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NEW TooLS AND INSTITUTIONAL MODEL OF FRENCH ART AT THE TURN OF THE MIDDLE
AGES AND EARLY MODERN TIMES (END OF 15th-16th CENTURIES): THEORETICAL
AND METHODOLOGICAL ASPECTS AND POLITICAL AND DIPLOMATIC ASPECTS

The era of transition from the Middle Ages to the Renaissance is rightly recognized as a period
of innovative artistic solutions in French art and is characterized by an unprecedented intensification
of political and diplomatic art relations. Diplomacy is a science and at the same time an art to settle
the inter-state relations. At the turn of the Middle Ages and Early Modernity new institutional fea-
tures and the typical trends in the theory and practice of the French Renaissance art were clearly iden-
tified. This period is recognized as transformational — the picturesque achievements of the previous
period are subjected to reinterpretation, artistic processes are intensified and institutionalized in new
establishments and schools of painting (A. Quarton, N. Froment, B. d’Eyck, J. Hey, J. Fouquet etc.).

The article also focuses on the following aspects: foreign institutional factor of French Renaissance
art model; value and institutional art orientations of the French Renaissance period; new forms of po-
litical and diplomatic organization and art institutionalization during the French Renaissance period,
the conceptual bases of institutionalization and the classification of the humanities; new forms and
tools of the humanities in France; forms and methods of treatment of the historical experience studia
humanitatis in scientific or educational establishments. Institutionalization and implementation of new
models of relations between art, science and society as a constant of Early Modern Period occurs ex-
actly during the Renaissance in France.

Thus, at the turn of the Middle Ages and Early Modern period the French art passes its institu-
tional path and reveals new artistic and institutional forms with distinctive national characteristics
under the influence of the multiplicity of stylistic trends and external influences (so-called institu-
tional model of French Renaissance art). Renaissance trends firstly found their institutional consoli-
dation in the garden art and architecture, while retaining special features, balanced dualism and fluc-
tuation in painting and sculpture.
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Kaptunsl snoxu Peneccanca ns co6panms V1. 3. TorkoBckoro — nepsoii
KO/UTeKIMy dpMuTaxa. VismeHeHus aTpnOyiium 1 BHOBb OTKPbITbI€ LIeeBPbI

Korrexnysa 3amagHoeBponeiicKor Xusonucy 6epamHckoro npepnpuaumarens V. 9. Torkos-
CKoro, nepermrenmas B 1764 r. B coOpanne nmmneparpunbl Exarepunst II, monoxmia Havano ce-
TOIHAIIHEMY DPMUTAXy. MHOIMe KapTUHBI, COCTaB/IABIINE TOTJALUIHIOK KO/UIEKIMIO, IO CUX IOP
HaXo[ATCA B DpMUTaXe, PyTue, M3BeCTHbIe Ha CETONHAUIHUI IeHb, Pa3OIIICh IO Pa3INYHbIM
My3€esM Mupa.

B cocras xomnekyum Bxoguau 317 MpousBefeHNIT MacTEPOB PA3IMYHBIX €BPOIENCKUX IIKOJ
XV-XVIII BB. Cpeny HUX IuefeBpbl o1oxu PeHeccaHca 3aHuManu ocoboe MecTo.

[Tpopaxxnas ommch lorkoBckoro, mpenocraBnenHass Exarepune II, Bkmovana B cebst mpoms-
BeJIeHIsI BeTMKIX MacTepoB eBporerickoro Penaccanca — Padasmsa, Tunuana, Beponese, TunTO-
perrto, lTonbbertHa. ATpnbynys MHOIMX M3 HUX B Hallle BpeMs He NOATBepAmntach. HekoTopble
13 KapTVH CMEHU/IM He TOIbKO aBTOPCTBO, HO JaKe U caMy IIKOTy. ABTOP JOK/Iafia IIPOBeEN 103-
TAITHOE MCCIEOBAHNE 1IEIEBPOB KOJIEKIVN Y BIIEPBbIE YCTAHOBWII MIPMHA/IEKHOCTD K KOJIEKIUN
LI€JIOTO psAfia PaHee HeM3BECTHBIX IIPOU3BEJEHMIA.

B Hacrosmiee BpeMsA KapTUHBI 310Xy PeHeccaHca 13 mepBoii KO/UIEKIMYM OpMUTaXKa BCTpe-
Yal0TCSA B Pas/IMYHBIX COOpaHMAX IO BceMy Mupy. Hapsapgy ¢ OpMmmrakeM B MX YMCIIO BXOJAT
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apXNUTEeKTYpHO-IaHAmadTHBI KoMmiteke Opannen6aym B JlomoHocose, HaronanbHas ranepest Ap-
meHun B EpeBane, CapaToBckmit My3er M300pasuTebHbIX UcKyccTB umenn A. H. Panniesa u gpyrue.

B xope moxmaza 6ymeT czielaH KpaTKuil 0030p 3THX SKMBOIMCHBIX IiefieBpoB. Ha mpumepe mpo-
VI3BeJIeHN s, IIPOJAaHHOrO [OLIKOBCKMM KaK paboTa BBIFAIONIEIOCS MacTepa BEeHEIMAHCKOI IIKOJIbI
[Taono Beponese, B foknmajie OyzeT IpeacTaBieHa KaK MCTOPYsI M3MEHEeH)sI aBTOPCTBA 9TOI Kap-
TVHBI, TaK ¥ BO3MO>KHbIE IIPMYMHBI €€ MI3HA4a/IbHO HeIPaBIIbHON aTpUOYIVN.

B 3akmrouenny moxmaza OypeT oOpallleHO BHUMaHNe Ha 3HAYCHME VMCCIIOBAHNA KOJUICKIINU
J1.3. ToKOBCKOro KaK B CBeTe COBPEMEHHOTO B3IJIsIfia Ha aTpuOyLuio xuBomcu Peneccanca, Tak
Yl YCTAaHOBJIEHNA MI3HAYa/IbHOTO IMPOUCXOXK/IEH) I MHOTMX LIEeBPOB COBPEMEHHBIX MY3€€B.
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THE RENAISSANCE PAINTINGS FROM THE GOTZKOWSKY’S COLLECTION
AS THE FIRST HERMITAGE COLLECTION. REVIEW OF ATTRIBUTION
AND THE NEWLY DISCOVERED MASTERPIECES

The gallery of the Western European painting, which belonged to the Berlin merchant Gotzkowsky
and moved to the collection of Empress Catherine II in 1764, is the oldest one in the Hermitage today.

Today many paintings from Gotzkowsky’s collection are still in the Hermitage, but some of them
have been dispersed to different museums of the world.

The collection consisted of 317 paintings by Western European artists of the 15th-18th centuries
of various schools. Among them the Renaissance’s masterpieces are the most remarkable.

The sale inventory of Gotzkowsky brought to Catherine II included the works of the great masters
of the European Renaissance: Raphael, Titian, Veronese, Tintoretto, Holbein. Today part of attribu-
tions is not confirmed. Scholars changed the authorship and the school attribution for some of the
paintings.

The report presents a step-by-step research into the masterpieces. The author has determined the
whole list of paintings that previosly belonged to this collection.

Today the paintings from the first Hermitage collection are found in more than 25 collections
of the world. The report provides the survey of these works and gives examples of revised attributions.
For instance, Gotzkowsky sold one item as a work by Veronese, but today its authorship is altered.

We believe it’s vital to study the Gotzkowsky’s collection taking into account the present views
on the attribution of the Renaissance art and the determination of the original provenance of the
works kept in modern museums.
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RECONSIDERING THE RENAISSANCE IN FRANCE:
NEW APPROACHES TO FIGURATIVE ARTS IN THE LOIRE VALLEY

Many researches have recently reconsidered Renaissance French Art. A general methodological
tendency has quickly emerged. It is aimed to focus on the concept of “foyer”, i.e. artistic centers and
their particularities (Troyes, Nancy, Lyon). On that direction, an exhibition and a symposium Tours 1500,
that took place in 2012 (Tours, CESR), reconsidered art in the Loire Valley, birthplace of the French
Renaissance, and defined new problems.

At the very beginning of the 16th century, Loire Valley was a French royal court residence and then
a center of high level artistic production (painting, sculpture, jewelry, tapestry, illuminated manu-
scripts). Around 1900, the young discipline of art history focused on this “regional school of artistic
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