Kak ppyroit Buj TBOpYecTBa BOCIPVHMMAIOTCS IIOBECTBOBATE/IbHbIE CIOXKETHI IIPOU3BENICHMII
xynoxxanka. Peus I1.E. CymomolikuHa yHMKa/IbHA: TOBOP ceMeNCKUX (cTapoobpsies) 3abarika-
JIbs BO BCEIl €ro [PEBHEPYCCKOI Kpace, apXandHble CTIOBA U BbIPAKEHIsI, HAPOJHbIE TTOCTIOBUIIBI
¥ TIOTOBOPKIL.

Hamra paboTta siB/sieTCsl TOIEBBIM MCC/IEOBaHMEM, OCHOBAHHBIM Ha MAaKCUMA/IbHO MPUCTANIb-
HOM aHa/u3e ¥ HemocpencTBeHHOM o6meHnu ¢ xypoxxaukoM I1.E. CynoMoiikuHbIM 1 00yCIoB-
JIEHHBIM CrIennUKOIl HAMBHOTO MCKYCCTBA C y>Ke CHhOpMMPOBABIIMMIUCS OTEYeCTBEHHBIMY Tpa-
IULVSMY B €T0 U3YYEeHUI.

Elena Solodukhina
Lomonosov Moscow State University, Russia

POLYCARP SUDOMOYKIN. A NAIVE ARTIST FROM BURYATIA

Polikarp Ermolaevich Sudomoykin (b. 1931) is a previously unstudied naive artist from an Old
Believers’ village in Buryatia. The main purpose of our report is to present the artistic world of the
painter, to highlight the system of his spiritual values and his means of artistic expression. Icon-paint-
ing and nude art contrast in his works representing a unique phenomenon. One of the best-known
subjects of Sudomoykin are women with children bathing in the river after a hard work. The author
regards these bathers as ‘historical figures’ as they are represented through the prism of wartime. The
scenes are always set in the period of the Great Patriotic War on the Bilyutayka river bank in artist’s
native village. Although Sudomoykin depicts one of the most terrible wars, he succeeds to create
an atmosphere of happiness and peace. An “invisible” war is the core motif of his painting. In Su-
dumoykin’s art a woman embodies fidelity, beauty and peace. Women are mothers and ancestors,
saviors.

Narrative scenes of the artist's works are one more aspect of his art. The language of Sudomoykin
is unique: dialect of the Old Believers, archaic words and expressions, proverbs and sayings.

This report is a result of a field research based on personal acquaitance with Polykarp Sudomoykin
and analysis of his works. The author takes into account the tradition of studying the naive art in Russia.

CranokoBui-/lenncosa Exarepuna IOpbeBHa
Canxm-Ilemep6ypeckuii eocyoapcmeenHuiii ynusepcumem, Poccust

Tougo BauecmaBa MuxaiinoBa

IleHTpa/IbHBIM CIOXXETOM JIOK/IaJa sABJIAETCS KapTHMHA IeTepOyprckoro XyjokKHMKa Bsdecnmaba
MuxaitnoBa «Toupgo. [Tnomage Vcmanum» (2002), BoiOpaHHass B KauecTBe aMOmeMbl KOH(pepeH-
oun 2015 1.

B nmopanmusme cy>x/ieHnit, CBOMICTBEHHOM MTOCTMOEPHMU3MY XYI0XKECTBEHHOV KPUTUKY, Bey-
mue poccurickue uckyccrBosenb! [I. Capabbsnos, M. Iepman, B. Typunn cxopsArcst BO MHeHuu
OTHOCUTEJIBHO TBOpYecTBa BsdecmaBa MuxaityioBa, B KOTOPOM BUIST HAIIPsDKEHHYIO COfepiKa-
TeNBHOCTD GuIocoduu B XUBOIMNCY, 3a4aCTYI0 BOIUIOIEHHYI0 B abcTpakTHYIO ¢popmy. MolHas
K/IaccyyecKas TPamaMLsA, HAChIIEHHass OCTPOIl SMOLMOHA/IbHOCTBIO, CBOVICTBEHHAS XYLOXKHIUIKY,
coob1aer ero mponsBefeHNAM (Cpefu KOTOPBIX 1 « TOH0») MaKCUMaIbHYH0 KOHKPETHOCTD, TeHe-
PUPYIOIIYIO OBICTPO CMEHSOIeCs: 0Opasbl ¥ OCTABIIAIONIYIO OLIYIeH/e HeOOBIKHOBEHHOM LIe/I0CT-
HOCTH. CIIEKTP C/IOXKHBIX JeTepMIHMPOBAHHBIX /TIO3M1, BOSHMKAIOIX OT KapPTUHBI, OIPee/NI
ee BBIOOD B KauecTBe 9MO7IeMbl KOH(pEepeHII, CBA3aHHOI € Ujjeell peHeccaHca B ICKYCCTBe. SIBCTBeH-
HbIe VI JITATEHTHbIe KOHHOTAIVMM IIPOAMKTOBAHBI caMoii GOpMOIL KpyTa 1 3a/laHHOJI IJBETOBOJI KOMIIO-
3unueit. borarcTBo 1 pa3paboTaHHOCTD (aKTYphl HaeT 3G PHeKT MaKCUMaIbHON NPUOIVKEHHOCTH

269



BOCHPpUATHA, TaK YTO MOHYMEHTA/IbHOE ITPOMN3BENEHNE CTAaHOBUTCA (1)paI‘MeHTOM TpaHAMO3HOTIO
IMO/IOTHA CaMOJ 3TIOXN.

Ekaterina Staniukovich-Denisova
Saint Petersburg State University, Russia

TONDO OF VYACHESLAV MIKHAILOV

The report discusses the Renaissance allusions in the painting of the St. Petersburg artist Vyacheslav
Mikhailov. His picture “Tondo. Piazza di Spagna” (2002) was chosen as the emblem of the interna-
tional conference “Actual problems of theory and history of art” in 2015.

In post-modern pluralist art criticism, the leading Russian art historians D. Sarabianov, M. German,
V. Turchin are unanimous in opinion about the art of Viacheslav Mikhailov, in which they see rich
and strenuous philosophic content in painting, often embodied in an abstract form. Strong classical
tradition with an intense emotional charge, characteristic of the artist, lends his works (and “A Tondo”
is one of them) utmost concreteness, which generates quickly changing images and gives the impres-
sion of an amazing integrity. It is a spectrum of sophisticated deterministic allusions that predestined
a choice of this particular painting as an emblem of the conference focused on the idea of Renaissance
in art. Explicit and implicit connotations are produced by the very circular shape and color compo-
sition. Diversity and elaborateness of texture creates an effect of maximum proximity of perception,
so that a monumental work of art is turned into a fragment of a grandiose canvas of the epoch.

Xavarypos Cepreit BanepbeBuy

Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa, Poccus
TamkoBu4 S0 AnekcanapoBuy

Wrncmumym npobnem cospemerHozo uckyccmea, Poccus

CrapbpeBIUK 1 apxuBapuyc: [IBa o6pasa coBpeMeHHOT0 XyJ0>KHIKA

B coBpemeHnHoIT Hayke 00 uckycctBe (Tpysbl Muxanna SIMmonbckoro, [Ixonarana Kpapu) 06-
pas Xy[oXKHMKa HOBOTO 11 HoBeliiero Bpemenn (¢ XIX B.) HepeIKO acCOIMMPYETCs C TUIIOM KOJI-
NeKIVIOHEpa, apXMUBapuyca, CTapbeBINNKa, draHepa, TpaBecTu. Takme mapasineny MOHATHBI, €C/IU
y4ecTb caMO M3MEHEHMe CUCTEMbI 3PEHM HOBOTO U HOBEJIIEr0o BpeMeH!U B CpPaBHEHMM C Kjac-
cuyeckuM. Bot uro mumer [xonaran Kpspu B kuure «TexHuky HaOmogarensi»: «... YHUYTOXKas
II0JI€ K/TACCUYECKOTO BUJEHNA, UMIIEPATUBbI KaIMTaMMCTUIECKO MOJEPHU3ALNY CO3/IaBaIy TeX-
HIUKJ HaBA3bIBaHMA BM3Ya/IbHOM BHMMATEIbHOCTH, PaljiOHa/IN3aLMY OLIYLIEHNA U yIPaBIeHUA
BOCIpUATHEM. ITO OBUIM AUCLUIUIVHAPHbBIE TEXHVKY, TPeOOBaBIINe CO3NAHNA U/eU BU3YaTbHOTO
OIIBITAa KaK Yero-TO MHCTPYMEHTAIbHOT0, MOLUUIIMPYEMOTro Y IO CYLIeCTBY a0CTPaKTHOTO, U HU-
KOT'7Ia He [JaBaBIl/e MYPY BO3MOXXHOCTb 0OPeCTM LIe/IbHOCTD MMM HeM3MeHHOCThb. Kak TompKo BI-
IieHye OBbIIO JTOKA/IN30BaHO B SMIIVMPIYECKOI HEIIOCPECTBEHHOCTH Te/la Hab/MofaTeIs, OHO CTAJIo
IpUHAJJIeXAaTh BPEMeHU, NOTOKY, cMepTi» (mepeBoxn Imurpusa Iloremknna). IlocrosanHas up-
Ky/ALUA BU3Ya/JIbHBIX 00pa3oB IO AHAJOTMMU C LMPKY/IALUEN PBIHOYHON CTOMMOCTY TOBApOB
IeBa/lbBUpPYeET IPaBAY U UCTUHY XyJOKHMYECKOTo BuaeHu:. [lo muenuio Muxanna fMmnonbckoro,
JIaBKa CTapbeBIIJKa — XOPOIINII aHa/IOT TAKOMY BUJIEHUIO, KOTOpoe OH Bcreq 3a CapTpoM HasBall
«ITAaHOPAMHBIM». JTO CO3HAHMeE, «HE Pas3NMYalollee MEXIy CYyIeCTBEHHBIM U HECYIIEeCTBEHHBIM,
a KaKk Obl MaHOpaMHO (QUKCHUpYyIoOLlee Bce MoApsAf (TaBKa cTapbeBIIMKA — 3TO KYIBTYPHBIT IIPO-
IYKT TaKOTO HeAVICKPVMIHMPYIOLIETO CO3HAHNA)».

Beimacth U3 Kpyroo6opora phIHOYHOJ HENOIMHHOCTY YBUAEHHBIX Belleil IIOMOTaeT KpMu-
THYecKasl B OTHOIIEHNM K HMM aucraHnysa. OHa MokeT ObITb opopMiIeHa B KadeCcTBe HEKOETo
TOTA/IbHOTO apXyBa 3apUKCUPOBAHHBIX «XOAAYMX» HA PbIHKe CMBIC/IOB. Torma aTo crparerus
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