Duke Ercole II d’Este, like his predecessors, patronized arts, yet still there is no study focused
on his patronage. By the way, the bright period of his rule (1534-1559) still remains practically un-
explored compared to the other d’Este. The main reason for it is that the age of Ercole II d’Este is out
of the so-called “Golden age” of Ferrara (the second half of the 15th — the first quarter of the 16th cen-
tury), which attracts the bulk of scholars’ attention. The time from the year 1534 to 1598 is considered
as the period of its gradual decline as an artistic center, and after the death of Ercole II's son, Al-
fonso II d’Este, Ferrara came under the authority of Papacy.

The patronage of the last Duke of Ferrara, Alfonso II d’Este, is studied by historians of art as an au-
tonome problem, still the patronage of Ercole II is only mentioned, but not analyzed just in general
researches on Este family patronage.

In fact, the cultural life of Ferrara during the reign of Ercole II was very rich and intense. Although
Ferrara ceased to be an independent center of the visual arts, it retained its status as one of the lead-
ing centers of literature, theatre, and music.

The report analyzes the patronage of Ercole II d’Este and gives a general description of the culture
of Ferrara during his rule.
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HoBblit MHCTPYMeHTapuii I MHCTUTYIMOHATbHAA MOie/Tb (PPaHI[y3CKOTO MCKYCCTBA
Ha py6exe cpegHeBeKoBbA 1 paHHero HoBoro Bpemenn (konma XV-XVI BekoB):
TeopeTnKo-MeTOROMTOTrNMYECKNI M MOTUTUKO-TUITIOMATIYECKIIT ACTIEKThI

ITepuop nepexona ot CpegHeBeKOBbA K Bo3pokieHMIo 110 MpaBy NpU3HAH 3110X0il HOBATOPCKUX
XYJZOXKeCTBEHHBIX pelleHNiT BO (PaHIIy3CKOM MCKYCCTBE U XapaKTepu3yeTcs OecIpelriefleHTHBIM
yCUJIEHMEM MOIUTUKO-GUITIOMAaTUYECKUX XY[J0)KECTBEHHDIX CBA3€N. [IUmmomaTisa — 3To U HaykKa,
Y VICKYCCTBO YPeTyIMpOBaHMS MEXIOoCyJapCTBEeHHbIX oTHoureHuil. Ha py6exe cpeqHeBEeKOBbs
u parHero HoBoro BpeMeHM 4eTKO 0003HAYVJIVICh HOBbIE MHCTUTYIVMIOHA/IbHBIE OCOOEHHOCTH U Xa-
paKTepHble TEHAEHINN B TEOPUM U IIPAKTUKe MCKYCcCTBA (PpaHITy3ckoro BospoxmeHns: aTo Bpems
SABJIACTCS TPAHCPOPMAIVIOHHON 3II0XO¥, KOTZIa YKMBOIMCHBIE JJOCTVDKEHNUS TPEeAbIAYIero sTamna
HOJIBEPTaIOTCs IEPEeOCMBICTIEHNIO, & XYI0XKEeCTBEHHbBIE TIPOIIeCChl MHTEHCUDUIMPYIOTCS U 0popM-
JIAIOTCS B HOBBIE MHCTUTYTHI M mmKosel sxuBonucy (A. Kapron, H. ®poman, b. ok, JK. Xerr,
XK. Oyxke u gp.).

B moxajzie ak1leHTMPOBaHO BHUMaHMe Ha CJIEAYIOIMX aCIeKTaX: BHEIIHEIIOTUTUIeCKI GpaKkTop
VHCTUTYLMOHAIbHOM MOJEN PEeHeCCAaHCHOTO MCKyccTBa BO PpaHLNM; [IeHHOCTHO-UHCTUTYLIMO-
HaJIbHbIE OPMEHTAINMM VICKYCCTBA B 910Xy (paHI[y3ckoro Bo3poxkmeHns; HoBble pOPMBI HOMNTUKO-
AUIIIOMATNYeCKOV OpTraHM3aIy I MHCTUTYLMOHAIM3AIUY MICKYCCTBA B 91IOXY paHIy3ckoro Pe-
HeCCaHCa; KOHLIENTya/IbHble OCHOBAHNA MHCTUTYLVIOHAIM3ALY U KJIacCUPUKALUY I'yMaHUTapHBIX
AVICOVIUIVH; HOBbIe (POPMBI U MHCTPYMEHTApuil TyMaHUTapHOro 3HaHMA BO Ppaninunu; ¢GopMel
" crocoObl ob6pamieHns K onplty ucropun studia humanitatis B Hay4HbIX 1M 06pa3oBaTe/IbHBIX
MHCTUTYTaX. VIMeHHO B 310Xy Bo3spoxpennusa Bo OpaHnyuy NpouCXOgUT MHCTUTYLMOHATN3ALN
U BHEJIpeH)e HOBBIX MOJe/iell B3aIMOOTHOIIEHNUA MICKYCCTBA, HAYKY U 00IIecTBa KaK KOHCTAHTHI
panHero HoBoro BpemeHnu.

Takum o6pasoM, ¢ppaHIly3cKOe MCKYCCTBO Ha pybexxe cpeHeBeKOBbs 11 paHHero HoBoro Bpe-
MEHU IIPOXOUT CBOJ MHCTUTYLMOHA/IBHBIN Iy Th ¥ 0OpeTaeT HOBbIE XYJ0)KeCTBEHHO-VIHCTUTYLIN-
OHajIbHBIE (DOPMBI C XapaKTePHBIMU HALMOHA/IbHBIMU YePTaMU I0J] BO3[eICTBYIEM MHO>XEeCTBEH-
HOCTY CTYIMCTUYECKNX TeYEHMII M BHEITHVX BO3JENCTBUI (TaK Ha3bIBaeMasi MHCTUTYI[MOHA/TbHAS
MOfieTb (PPaHITY3CKOTO PEHECCAaHCHOTO VICKYCCTBa). PeHeccaHCHbIe TEHIGHLINMN B NIEPBYIO OYepenb
HallUI CBO€ MHCTUTYLMOHAJIbHOE 3aKPEIUIEHNE B CaIOBO-IIAPKOBOM MCKYCCTBE M apXUTEKTYPe,
COXpaHsAS NPU 3TOM OCOOBIN XapaKTep, YPaBHOBELIEHHBI Ayanmu3M ¥ (IYKTyaluio — B >KIMBO-
IIACU U CKYJIBIITYPe.
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NEW TooLS AND INSTITUTIONAL MODEL OF FRENCH ART AT THE TURN OF THE MIDDLE
AGES AND EARLY MODERN TIMES (END OF 15th-16th CENTURIES): THEORETICAL
AND METHODOLOGICAL ASPECTS AND POLITICAL AND DIPLOMATIC ASPECTS

The era of transition from the Middle Ages to the Renaissance is rightly recognized as a period
of innovative artistic solutions in French art and is characterized by an unprecedented intensification
of political and diplomatic art relations. Diplomacy is a science and at the same time an art to settle
the inter-state relations. At the turn of the Middle Ages and Early Modernity new institutional fea-
tures and the typical trends in the theory and practice of the French Renaissance art were clearly iden-
tified. This period is recognized as transformational — the picturesque achievements of the previous
period are subjected to reinterpretation, artistic processes are intensified and institutionalized in new
establishments and schools of painting (A. Quarton, N. Froment, B. d’Eyck, J. Hey, J. Fouquet etc.).

The article also focuses on the following aspects: foreign institutional factor of French Renaissance
art model; value and institutional art orientations of the French Renaissance period; new forms of po-
litical and diplomatic organization and art institutionalization during the French Renaissance period,
the conceptual bases of institutionalization and the classification of the humanities; new forms and
tools of the humanities in France; forms and methods of treatment of the historical experience studia
humanitatis in scientific or educational establishments. Institutionalization and implementation of new
models of relations between art, science and society as a constant of Early Modern Period occurs ex-
actly during the Renaissance in France.

Thus, at the turn of the Middle Ages and Early Modern period the French art passes its institu-
tional path and reveals new artistic and institutional forms with distinctive national characteristics
under the influence of the multiplicity of stylistic trends and external influences (so-called institu-
tional model of French Renaissance art). Renaissance trends firstly found their institutional consoli-
dation in the garden art and architecture, while retaining special features, balanced dualism and fluc-
tuation in painting and sculpture.
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Kaptunsl snoxu Peneccanca ns co6panms V1. 3. TorkoBckoro — nepsoii
KO/UTeKIMy dpMuTaxa. VismeHeHus aTpnOyiium 1 BHOBb OTKPbITbI€ LIeeBPbI

Korrexnysa 3amagHoeBponeiicKor Xusonucy 6epamHckoro npepnpuaumarens V. 9. Torkos-
CKoro, nepermrenmas B 1764 r. B coOpanne nmmneparpunbl Exarepunst II, monoxmia Havano ce-
TOIHAIIHEMY DPMUTAXy. MHOIMe KapTUHBI, COCTaB/IABIINE TOTJALUIHIOK KO/UIEKIMIO, IO CUX IOP
HaXo[ATCA B DpMUTaXe, PyTue, M3BeCTHbIe Ha CETONHAUIHUI IeHb, Pa3OIIICh IO Pa3INYHbIM
My3€esM Mupa.

B cocras xomnekyum Bxoguau 317 MpousBefeHNIT MacTEPOB PA3IMYHBIX €BPOIENCKUX IIKOJ
XV-XVIII BB. Cpeny HUX IuefeBpbl o1oxu PeHeccaHca 3aHuManu ocoboe MecTo.

[Tpopaxxnas ommch lorkoBckoro, mpenocraBnenHass Exarepune II, Bkmovana B cebst mpoms-
BeJIeHIsI BeTMKIX MacTepoB eBporerickoro Penaccanca — Padasmsa, Tunuana, Beponese, TunTO-
perrto, lTonbbertHa. ATpnbynys MHOIMX M3 HUX B Hallle BpeMs He NOATBepAmntach. HekoTopble
13 KapTVH CMEHU/IM He TOIbKO aBTOPCTBO, HO JaKe U caMy IIKOTy. ABTOP JOK/Iafia IIPOBeEN 103-
TAITHOE MCCIEOBAHNE 1IEIEBPOB KOJIEKIVN Y BIIEPBbIE YCTAHOBWII MIPMHA/IEKHOCTD K KOJIEKIUN
LI€JIOTO psAfia PaHee HeM3BECTHBIX IIPOU3BEJEHMIA.

B Hacrosmiee BpeMsA KapTUHBI 310Xy PeHeccaHca 13 mepBoii KO/UIEKIMYM OpMUTaXKa BCTpe-
Yal0TCSA B Pas/IMYHBIX COOpaHMAX IO BceMy Mupy. Hapsapgy ¢ OpMmmrakeM B MX YMCIIO BXOJAT
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