOM apxuTeKType XVII Beka

Artem VANIUSHIN (Saint Petersburg State University, Russian Federation). St. Hyacinth’s
Church in Warsaw: the Problem of References to Gothic in Polish Architecture of the 17%
Century

Ouckyccus
Discussion
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14 OKTAOPS, NATHULIA
Friday, October 14

4.1. llaHenbHasA gUCKyccusa «Myseit. DopMupys Oyayiees»'

4.1. Panel discussion “Museum. Shaping the future?

10.00-17.30

TOCYIAPCTBEHHBIN JPMUTAXK. Boibion 3AJ1 JIEKTOPUS I'/TABHOTO LITABA(BOPIIO-

BASI IJIOWIAZD, 1. 6/8, 2 9TAXK)

THE STATE HERMITAGE. THE GREAT LECTURE HALL OF THE GENERAL STAFF BUILDING

(DVORTSOVAIA SQUARE 6/8, 2> FLOOR)

10:00-10:50

4.1.1. BYPXAHOBA Anexcaugpa bopucoBHa (IJeHTpasbHBIN KOJUIEMK UCKYCCTBA U IOU-
3aitHa uMmeHu Cesatoro MapTtuHa, JIoHmoH, Benmnko6puTtanus). Jlekuug-nepdopmanc «My-
3et Oy IyIIero»
Alexandra BURKHANOVA (Central Saint Martins College, United Kingdom). Lecture
performance “Museum of the future”

Ouckyccus

Discussion

11:00-13:30

4.1.2. Kpyrblii cTo « My3eHBIV CKEIICHC»
Panel discussion “Museum scepticism”

Ouckyccus

Discussion

Mogepatop: IMTEPMAH HOnusa leanaguesHa (Ilkona akmyanvHvix 2ymaHumapHvix Mc-
cnedosanuti MOH PAHXul' C, Mocksa, Poccutickas @edepayus)

Texumnueckuit mogeparop: IITAJIMHA Hatanba CepreeBHa (TocydapcmeeHHbili Ipmumai,
Poccutickas ®edepayus)

Moderator: Yulia LIDERMAN (School of Advanced Studies in the Humanities, RANEPA, Moscow,
Russian Federation)

Technical moderator: Natalia SHALINA (The State Hermitage Museum, Russian Federation)
Vuactaukn: BYJIATOB Imutpuit Xametrosuu (Banmuiickuii ¢ounuan I'IJCHU, KanuHunepad,
Poccutickas @edepayus), TATIKUH Omutpuit Bnagumuposuu (TomcKuil 20cy0apCcmeeHHblll
yHueepcumem, Poccutickas ®@edepayus), BETYIIUHCKUN Anexkcaupap Cepreesuu (Mo-
CKoBCKUll 20cy0apcmeeHHblll yHusepcumem umeHu M. B. JTomoHocosa, Poccutickas @edepayust),
KYPTOB Muxawnun Anexkceesuu (CaHkm-Ilemepbypackuii 20cy0apCmeeHHblll yHusepcumem,
Poccutickas ®edepayus), BYTAEBA Jlw60Bbs [IMutrpuesHa (Canxkm-Ilemep6ypackuii 20cy-
dapcmeenHblil yHusepcumem, Poccutickas @edepayust)

Participants: Dmitry BULATOV (National Centre for Contemporary Arts, Kaliningrad, Russian
Federation), Dmitry GALKIN (Tomsk State University, Russian Federation), Alexander
VETUSHINSKY (Lomonosov Moscow State University, Russian Federation), Mikhail KURTOV
(Saint Petersburg State University, Russian Federation), Liubov BUGAEVA (Saint Petersburg
State University, Russian Federation)

1 Opraum3aTopbl KOH(EPEeHIMM BhIpaXawT OrarogapHocTbh DOHIY «PyCcCKMiT XyIOXKeCTBEHHBI MUP»
(Poccuiickast Demepariys) 3a COIEMCTBIE B OPraHU3AIIMM MEPOTIPUSATHI JAHHOM CEKITUMN.
2 The conference organizers highly appreciate the support of Russian Artistic World Foundation (Russia) in

organizing this panel session.
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13.30-14.15 Ilepepsbie / Break

14:15-15:45

4.1.3. JIE JIOB Theppu (Xanmepckuil konnedsx Iopodckozo yHusepcumema Hvio-Hopxa, CIIIA).
Jlexkuusa «K apxeos0oruy COBpeMeHHOCTH»
Thierry DE DUVE (Hunter College, City University, New York, USA). Lecture “To the Ar-
chaeology of Modernity”

Ouckyccus

Discussion

16:00-17:30

4.14. IETPOBCKAS Enena BnagumupoBHa (MHcmumym Qunocoguu Poccutickoli Axade-
muu Hayk, Mockea, Poccutickasa @edepayus). Jlexkums «bynyiee 6e3 Mmysesi»
Elena PETROVSKAYA (Institute of Philosophy, Russian Academy of Sciences, Russian
Federation). Lecture “Future with no Museum”

Ouckyccus

Discussion

4.2. CeKLIMOHHOE 3acefiaHue: 3anaJHOeBPOoIIeiCKoe UCKYCCTBO CpeIHeBEKOBbS
4.2, Session: Western European Mediaeval Art

10.00-19.00

TOCYJIAPCTBEHHBIN DPMUTAX, 3AJ7T1 COBETA (JIBOPIIOBASI HAB. 34, AIMPEKTOPCKUN
MOJBE3])

THE STATE HERMITAGE. COUNCIL HALL (DIRECTION ENTRANCE AT DVORTSOVAIA
EMBANKMENT 34)

IIpedcedamenu: Maxo Onvea I'eopauesHa, [lotie AnnaH

Chairpersons: Olga Makho, Allan Doig

4.21. UCMAMIJIOBA Onbra MnsruzosHa (Pumckuil ynusepcumem Jla Canuenya, Umanus).
Kynonwshsie nepkBu Cuiiymu XI-XII BekoB. ApxutekTypa BasibmeMoHe
Olga ISMAILOVA (Sapienza University of Rome, Italy). Sicilian Domed Churches of the
111-12" Centuries; the Architecture of Valdemone

4.2.2. IXKUJIBOUIIN Mapusa Tepesa (Yuusepcumem Mauepamvt, Umanus). PoMaHCKMe co-
60opnl CpefiHen VTanmu Kak apT-00beKThI: METOI0JI0THSI, METOIbl MCCIIeJOBAHMS Y OXKHU-
JlaeMble pe3y/IbTaThl
Maria Teresa GIGLIOZZI (University of Macerata, Italy). Romanesque Churches as Art-
objects: Methodology, Ways of Research and Expected Results in Central Italy

4.2.3. JAHE3U Banepus (Pumckuii ynugsepcumem Jla Canuenya, Mmasnus). MoHacThIpCKast
apxuTekTypa opaeHa Kimapuccunok B CpenHen Vtanuu XIII-XIV BekoB
Valeria DANESI (Sapienza University of Rome, Italy). The Monastic Architecture of the Poor
Ladies Order — Later Known as “the Poor Clares” — in Central Italy in 13""-14" Centuries

424, UEME30BA Kcenus EBrenwneBHa (Cankm-IlemepOypackuill 20cy0apCmeeHHblll YHU-
sepcumem, Poccutickas @edepayus). JIyHACKUI CO60P B KOHTEKCTE HOPBEKCKOM KaMeH-
HOM Ky/1bTOBOM apxuTeKTypbl XI[-XIII BeKkoB
Kseniia CHEMEZOVA (Saint Petersburg State University, Russian Federation). The Cathedral
of Lund in the Context of the Norwegian Cult Stone Architecture of the 1213 Centuries

4.25. IMUTPUEBA AunHa AnexceeBHa (Cankm-IlemepOypackuti 20Cy0apCmeeHH bl YHU-
eepcumem, Poccuiickast @edepayust). BUTpasKHbIE «PO3bI» B CUCTEME I€KOPa TOTUUECKUX
co6opoB Opanumn XII-XV BekoB
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4.2.6.

4.2.7.

4.2.8.

4.2.9.

4.2.10.

Anna DMITRIEVA (Saint Petersburg State University, Russian Federation). Stained Glass
Roses in the System of Decoration of French Gothic Cathedrals of the 12"-15" Centuries
CACOHKO Kpuctuna OnerosHa (Cankm-Ilemep6ypacKkuil 20cy0apcmeeHHblll yHUsep-
cumem, Poccutickaa @edepayus). ToTuueckast CKy/IbIITypa: OT XPUCTUAHCKOrO o0pasa K
MPOM3BEeJIeHNI0 MCKYCCTBa. Ha IpuMepe CKY/IBIITYPHI I03KHOTO MopTajia KadeapasbHOTo
co6opa B CTpacbypre

Kristina SASONKO (Saint Petersburg State University, Russian Federation). Gothic Sculp-
ture: from the Christian Image to a Masterpiece of Art. The Sculpture from the Southern
Portal of Strasbourg Cathedral

TAHXEMU Opanuecko (Bubnuomexa Iepyuana, MHcmumym ucmopuu UckKyccmse o6-
wecmsa Maxca Ilnanxa, Umanus). TlonuceMuueckre 0ObEKThI KaK METOHOIOTMUECKas
mpo6siema. Ha mpuMepe cpeHEBEKOBOTo capkodara n3 cobopa B Tepmonu

Francesco GANGEMI (Bibliotheca Hertziana — Max Planck Institute for Art History,
Italy). Polysemic Objects as a Methodological Problem. The Case of the Mediaeval
Sarcophagus with an Epigraphic Poem in the Cathedral of Termoli

JIOWT Annas (Oxcgpopdckuil ynusepcumem, Benuxo6pumarus). ITorpe6abHbIi TaMAT-
HuK Anmcel Yocep B I0amme, Oxkcopaump

Allan DOIG (University of Oxford, United Kingdom). The Funerary Monument of Alice
Chaucer in Ewelme in Oxfordshire

TOTA ®panuecka (bubnuomexa Iepyuava, MHcmumym ucmopuu uckyccms ooujecmsa
Maxca ITnavka, Pum, Umanus). Kondaukr Iamne! 1 nMnepaTtopa. M3o06paykeHne Kak cpef-
CTBO Xy/I0K€CTBEHHOM ITportaranibl B Pume B X111 B.: cTpaTernst Coib30BaHMUSI 00Pa3os,
MUCTOPUUECKNE UCTOUHMKU U 00pasLibl

Francesca TOTA (Bibliotheca Hertziana — Max Planck Institute for Art History, Italy).
Iconic Propaganda in the 13"-century Rome: the Strategic Use of Images, Historical Sources
and Models in the Conflict between the Pope and the Emperor

II’ATTAHA3UMO Mapko (VHusepcumem I. JAuHyHyuo Kvemu-Ileckapa, Mmanus).
®pecku B Can-JIopeHno-aib-Jlaro B ®uactpe u “Sermo Rusticus” B yxuBommcyu I0yxHOM
Mapke

Marco D’ATTANASIO (University “G. d’Annunzio” Chieti, Italy). The Frescoes in San Lorenzo
al Lago at Fiastra and the “Sermo Rusticus” in the Painting in the Southern Marches

13.00-14.00 IMepepsie / Break

4.2.11.

4.2.12.

4.2.13.

XPUMMKOBA Enena ABeHupoBHa (Poccuiickuili 20CydapCmeeHHblil 2yMaHUmapHblil
yHueepcumem, Poccutickas ®edepayust). JINTyPrUuecKuit acreKkT Kommosunuu «ocroab
BO CJIaBe» B JeKOpalMu 3allagHoeBponenckux xpamoB XI-XII BekoB

Elena KHRIPKOVA (Russian State University for the Humanities, Russian Federation).
Liturgical Aspect of Composition “Christ in Majesty” in Decoration of West-European
Christian Temples in the 11" and 12" Centuries

BEBEP OImutpuin isBanosuu (Cankm-Ilemep6ypackuii 20CydapcmeeHHblll yHU8epcu-
mem, Poccutickas @edepayus). ikonorpadus el Mapun B JInBouun B CpeiHue BeKa 1
Pannee HoBoe Bpems

Dmitriy WEBER (Saint Petersburg State University, Russian Federation). The Virgin Mary’s
Iconography in Mediaeval and Early Modern Livonia

TOUMIIOBA Hagexpga HwuxkonaesHa (CaHkm-Ilemepbypeckuli apxumekmyp-
HO-cmpoumeJtbHblll Kostedxc, Poccutickaa ®edepayus). TpobieMa IPUMEHEHNUS KOM-
IUIEKCHOTO METOla M3YUeHMs HOPBEXKCKOM JePEBIHHOM ITOPTaIbHOM pe3b6br XI-XIII
BEKOB
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Nadezhda TOCHILOVA (Saint Petersburg Architectural College, Russian Federation). To
the Problem of Applicability of a Complex Method to the Study of the Norwegian Wooden
Portal Carving of the 11"-13™ Centuries

4.214.TAHXOJIBM Tope (Hesasucumbiii ucciedosamens, Ilseyus). MakemoHckoe Bospoxme-
HMe: TOTJIaHJICKME PaclsaTHs KaK Haubosiee paHHME JepeBsHHbIe PaCsSTHs B HaTypaslb-
HYI0 BeJIMUNHY
Tore GANNHOLM (independent researcher, Sweden). Macedonian Renaissance: Gotlandic
Crucifixes as the Earliest Wooden Crucifixes in Natural Size

4.2.15.KOPOJIbKOBA Enena BanepbeBHa (Cankm-Ilemep6ypacKuii 20cy0apcmeeHHblil aKa-
demuuecKull UHCMuUmMym M*Ueonucu, CKyabnmypul u apxumexkmypwvl umeHu M. E. PenuHa,
Poccutickas @edepayus). BusyasbHast pUTOPMKA XYA0KECTBEHHOM CTPYKTYPBI CpeIHEBe-
KoBOM KHurH Biblia Pauperum
Elena KOROLKOVA (Saint Petersburg Academy of Arts, Russian Federation). The Visual
Rhetoric of the Artistic Structure of the Mediaeval Book Biblia Pauperum

4.216.3ATOPCKMX Tamapa I'me6oBHa (Taiie-BummeHnbepackuti yHusepcumem umeHu Map-
muna /Tomepa, I'epmarus). KOMUKC KaK MeTOJ. VICIIOIb30BaHNe TeOpUM KOMMKCA IIpyU
aHaIM3e CpeJHEeBeKOBbIX MAHYCKPUIITOB
Tamara ZAGORSKIKH (Martin Luther University Halle-Wittenberg, Germany).
Comics as a Method. Using the Theory of Comics in the Analysis of Mediaeval
Manuscripts

4.217. DEfOPOBA TatbsaHa EBrenreBHa (Cankm-Ilemepbypackuli 20Cy0apcmeeHHblll YHU-
sepcumem, Poccutickasa @edepayus). PpouTucimc JJapcTBEHHOM XapTuy KOpoJsisa Jarapa
HproMMHCTEPCKOMY 266aTCTBY: IOKYMEHT B JIOKYMEHTE
Tatiana FEDOROVA (Saint Petersburg State University, Russian Federation). The New
Minster Charter Frontispiece: Document within the Document

4.2.18.BEJIOBA Onbra [iImutpuesHa (BepauHckuiiyHusepcumemumenu I'ym6onvoma, lepma-
Hust). XyI0’KeCTBEHHBIN 00BEKT Ha CThIKE KY/IbTYP: Ba3a AJIMeHOPbl AKBUTAHCKOM
Olga BELOVA (Humboldt University of Berlin, Germany). An Art Object on the Cross-
Cultural Change: the Eleanor of Aquitaine Vase

06cy>xJeHNe NOCTEePHBIX T0K/IaJI0B
Discussion of posters

4.219.TPUTOPBEBA EnusaBera [laBmoBHa (MoCKOBCKUL 20Cy0apCmeeHHblll yHUsepcumem
umenu M. B. JlTomoHocosa, Poccutickas @edepayus). TocuranbHasg apxuTeKTypa Vicmanmm
XVI B. K Bompocy o cJIoKeHU 00 beMHO-ITPOCTPAHCTBEHHOM CTPYKTYPhI
Elizaveta GRIGORIEVA (Lomonosov Moscow State University, Russian Federation). The
Hospital Architecture of Spain in the 16" Century. To the Question of the Development of
the Hospital Dimension Structure

4.2.20.YIIIAKOBA Bepouuka l'eoprueBHa (Mockosckuili 2ocydapcmeeHHblil yHU8epcumem
umenu M. B. Jlomorocosa, Poccutickas @edepayus). ApXxuTeKTypHas JeKopalys aGCuz, co-
6opa B MoHpeaJie: apkajia 1 ee opjiep
Veronika USHAKOVA (Lomonosov Moscow State University, Russian Federation). The
Decorated Apse of the Cathedral of Montreal: the Arcade and Its Order

4.221. KOHJPAIIOBA AuHa AnexkcaHgpoBHa (MocKo8CKuil 20Cy0apCmeeHHblll YHUBEpCuU-
mem umeHu M. B. JlomoHocosa, Poccutickas ®edepayus). TUIIomoruss U UKOHOTpadus aH-
IJIMVCKUX (PUTYPATUBHBIX Haarpoouit XIII-XV BekoB
Anna KONDRASHOVA (Lomonosov Moscow State University, Russian Federation).
Typology and Iconography of the English Figurative Tombs of the 13"-15" Centuries
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4.2.22.POXKOBA CseTiana AnexkceeBHa (MoCKOBCKUll 20CydapCmeeHHblll akademMuueckutl
XydoxcecmeeHHblll uHcmumym umeHu B. WM. Cypuxoea npu Poccuiickoti akademuu xydo-
acecms, Poccutickan @edepayus). ViHTeprpeTaliys 1[BeTa BOJIbI B MUHMATIOPAX CpPeIHEBe-
KOBOT'O aHITIMICKOTo bectnapus
Svetlana ROZHKOVA (Moscow State Academic Art Institute named after V. 1. Surikov,
Russian Federation). Problems of Water Colouring in English Mediaeval Bestiary Miniatures

Oduckyccus
Discussion

4.3. CekumoHHOe 3acenanue: KyabT U XyaoKeCTBeHHas KyJIbTypa

4.3. Session: Cult and Artistic Culture

10.00-19.00

CITBI'Y. UHCTUTYT UCTOPUMU, AVA. 70 (MEHAETEEBCKAS JIMHUS, 1. 5, 2 3TAXK)
SPBU. INSTITUTE OF HISTORY, AUDITORIUM 70 (MENDELEEVSKAIA LINIA 5, 2¥> FLOOR)
IIpedcedamenv: I[lesemaesa Mapura HuxonaesHa

Chairperson: Marina Tsvetaeva

4.3.1. MAPKOB Bopuc BacunseBuu (Canxm-Ilemep6ypacKuii 20cy0apcmeeHHblil yHU8epcu-
mem, Poccuiickas @edepayust). C1oBo 1 00pas B XPUCTUAHCKOM KYJIbTYPE
Boris MARKOV (Saint Petersburg State University, Russian Federation). Word and Image
in Christian Culture

4.3.2. COJIOBbEB Kupunn AnexceeBuu (HayuHo uccnedosamenvckuti Mockosckuii T'ocy-
dapcmeeHHblll cmpoumestbHblll yHusepcumem, Poccutickaa ®edepayus)). COBpeMeHHOe
LIEPKOBHOE 30/IUeCTBO ¥ aKTya/IbHbIe IMPO6IEMBI LIEPKOBHOTO MCKYCCTBA
Kirill SOLOVYEV (Research Moscow State Construction University, Russian Federation).
Modern Church Architecture and Contemporary Problems of Religious Art

433. CKOTHUKOBA Tanuua BuktopoBHa (Cankm-Ilemep6ypacKuii 20Cy0apCcmeeHHblil
uHcmumym xynvmypbwlt, Poccutickas @edepayust). MeTamopdo3bl IIOCTYKEHNMST JPEBHEPYC-
ckoM MKoHbI B Poccm HoBoro BpeMeH: MOJIMTBEHHOE IIPEICTOSIHME, HAYUHOE MCCIIe10-
BaHMe, ICTETUUECKOe HaCTaXXAeHI e
Galina SKOTNIKOVA (Saint-Petershurg Institute of Culture, Russian Federation).
Metamorphoses of the Comprehention of Old Russian Icons in Modern Age Russia:
Academic Research, Esthetic Pleasure, Prayerful Intercession

434, SIKOBJIEBA Houua AnmekcauppoBHa (Corw3 xydoxcHuxos P®, Poccuiickas Pedepa-
yust). TROPUECTBO ¥ COTBOPUECTBO B KAPTUHE U MKOHE
Nonna YAKOVLEVA (The Union of Artists of Russian Federation, Russian Federation).
Creation and Co-Creation in Painting and Icon Painting

43.5. TYBAPEBA Okcana BurtanbsesHa (fOsenupHas komnaHus «Axkumos», Poccutickasa @e-
depayus). O6passl sIBJIEHMS, IEVICTBIS, JAPOB U IUI010B CBATOrO JlyXa B MKOHAX
Oksana GUBAREVA (Jewelry company “Akimov”, Russian Federation). The Iconic Images
of the Appearances, Actions, Gifts, and Fruits of the Holy Spirit

43.6. UIBAHOBA CsernaHa BanepbeBHa (PocCulicCKulli UHCMumym ucmopuu UucKyccms,
Poccutickas ®@edepayus). MMHMATIOPHI PeliMCKOT0O MycCajia B KOHTEKCTE CPe{HEBEKOBOM
KYJIBTYPBI
Svetlana IVANOVA (Russian Institute of History of Arts, Russian Federation). The
Miniatures of Reims Missal Within the Context of Medieval Culture

12.30-13.30. [TepepsiB / Break
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4.3.7. TEUBUHCKA{ KOnusa IaenoBHa (Cankm-Ilemep6ypackuil I'ocyoapcmeenHwill M-
cmumym Kynvmyput, Poccutickas @edepayus / Yuusepcumem Lliopuxa, Illsetiyapust). Bel-
CTaBKM BM3aHTUICKOTO 1cKyccTBa B EBpone. O6pa3 BuzaHTuM 1 KypaTOpPCKMe pelieHus
Julia LECHBINSKAYA (Saint-Petersburg State Institute of Culture, Russian Federation
/ University of Zurich, Switzerland). Exhibiting Byzantium Art in Europe: the Image of
Byzantium and Curatorial Solutions

4.3.8. BEMBEJIb Upuua OineroBHa (HayuHo-uccnedosamenbCKuil UHCmMumym meopuu u
ucmopuu apxumexkmypbul u epadocmpoumenvcmsd, Poccutickas ®edepayus). GeHomen
TPaJUIIMM B COBPEMEHHOM apXUTEKType
Irina BEMBEL (Research Institute of Theory and History of Architecture and Urban
Planning, Russian Federation). The Phenomenon of the Tradition in Modern Architecture

439. BA3APOBA Orepu JleouumosHa (Poccutickast akademus Jusonucu, 8asHus u 3004ecmsa
Mnwu ITnasyHosa, Poccutickasa @edepavyus). CUMBOIMUYeCKast LIEHHOCTh apeasia besoro Mmops
Eteri BAZAROVA (Ilya Glazunov Russian Academy of Art, Sculpture and Architecture,
Russian Federation). The Symbolic Value of the White Sea Area

4.310.TPAJOBA Hennu AnekcauppoBHa (MHpopmayuoHHo-aHanumuueckoe azeHmcmeo Tum
Hugpo, Poccuiickas Pedepayus). IMOIMOHAIBHOE ¥ TBOPUECKOE pasBuUTHME — (PYHIaMEHT
XKU3HU
Nelly GRADOVA (Teem-Info, Russian Federation). Emotional and Creative Development:
The Basis of Life

15.15-15.30. [lepepsbiB / Break

4.3.11. KINKMHA Jliogmuna AnexkcangpoBHa ([lempo3asodckull 20cy0apCmeeHHblll YHU-
sepcumem, Poccutickas @edepayus). CokpaT B IPOCTpaHCTBe Boobpaykenus I1. A. dro-
PEHCKOro
Lyudmila KLYUKINA (Petrozavodsk State University, Russian Federation). Socrates in
P. A. Florensky’s Imagination Space

43.12.IOPUYK Ekatepmua BukrroposHa (Canxkm-Ilemep6ypackuil 20cy0apCcmeeHHblil YHU-
seepcumem, Poccuiickas ®edepayus). TeaTpaausanus B My3ee Kak opMa COXpaHEHMUS
KYJIBTYPHOT'O Haceaus
Ekaterina YURCHUK (Saint Petersburg State University, Russian Federation).
Theatralization in the Museum as a Form of the Preservation of Cultural Heritage

4.313.IBETAEBA Mapuua HuxkomaeBHa (Cankm-Ilemep6ypackuli 20cy0apCmeeHHblil YHU-
sepcumem, Poccutickas ®@edepayust). ®Dunocodus TeIeCHOCTH B UCKYCCTBE
Marina TSVETAEVA (Saint Petersburg State University, Russian Federation). Philosophy
of Corporeality in Art

06cyxJeHNe TTOCTEePHBIX 10K/IaJI0B
Discussion of posters

4.3.14.DAXPU Amuua UnsruzoBHa (Pocculickuti 20Cy0apCcmeeHHblll 2yMAHUMAapHbili yHusep-
cumem, Poccutickasi ®edepayus). CeMaHTUUECKOE 3HAUEHME KaMEHHBIX CTeJT Mais: 3TH-
MOJTIOTHS (POPMBI ¥ PYHKIIUS
Amina FAKHRI (Russian State University for the Humanities, Russian Federation). The
Semantics of the Maya Stone Stelae: the Origin of the Shape and Function

4.3.15. TEPIOKOBA ExkaTtepuHa AnekcaugpoBHa (TocydapcmaeHHblii My3eli ucmopuu penu-
auu, Poccutickas @edepayus). Kurarickas HapoaHasi KapTuHa U3 co6panms [ocymapcTeeH-
HOT'O My3esl UICTOPUM PEJIUTUY U OTIBIT ee U3YUeHUs

50 14 okTsi6ps, mataunia | Friday, October 14



Ekaterina TERYUKOVA (The State Museum of the History of Religion, Russian Federation).
The Chinese Popular Woodblock Prints from the State Museum of the History of Religion:
the Collection History and Study

4.316.KOHPA]J] una CepreeBHa (Mockosckuii nedazoauueckuti 20cy0apCcmeeHHblil yHusep-
cumem, Poccutickas ®edepayus). Huepuka B COBPEMEHHOM KYJIBTYPe UHJIENIIEB YUUOIIb
(nma matepuaste 1. [Torpepo-me-na-IlanemuTa, mrrat Hasgpur, Mekcuka)

Inna KONRAD (Moscow State Pedagogical University, Russian Federation). Nierika in Modern
Huichol Culture (As Exemplified in Potrero de la Palmita Village, Nayarit State, Mexico)

4.3.17. CEPEBPSIHAS{ BanentuHa BacunbeBHa (BosieozpadcKkuil 20cy0apcmeeHHblil apxu-
meKmypHo-cmpoumeJibHblll yHusepcumem, Poccutickaa @edepayus). Tpaduueckas pe-
KOHCTpYKIMg Meuetn XIV B. Ha «BoggHCKoM» ropoauiie (bebIKaMeH)

Valentina SEREBRYANAYA (Volgograd State University of Architecture and Civil
Engineering, Russian Federation). The Graphic Reconstruction of the 14 Century Mosque
on the “Vodyanskoye” Site of an Ancient Settlement (Beljamen)

17.00.
[IpocmoTp huibma «Bbuta 6bl skMBa Poccusi» (pexx. B. Y. TypkaieHKo, 1976)
Viewing the film of Valentina Gurkalenko “Russia Would Still Be Alive” (1976)

4.4, CeKLIMOHHOeE 3aceganmne: [leKopaTUBHO-IIPUK/IaJHOE UCKYCCTBO

4.4, Session: Applied Art

10.00-17.00

CIIBI'Y, IIETPOBCKMI 3AJI 3TAHUS JJBEHAJIIIATY KOJIJIETUM (BXOJ C MEHIEJIEEBCKOM
JIVHUU, TJIABHBIV MOABE3]I, 2 3TAXK)

SPBU. THE TWELVE COLLEGIA BUILDING, THE PETROVSKY HALL (MAIN ENTRANCE FROM
MENDELEEVSKAIA LINIIA, 2ND FLOOR)

IIpedcedamenv: Apmow Anacmacus CepzeesHa

Chairperson: Anastasia Yarmosh

441. BEPHAPION Ta6puenna (My3seii CpedHesexosvs, Bonowvs, Mmanus). Komtekius
IMarCKMX ¥ KOPOJIEBCKMX IIEPCTHEN B My3ee cpeqHeBeKoBbd I. boonsn (Mranms)
Gabriella BERNARDI (Museo Civico Medievale, Bologna, Italy). The Collection of Papal
and Royal Finger-Rings of the Museo Civico Medievale of Bologna (Italy)

442, TPUH®EJIBJAT Mapus AnexcanmpoBHa (MockoscKas 20cy0apcmeeHHast xyooice-
CmeeHHO-npombliuieHHas akademusi umenu C. I. Cmpozarosa, Poccutickas ®edepayus).
JMaJteBbIe CepBU3bI ayrCOYPrcKmX cepebpssHMKoB KoHa XVII — Hauasra XVIII Beka
Maria GRINFELDT (Moscow State Stroganov Academy of Design and Applied Arts, Russian
Federation). Enamel Services of Augsburg Silversmiths of the 17" — Early 18% Century

4.4.3. JEPTAUEBA Jiunus BanedtuHoBHa (MHcmumym Kynemypuoeo Hacnedus Axade-
muu Hayx Mondoswt, Mondosa), PABIIEBA Ceetnana CranuciaaBoBHa (MHcmumym
Kynvmyphoeo Hacnedus Akademuu Hayx Mondoewt, Mondosa). Bnsiiku B popme j10TOCA C
TeppuTopun MoJIJaBCKOT0 KHSKeCTBa: TUIIONIOrus, XpOHOJIOTUS U ITPeeMCTBEHHOCTD
Lilia DERGACIOVA (Institute of Cultural Heritage Academy of Sciences of Moldova,
Republic of Moldova), Svetlana REABTSEA (Institute of Cultural Heritage Academy
of Sciences of Moldova, Republic of Moldova). Findings of Lotus-Shaped Plaques in The
Principality of Moldova: Typology, Chronology and Continuity

444, AHOPEEBA Exkatepuua AnexkcaHapoBHa (TocydapcmeenHbili Ipmumaic, Poccuti-
ckas Pedepayust). TorUTaHICKME pacIMCcHbIe (PasHCOBbBIE IUTUTKU «6O0JIBIIOr0 KPyra» BO
nBopiie A. /1. MeHmmkoBa B IleTepOypre: u3yueHue, aTpuoyIus, aHaI0T .
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4.4.5.

4.4.6.

Ekaterina A. ANDREEVA (The State Hermitage Museum, Russian Federation). Dutch Tiles
“Great Circle” in the Menshikov Palace in St. Petersburg: The Study, Attribution and Analogues
BUJIEHCKUN du dpsunosuu (Tocydapcmeenmwiii Ipmumadc, Poccutickas Pedepayus).
EBpomericknii papdop XVIII B. kak apTedakT 1 apT-060BEKT WM UCTOPUS KOMIIOThepa

Jan VILENSKY (The State Hermitage Museum, Russian Federation). European Porcelain
of the 18™ Century as Artifact and Art-Object or A Compotier’s Story

MVTbS Hartansss HukonaeBHa (Cankm-Ilemepbypeckuii ['ymaHumapHwli yHueepcu-
mem npoghcorw3os, Poccuiickas @edepayus). O6pa3 pyccKoro 1aps u 3moxu CpegHeBeKo-
BBSI B ITpeIMeTax U3 KojuteKumy My3ses Dabeprke

Natalia MUTIA (St. Petersburg University of the Humanities and Social Sciences, Russian
Federation). The Image of the Russian Tsar and the Middle Ages in Subjects from the
Collection of the Faberge Museum

12.30-13.30. [lepepsiB / Break

4.4.7.

4.4.8.

IIMUYUOHU Matteo (Pumckuii ynusepcumem Jla Canuenya, Umanus). IlpeaMeT Kax
cyOBekT. [losie ['oreH n KepammuKa

Matteo PICCIONI (Sapienza University of Rome, Italy). Object as Subject. Paul Gauguin
and the Ceramics

UBJIMEBA Onbra AnexkcaHgpoBHa (Pocculickuili 20cy0apCmeeHHblll 2yMAHUmMapHbiil
yHusepcumem, Poccuiickas @edepayus). XymoykeCTBeHHbIe MPOV3BeaeHns 3aBoga «He-
maH» 1930-X IT.

Olga IVLIEVA (Russian State University for the Humanities, Russian Federation). Artglass
Items of “Neman” Factory in the 1930s

4.49. BIOMUH Mapuua AnexceeBHa (TocydapcmeenHbiii Ipmumadc, Poccutickas @edepa-

4.4.10.

4.4.11.

yus). OT JIOCKYTHOTO OfiesTa K aBaHTap/Iy

Marina BLUMIN (The State Hermitage Museum, Russian Federation). From a Patchwork
Blanket to Avant-Garde Art

IEBEJEBA EnmsaBera BrmagmmuposHa (Canxm-Ilemepbypackuil 2ocydapcmeen-
HbLll uHCmumym xysiemypul, Poccutickas @edepayus). Apredakt B ykpateHusax CBeT/IaHbI
Kamenesoit (MoCKBa): KOJUIEKIIMOHHBIV IIPEIMET U XY/ I0XKeCTBEHHBI 06pa3

Elizaveta SHEVELEVA (Saint-Petersburg Institute of Culture, Russian Federation). The
Artifact in Svetlana Kameneva'’s Jewelry: Collector’s Piece and Imagery

IIBETKOBA Hartanusg HukonaesHa (Cankm-Ilemepbypackas 2ocydapcmeeHHast xydo-
JHecmeeHHo-npomvluieHHas akademus umeHu A. J1. Illmuenuya, Poccutickas @edepayust).
ApT-06BEKT B MCKYCCTBE XyA0KeCTBEeHHOT0 TeKCTmIsA XX—XXI BeKoB

Natalia TSVETKOVA (Saint Petersburg Stieglitz State Academy of Art and Design, Russian
Federation). Object in Textile Art of the 20"-21% Centuries

06cy>xeHNe NOCTEePHBIX 10K/IaJI0B
Discussion of posters

4.4.12.

IOJOHMHA Jlapuca Hukomnaesna (MHcmumym Mcmopuu umenu III. Mapoxcaqu Axade-
muu Hayx Pecny6nuxu Tamapcmat, Pocculickas @edepayus), BATAIIOBA ®uppayc I'y-
mapoBHa (Kasanckuii (Ipusomxcckuil) @edepanvhbiil YHusepcumem, Poccutickas @edepa-
yus). OpHAMEHT TaTaPCKMX UeKAHHBIX I0BEJIMPHBIX YKPAIIEHWUI: CEMAHTUUECKIIA aCIIeKT
Larisa DONINA (Institute of History named after Sh. Mardzhani AN RT, Kazan, Russian
Federation), Firdayz VAGAPOVA (Kazan (Volga Region) Federal University, Russian
Federation). Tatar Ornament Embossed Jewelry: Semantic Aspect
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4.4.13.

4.4.14.

4.4.15.

IOJOKVUAEBA Enena EBrenbeBHa (Mockosckas 2ocydapcmeeHHas XydoiecmeeH-
Ho-npombluiieHHas akademust umeru C. I. Cmpoearosa, Poccutickas ®edepayus). KynbTo-
Basl yTBaph B IIPOEKTHOM Ipaduke BTOpoi oj1oBMHBI XX Beka. OT 3aMbIC/Ia K peasiM3alinmn
Elena DOKUCHAEVA (Stroganov Moscow State Academy of Design and Applied Arts,
Russian Federation). Religious Utensils in the Project Drawings of the Second Half of the 19
Century. From Conception to Implementation

IOPOBBIIIEBA HaTtanbsa BragumuposHa (Pocmosckuti 0611acmHoti my3eti u3o6pasu-
menvHo20 uckyccmea, Poccutickas @edepayus). TpagUIIMOHHBIN OPHAMEHT BOVJIOUHBIX
KOBpOB HapoaoB CeBepHoro KaBkasa

Natalia DROBYSHEVA (Rostov Regional Museum of Fine Arts, Russian Federation).
Traditional Felt Carpets Ornament of North Caucasian People

EHUHA Onbra CepreesHa (Cankm-Ilemep6ypackas TocydapcmeerHas XyooxcecmeeH-
Ho-ITpombiuwinenHas Axkademus umenu A. JI. IlImuenuya, Poccutickas @edepayus). Borpo-
ChbI B3aMMOJIEMCTBYSI COBPEMEHHBIX TKaHbBIX apT-00bEKTOB, TEKCTMIIBHBIX MHC TSN U
APXUTEKTYPHOM CpeJibl

Olga ENINA (Saint Petershurg Stiegliz State Academy of Art and Design, Russian Federation).
Questions of Interaction between Contemporary Textile Plastics and Architectural Medium

Oduckyccus
Discussion

4.5. IKCKYpPCUM TSI YUACTHUKOB KOH(bepeHIMN (110 MpeaBapuTeIbHOVM PerucTpanum Ha

canre:

conference@actual-art.org)

4.5. Excursions for the conference participants (online registration is required at the website:
conference@actual-art.org)

TOCYIAPCTBEHHBI DPMUTAX, 3AJ1 COBETA ([JBOPIIOBASL HAB. 34, IUPEKTOPCKMI MOJ'BE3]T)
THE STATE HERMITAGE. ACADEMIC HALL (DIRECTOR’S ENTRANCE AT DVORTSOVAIA
EMBANKMENT 34)

C60p rpyIIl Ha BCe S3KCKypcum B BecTunob1e «3aa CoBeTa»

Meeting point for all the excursions is the foyer of the Academic Hall

14.30-15.30
4.5.1. IKCKYPCUS «IPMUTK: MHTEPbEPHI Y UCTOPUS KOJUTEKIIMI»
4.5.1. A guided tour: “The Hermitage: Interiors and the History of the Collections”

15.30-16.30
4.5.2 TlocenieHne 30710TOM K/1a0BOM ['0CYyIapCTBEHHOTO JpMUTAXKA
4.5.2. Visit to the Treasury of the State Hermitage Museum

4.6. 3aKpbITHUE KOH(EepEeHLIUN

4.6. Conference Closing

TOCYAAPCTBEHHBIN JPMUTAXK. ATPUYM ['TTIABHOTO IIITABA (JJBOPIIOBAS MJIOIIAAD,

7. 6/8)

THE STATE HERMITAGE. THE ATRIUM OF THE GENERAL STAFF BUILDING (THE DVORTSOVAIA
SQUARE 6/8)

19.30-20.30
4.6.1 Top>xecTBeHHOE 3aKpbITHe KOH(epeHIUA
4.6.1. Official closing of the conference

14 okts16ps, natauua | Friday, October 14 53



15 OKTsA0Ops1, cyO600Ta
Saturday, October 15

5. Bole3HbIe CeMUHAPBI M TeMAaTUUECKUE 3QHITHUS )19 YUACTHUKOB KOH(epeHIUH,
opranu3soBaHHbIe CaHKT-IleTepGyprcKuM rocyJjapcTBeHHbIM YHUBEPCUTETOM Y IapTHe-
paMM C IPUBJIEUeHUEM COTPYAHMKOB MPUMHUMAKOIIUX My3eeB (IT0 IIpeIBapUTeTbHON PEeru-
cTpanuu Ha cayre: conference@actual-art.org)

5. Bus tours with seminars and thematic excursions for conference participants organized
by SPbU in cooperation with partners and museums (online registration is required at the
website: conference@actual-art.org)

OTIIPABJIEHME ABTOBYCOB OT TOCTUMHMUIIBI « MOCKBA», IIJTOIAZIL AJTEKCAHIPA HE-
BCKOTO, 1. 2
BUSES DEPART FROM THE “Moscow” HOTEL, ALEXANDER NEVSKY SQ., 2

07.00-00.00
5.. Hosropop Benukuii: apxUTeKTypHbIe TTAMSITHUKN, (PpecKOBbIe aHCaMObJIM, My3eu
Novgorod the Great: Architecture, Murals, Museums

8.30-22.30
5.2.  JIBopusl ¥ mapku mpuropogos CankT-Iletep6ypra: [lapckoe Ceno, IlaBnosck, [Tereprod
Tsarskoe Selo, Pavlovsk and Peterhof Parks and Palace-Museums
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