3BOTIOLUY U ee POPMAIIbHOTO BBIPKEHNSA, TaK U aHA/IN3 POJIU Pa3/INIHBIX YIaCTHUKOB XY/OXKe-
CTBEHHOTO IPOILIeCca, 3aKa34MKOB M XYHO>KHUKOB, B CJIOXKHOM IIe€pelieTeHUM COLMAIbHBIX CBS-
3eit. Hamr fokmaz mpomimocTpupyeT 3T0 Ha KOHKPETHBIX NpuMepax: Typ Kak cTonmila poCKOIN;
IPUXOACKAs IIePKOBb KaK LIEHTP MUKPOUCTOPUY COLMAIBbHON CeT!; HeOIyOIMKOBaHHBIE NIPOU3-
BeJIeHMsI ¥ HOBBIN MOAXOJ] K M3yYEHMIO U3BECTHBIX paboT.

3BepeBa AneKkcaHapa
Lenmp Ponana Mynve, HayuoHanvHolil UeHmp HAY4HbIX UCCTIe008aHULL,
Ynusepcumem Iapuxc-Copbonna, Ppanyus

Kwmmnuc Knanccenc (1536/37-1605), HemsBecTHBIIT MacTep 3 bpiorre:
C1o>XHOCTH aTpUOyIUM HOPTPeTOoB 3moxu BospoxaeHns

CeMbs OPIOITCKUX XYAOXKHMKOB KimamcceHc JOCTaTOYHO XOpOLIO M3BECTHA U M3ydeHa O1aro-
Iaps, IpexX/ie BCero, HeCKOTIbKIM COXPAaHUBIIVMCS 1, YTO HEMATIOBXHO, IOANVCAHHBIM paboTaM
[Inrepa Knanccenca crapuero (1499/1500-1576) n ero mmagummx cbiHoBeVt AHTOHMSA (1541/42-1613)
u [Iurepa mmapuiero (ok. 1542-1623). Tem He MeHee, HECMOTPsI Ha TO, YTO MM CTapIIEroO ChIHA,
JKunnuca, BcTpedanoch B JOKYMEHTAX JOBOJIBHO YaCTO M YTO €T0 Kapbepa KaK XYOKHMKA Kasa-
nach Oojee yCHEUTHOM, 4eM y OpaTbeB, OTCYTCTBYE HMOANMCAHHBIX KaPTUH 3HAUUTETBHO 3aTPYH-
HSJIO aTpUOyLuIo.

B 2009 r. bpextom [leBunbpe 6bU1 HajimeH u omybOnukoBaH 3aka3 1576 r. Kimaca Ban ge Kep-
xoBa JKmwmwmncy Knauccency Ha Tpuntux-snutaduio, e 60KOBbIe CTBOPKM KOTOPOTO XPaHSATCA
B Mysee bypanemTa nox umeneM IIutepa Knauccenca crapuiero. Ha ocHOBaHMM 3TUX CTBOPOK
HeBunbae npunucan XXumnicy HeCKONbKO APYIMX KapTUH, IO 9TOTO CYMTABIIUXCS paboTaMy ero
OparbeB, OTMeYass TeM He MeHee TOXKJEeCTBEHHOCTb CTIIA TPeX XyAOKHMKOB. VI muib nossieHne
B IIPOLIJIOM T'Ofly Ha IMApVKCKOM PhIHKE MCKYCCTBA «IIOPTPETa HEM3BECTHOTO JBOPSHMHA PAbOTHI
HeMeIKol1 mKonbl XVI B.» I03BOMNIO B IOMHOI Mepe PacKpbITh TalaHT JKumnca-noprpeTucra
VI OPUTVMHAIBHOCTD €T0 MaHEPHI.

ViccnenoBaHue 9TOV KapTUHBI NIPEKPACHO MIIIOCTPUPYET CIOKHOCTH aTpUOYLUM IOPTPETOB
CesepHoro BospoxxzeHys 11 HeOOXOIMOCTD BBIXO/a 32 PaMKJ YVCTO CTVWIMCTIYECKOTO aHA/IN3a.
B m3yueHuu sTMX npomsBefeHMII MCTOPUK VICKYCCTBA He JJO/DKEH IpeHeOperaTh ujeHTIudMKaLeln
MOPTPETUPYEMOTO U HATUPOBKOI KOCTIOMA, MCCIEJOBaHMEM OCHOBBI U Kpaco4yHoOro cnodA. bonee
TOTO, IMEHHO 3TV CBeNEHMs, KaKUMM Obl CKyZHBIMIU OHVM HU MOIJIV MHOTZA IIOKa3aTbCs, MO3BO-
JIAIOT JIeTde U ¢ OOJIbIIelt JoIell BepOATHOCTY aTpuOyTUpOBaTh IOPTPETHI S10XU Bospoxjenns,
BOCCTAaHOBUTD KOPITyC MaCTE€PCKOM KaXK/IOTO Xy[OKHIKA, a TAK)K€ BbIABUTb MHOTOYVIC/IEHHBIE TI03/[]-
HJ€ KOIUM U TOAJENKIA.

Alexandra Zvereva
Centre Roland Mousnier, University Paris-Sorbonne, France

GiLL1s CLAEISSENS (1536/37-1605),
UNKNOWN MASTER FROM BRUGGE:
DIFFICULTIES IN ATTRIBUTING THE NORTHERN RENAISSANCE PORTRAITS

The Claeissens family of painters in Bruges is apparently well known and studied, thanks mainly
to a few extant paintings signed by Pieter Claeissens the Elder (1499/1500-1576) and his younger
sons Antoon (1541/1542-1613) and Pieter the Younger (c. 1542-1623). Nonetheless, despite the fact
that name of the eldest son, Gillis, recurs fairly frequently and his career seems to be more successful
than those of his brothers, the absence of signed paintings has complicated attributions.
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In 2009, Brecht Dewilde found and published a commission by Claeis van de Kerchove in 1576
to Gillis Claeissens for an epitaph triptych, of which the two side panels are conserved in the
Budapest Museum under the name of Pieter Claeissens the Elder. Based on these panels, even
while noting the similarity in style between Gillis and his brothers, Dewilde attributed a few more
paintings to Gillis which until then had been considered to belong to other two. Not until the
appearance of a “Portrait of an Unknown Gentleman from the 16th century German School” on the
Paris art market it became possible to discover the full extent of Gillis” talent and stylistic originality
as a portraitist.

Study of this painting perfectly illustrates both the necessity of moving out of the narrow frame-
work of pure stylistic analysis and the difficulties in attributing northern Renaissance portraits. An art
historian should set aside neither the sitter’s identity nor the dating of attire and materials such as the
support and pictorial layers. No matter how fragmental this information may sometimes seem, these
are the elements which make it easier to attribute Renaissance portraits with certainty, to reconstitute
the corpus of each portraitist’s studio, and to reveal later replicas and fakes.

I pemoBa Bukropusa CepreeBHa
Canxm-Ilemep6ypeckuii eocydapcmeennulii yHusepcumem, Poccus

«He60 Camamankn». Vicmanus u Peneccanc

HenpepbiBHBII IIpOLIeCC PasBUTHUA UCKYCCTBA M 9BOMIOLMA ICTETUYECKUX U XYTOXKECTBEHHBIX
nennocret B Vicmanum XV u XVI BB. mpefcTaBIsOT 0COOBIN T MHTEPEC J/Isi COBPEMEHHOTO MCCTie-
moBaresnd. VICTOPUKO-KyIbTypHOe pasBuTye VICIIaHMM 3a4acTyio OTIMYANOCh OT 0oOlieeBpoIeli-
CKOTO0, YTO paHO 0OyC/IOBWIO HalMoHanbHyW cnennduky. B XV B., xorma B VMtamuu yxe TBO-
puny TMTaHbl BO3pOXXJeHus, MCIAaHCKMe MacTepa MPOJO/Kaau, B OCHOBHOM, CIENOBAaTh CTUIIIO
VHTEPHAIIIOHA/IbHOM TOTUKM. MHOTOYMCIEHHbIE XYHNOXECTBEHHbIE CBA3M ¢ CeBepoM fanm Ha-
YaJI0 «VCIaHO-(IaMaHCKOMY» CTWIIO, ¥ MMeHHO CajaMaHKa CTaja ero LeHTPoM. 3pech pabo-
Tan Xyan {OraHgec — NpUITIAIIeHHbI XyJOKHUK HUJEPIAHICKOTO IIPOUCXOXKIEHNS, U 3M1eCh J10-
CTUT CBOETO pacliBeTa OIVH U3 KPYIHENIINX MPeACTaBUTENEN 3TOro Hanpapnenua — PepHango
lanbero — npepmonaraemsrit aBTop «Heba CamamaHkm».

Dpecka, nsobpaxkarolnas «3Be3gHoe He0Oo, IVTAHETHI 1 BCE CO3Be3/MsA 30/1aKa», ObIIa CO3/laHa
I cBofja 6ubnmmorexn Yuusepcutera CamaMaHKy B BocbMuziecsiTbie rofsl XV B. @epuanyo [anb-
ero ObUI MacTepoM peTabiio, U TeXHMKa ppecky OblIa BecbMa HeoObIYHA /1 VIcmaHum Tex Bpe-
MeH. JKnBonucuy npuiriocs paboTarh ¢ KpUBOIMHEHOM IOBEPXHOCTBIO CBOJA, COBMeEIAsl TeM-
IIEPHYI0 VI MAaC/ISTHYIO >KVMBOIINCH, YTO OBIIO HEIIPVMBBIYHON TeXHMKOI I MacTepa perabio. To,
4TO OBUIO Ha TOT MOMEHT OOBIYHBIM JJIs1 BEAYIVIX €BPOIENCKIX LIKOJI, SBJISIOCH IIePEXOBBIM /IS
[Tnpenerickoro nonyoctpoBa. KoHCepBaTMBHOCTb BO B3IVIA/IaX MACTEPOB ¥ 3aKa3UMKOB IIPEIIAT-
CTBOBaJIa OBICTPOMY Pa3BUTHIO CBETCKOTO MICKycCTBa Ha Teppuropun Vcnanun. Ha ¢pone ocHOB-
HBIX TEHJICHIUII, CO3[aHNe NaHHOM (Qpecky MOMIMHHO MCIIAHCKMM MacTepOM BBIIIAAUT BeCbMa
MacIITaOHBIM COOBITHEM ¥ CBUMIETENBCTBYET 00 YBEPEHHOM BCTYIUIEHUV HAIVIOHA/IBHOI IIKOJIBI
B HOBYIO XY/[JO)KECTBEHHYIO 3II0XY.

[Topo6uble pocmyicy, KapThl 3Be3JHOTO Heba BcTpedarorcs 1o Beeit EBpomne. Ho camamankckas
dpecka 3aHMMaeT Cpeiy HUX 0COOOe MecTo, TaK KaK CO3JaBajach B 0CO00I KYIbTYpHOI Cpenie
U Mera 0cob0e IPOCBeTUTENIbCKOe HadHayeHue. VI3BeCTHO, 4YTO HOBasl BOTHA MHTepeca K acTpo-
HOMMM 1 acTposoruu B EBporie cBsA3aHa MMEHHO C 310X01 BO3poXXeHus, B TO BpeMs KakK B Cpefi-
HI€ BeKa JIaHHbII MHTepec nopunanca. Ho Ha teppuropun Vicmanumu Ha NpoTSKeHUM CTONETUI
paboranmu apabckue ydeHble, ¥ 3HaHUA O 3Be3HOM Hebe 3[jeCb COXPAHS/INCh U ITIepefaBajyCh
IPaKTUYECKM HENPEPBIBHO.

«He60 CanmamaHKN» sSIB/ISIETCS OFHUM U3 K/TIOUEBBIX MPOM3BEJEHMIT NCITAHCKOI KUBOIIMCH T1O-
cnefHMX pecATwneTuii XV B., aHa/INM3 KOTOPOTO IIOMOXKET COCTABUTDH IIO/IHOLICHHYI0 IIaHOPaMy
PasBUTHKA UCKYCCTBA OT CpeJHUX BeKOB K HoBomy BpeMenn.
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