ITpengmeToM JaHHOTO MICCIENOBAHNA ABAETCA MUTYPIrM4eCKOe IPOCTPAHCTBO CIIPOEKTUPOBAH-
HBIX B YKa3aHHOE BpeM: XpUCTMAHCKIX XpaMOB 3anafgHol EBpornbl, KOTOpoe pacCMOTPEHO B PAMOIA
CBA3M C TEOPETUYECKUMIM PabOTaMy apXUTEKTOPOB U 60T0C/I0BOB. B 60IBIIMHCTBE CYIeCTBYIOIIX
Hay4YHBIX PabOT MBI BUAUM, YTO APXUTEKTypa PEIUTMO3HBIX COOPY>KEHMIT 9TOTO Iepyoa aHa/IN-
3MPYETCA VICKIIOYNTENbHO C ICTOPUYECKON U XyJ0)KeCTBEHHOI ToueK 3peHMA. OJHaKO CMbIC/IO-
obpasyIolLeil YacThio IF0OO0T0 XPUCTHAHCKOTO XpaMa ABJIAITCA TaMHCTBO EBXapycTuu v miTyprus.
IIpocTpaHCTBO LIEPKBY CTPOUTCS MIMEHHO BOKpPYT Hux. IIpocienyus cBA3b MeXy OOrOC/IOBCKUM
OIIBITOM M KOHKPETHBIMU ITOCTPOVIKaMM, Mbl YBUAVIM COJEP>KaTe/IbHbIE OCHOBBI 3MEHEHNA B ap-
XUTEKType CaKpa/lbHBIX COOPY>KeHMil. Tak KaK MCCIefloBaHMe 3aTparuBaeT HECKOIbKO Hay4YHbIX
obracreit, To Hanboree 11e7eco00pasHbIM MPECTABIISAETCS CUCTEMHBIN MTOIXO.

Ilenp maHHOTO KOKIajja — 00O3HAUYUTDH OCHOBHBIE CTYIEHM Ha IIyTH IIPeoOpasoBaHMil BO BHY-
TpPEeHHeM IIPOCTPAHCTBE XPaMOB B UX CBSI3U C IOTPEOHOCTAMY BEPYIOLIVIX JTIOfIeN 1 MISMEHEHNAMI,
IIPOM3OIIENIINMI B KATOMYECKON ¥ IIPOTECTAHTCKON LEPKBAX. B pesynbraTe Mbl IpOC/IEANM BHY-
TPEHHME OCHOBBI OpraHM3anyy ¥ oGpOpM/IEHNs IUTYPIrUYeCcKOro IPOCTPAHCTBA. JTO MO3BOINAT
HaM 0o0Jiee KOMIUIEKCHO HOHATH pPa3BUTHE apXUTEKTyphl XpamoB XVI-XX BB. U yBU/ieTb ITTaBHbIE
Ipo6IeMbl, CTOAINE TIepef] CTPOUTEIAMI XPUCTUAHCKIUX IIepKBell CerofHA.

Cam JoK/1a/i HamMCaH B paMKaX IOATOTOBKM KaHJUATCKONM JMCCepTaluy, MOCBAIEHHON KOH-
LeNINN CaKpaIbHOTO NpocTpaHcTBa Pynonbda IlIBapia, KOTOPHIN ABIAETCA OFHON U3 K/TIOYEBBIX
buryp eBpomeiicKoil apXUTEeKTypbl IIePBOIl MOIOBUHBI XX B.

Ekaterina Kim
Sts. Cyril and Methodius School of Postgraduate and Doctoral Studies, Russia

THE LITURGICAL SPACE IN WESTERN CHURCHES IN THE PERIOD BETWEEN
THE COUNCIL OF TRENT AND THE SECOND VATICAN COUNCIL

There were several great eras between the Council of Trent (1545-1563) and the Second Vatican
Council (1962-1965). We can see huge changes in history, culture and a man himself in that time.
This concerns the religious art and the church architecture as well.

The theme of the paper is the liturgical space of West European Christian churches of 16th-20th cen-
turies in relation to the theoretical works of theologians and architects. Eucharist and the Liturgy are
essential for the Christian church. The space and the architecture embrace and frame these core is-
sues. We can study the roots of substantial changes in the church architecture on the basis of theolog-
ical experience. Since we deal with different research areas, the systematic approach is our choice.

The aim is to connect the requirements of devoted Christians and the changes in Catholic and
Protestant church interiors and the sacral space. This would help us to understand the fundamental
principles and reasons for variations in the layout and formation of liturgical space. It concerns the
evolution of the church in past centuries, but will also help us to identify the problems of the contem-
porary Christian church building.

The paper is a part of doctoral thesis research dedicated to the sacral space theory by Rudolf Schwarz,
one of the most profound thinkers and great architects of the 20th century.

IOpneBa Tarbsina CeMeHOBHaA
Canxm-Ilemepbypeckuii eocyoapcmeennuiii ynusepcumem, Poccust
HoBas mkona KypaTopcrBa u apT-KpUTHKI. B3I M3HYTPH M CO CTOPOHBI

VixoHorpadmyeckn 06pa3 COBpeMeHHOI POCCUIICKON KPUTMKY CK/IaJibIBAeTCS M3 apagoKcoB. B To
Ke BpeMsI KpPUTHUKY CO37jaloT QYHIAMEHT L1 OYAyIIuX IIOKOIEHUI MCKyCCTBOBeOB. [loaToMy Heob-
XOIMMO C(hOpMYIMPOBATH M OCMBICTIATD KaK IO3UTHBHBIE, TAK VI HETATUBHbIE BIIEYAT/IEHNIS, KOTOPbIE
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BO3HUKAIOT I B3IVIAZIe HA IIOCTMOJEPHICTCKOE XYJOXKeCTBEHHOe MpOoCcTpancTBo (1990-2015 rr.),
BO MHOTOM CO3[JaHHO€ He TOJIbKO XyJO)KHMKaMI, HO ¥ KPUTUKaMU. VI TyT BOSHMKAIOT BOIIPOCHI:
nosiBwiIcA mu [apaHT uctuHHOCTN? B YeM Mbl BUAMM TPafiMLiy PYCCKOTO aBaHIap/ia B COBPEMEH-
HOM McKyccTBe? K yemy mpuBeno Heo6XxomyMoe pacuIVpeHye MCKYyCCTBOBENYECKON TepMIHOJIO-
IM — OT KAHOHMYECKOTO A3bIKAa K HEKAHOHMYECKOMY, OT HOPMBI K MMnposusauumn? Kak oneHnTh
OIIBIT KypaTopcTBa (pectuBans «Mauudecra-10»? bedycmoBHO, BBIPOC/IO HOBOE IIOKOJIEHNE, BIIN-
TaBllee TPAJVIIIMI He TOJIBKO POCCUIICKOTO, HO M 3apyOeXXHOro MCKyccTBO3HaHUA. Kputuku va-
CTO OKa3bIBAIOTCs CHUJIbHee IIPeCTaB/IeHHBbIX VMU XYLOKHUKOB, a 0030pbl CO3aHHBIX KypaTo-
paMy BBICTABOK YacTO COOTBETCTBYIOT M3BECTHOMY IPMHIMITY: TOBOPUTH m60 Xopouro, m6o
Hudero. Onupasich Ha OIBIT CBOeT paboThI ¢ Monmofexbio B CaHKT-IleTepOyprckoM rocygapcTBeH-
HOM YHMBEPCUTETE B Ka4eCTBe AupeKTopa Myses COBpeMeHHOTro NCKyCcCTBa UM. [larmnesa u BCIo-
MuHas Apucrtotens, ero 6ecenbl B poue JIMKeOH 0 CMBIC/Ie OBITHA, O AYIe, 1 CHOBA XO4Y 3aJaTh
BOIIPOC: KaK MCKYCCTBO IIOMOTAeT HaM >XUTb, OLIYLaTh, MbICINTB? ECTb U #ApyToiil Bompoc, 3ajaH-
Hb11 KoHy1meMm, KOTOPBIiT ceif9ac MOXKHO OOpaTUTh K XYJOKHUKAM, KypaTopaM, KPUTVKaM: «He
TOT /I OH, KTO 3HAeT, YTO JIeJI0 He TIOJ/eT, HO Bce XKe OepeTcs 3a meno?». Heyxemn npu BbICOKOM
VIHTEJUIEKTYa/IbHOM YPOBHE MbI 3aVIHTEPECOBAaHbI B 00IErY€HHOM XY[0>KeCTBEHHOM BapyaHTe?

Tatiana Yurieva
Saint Petersburg State University, Russia

THE NEw SCHOOL OF CURATORIAL RESEARCH AND ART CRITICISM:
LOOKING FROM INSIDE AND OUTSIDE

Iconographic description of a contemporary Russian critic consists of paradoxes. However, critics
create the foundation for future generations of art historians. Therefore it is necessary to comprehend
both positive and negative feelings arising from the first encounter with the post-modern art space
(1990-2015), created not only by artists, but also through the efforts of curators. There the question
arises: what would be a warrant of truth? What traditions of Russian avant-garde can be traced in con-
temporary art? Where does the necessary expansion of terminology in art: from the canonical to non-
canonical language, from standard to improvisation lead? How can we estimate the curators work
at the “Manifesta-10"? Of course, the new generation has grown absorbing the traditions both of Rus-
sian and foreign art studies. The situation occurs, when critics are stronger thinkers than presented
artists, but the reviews of exhibitions still follow the formula: nothing unless good. Being professor
of Saint Petersburg University, who has great experience in working with young generation and direc-
tor of Dyagilev Museum of Contemporary art, I might recall Aristotle and his dialogues at the Ly-
ceum about the meaning of life and soul and ask the same question: how art helps us to live, to feel,
to think? Another question asked by Confucius could be addressed to artists, curators and critics:
Isn't it him who knows that it will not work out, but still attempts to do it? Is it possible, that in spite
of high intellectual level we are interested in the “light” version of artistic work?

Bomyoxk IO0puii ITaBnoBuy

Mockosckuii apxumekmyproui uncmumym (Iocyoapcmeennas akademus);
Hayuno-uccredosamenvckuti UHCIMUmMym meopuu U UCmopuu apxumexmypol
u epadocmpoumenvcmea, Poccus

BospokeHne NOHATIA «U3AIIHOE» B CBA3M C ePCIEeKTUBaMU
COBPEMEHHOT0 APXUTEKTYPHOTo (POpMOOOpPa3OBAHIA

B 1926 r. H. M. Baxtun (crapiumit u3 6parbeB) mican: «Bcsikoe IOMIMHHOE TBOPYECTBO CO3HAET
cebs1 He KaK Ha4ajIo VM IPOJO/DKEHNE, HO KaK BO3POX/IeHe — TaK MOXKeT OBITh chopMynnpoBaH
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