KOHIIeNITyamucTa-apxusapuyca. OHa MOXKeT OBITh MHKOPIIOPMPOBAHA B IOJ00MEe TPaBeCTUITHOTO
CIIEKTaK/IA O Xy[O)KHMKe-CTapbeBIIMKE, OTBICKMBAIOLIEM II0J, C/IOEM MEIMITHOTO ¥ KOHCIOMEPUCT-
CKOT'O XJIaMa KPYNMIIbl MCTUHBI U IpaBabl. Torma aTo cTparerus TaKTUIbHOTO BOCCO3[JaHUS MU-
POB OTUYX/IECHHOTO OT HAC MCTOpMeN ¥ HeKMMU 3a0O0/NTaHHBIMU JO HOTM ¥ KJIMIIe MCKYCCTBA.
OTOIt CTpaTerny yCIeuHo ciefyeT MOnofoit XyfnokHMUK SH TamkoBud.

Sergei Khachaturov

Lomonosov Moscow State University, Russia
Jan Tamkovich

Institute of Contemporary Art, Russia

A JUNK COLLECTOR AND ARCHIVIST: TWO IMAGES OF THE CONTEMPORARY ARTIST

An artist of modern and contemporary period (since the 19th century) in the study of art (Mikhail
Yampolsky, Jonathan Crary) is often related to a type of a collector, archivist, a flaneur, a travesty. It is ob-
vious if we consider the world view of the modern and contemporary periods in comparison to the
classical one. Jonathan Crary wrote in his book “Techniques of an observer”: “...destroying the classi-
cal field of vision, the imperatives of capitalist modernization created a technique of imposing visual
care, rationalization of sensation and perception management. These disciplinary techniques requested
creation of an idea of a visual experience as something instrumental, modifiable and essentially abstract,
and never giving the world the opportunity to become whole or eternal. Once the vision was local-
ized in the empirical immediacy of the body of the observer, it was owned by time, the stream of death”.
Constant circulation of visual images similar to circulation of market value of goods depreciates the
truth of the artistic vision. According to Mikhail Yampolsky, a junk shop is similar to such vision called
after Sartre “panoramic” This consciousness is “failing to distinguish between relevant and irrelevant,
fixing everything around (junk shop is a cultural product of this non-discriminating consciousness)”.

To drop out of circulation of the market inauthenticity of the seen objects helps the distance, which
can be created as a total archive of meanings “walking” in the market. Then this is a strategy of a con-
ceptualist archivist. It can be incorporated into a kind of a travesty play about an artist-junkman, who
discovers the grains of truth under a layer of media and consumer rubbish. Then this is a strategy
of tactile recreation of art aloof from us by dogmas and cliches of art. This strategy is successfully used
by the young artist Jan Tamkovich.

ITaneit Anacracusa Bnagumuposna
Myz3eii HOHKOHPOPMUCCKO20 UCKYCCMEBA;
Canxm-Ilemepbypeckas Apm-pesudenyus, Poccus

ApT-pesupieHINN B KyIbTYPHOM IPOCTPAHCTBe HOBOI Poccun

Xymo>KeCTBEHHBIE Pe3UICHLINN, WM “apT-pe3VAeHINN», BeAYT CBOIO ICTOPUIO CO BTOPOII ITOJIO-
BuHbI XVII B., korga OpaHiysckas akajeMusi XMBOIVCHU U CKY/IBIITYPBI co3fana “Pumckyto mpe-
muio” (¢p. Prix de Rome), mo3BosABIIYIO BBIJAIOIIMMCS XY/IOXKHMKAM COBEPIIUTH MTOE3[KY B Pum.

B Teuyenme XX B. apT-pesujieHIIMN TOSABIAIOTCA B My3esX, rajepesx U 06pa3soBaTeIbHBIX Y-
PeX/IEHUAX 10 BCEMY MUPY U HAauMHAIOT UTPATh BXHYIO POJIb B MEXKAYHAPOJHOM KY/IbTYPHOM
npotecce. B pesynbrare mocnefoBaTebHOM MHCTUTYIIMOHAMN3AINI apT-Pe3u/ieHINi popMupy-
10TCsI IpodecCrOHaNTbHbIE COI03BI, YYacTye B Pe3MAeHLMANbHBIX IPOrpaMMax CTaHOBUTCS [O-
CTyImHO 6o0Jee MIMPOKOMY KPYTy TBOPYECKUX JfieATenell U ImpuobpeTaeT caMble PasHOOOpasHbIE
bopmbl. VIHTEHCHBHOE pa3BUTHE apT-Pe3NIEHINIT CBU/IETEIBCTBYET O BO3PACTAOLIEl ITOIY/IIPHOCTH
faHHOTO opMara paboThI, a TAK)Ke OTPa’kaeT BaKHbIE M3MEHEHNs, IPOMCXOAAIINE B COBPEMEH-
HOJI Ky/IbType B II00a/IbHOM KOHTEKCTe.
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Ceromss QyHKINN €apT-pe3yIeHINIT» TOCTOSHHO PAaCIIMPSIOTCA U BBIXOAAT HAZIEKO 332 PaMKI
TPaAUIVIOHHOTO KYJIbTYPHOTO OOMEHa J COBEpIIEHCTBOBAHNA NMPOQeCCHOHAIbHBIX HaBbIKOB.

dopMmupoBaHue HOBBIX KY/IBTYPHBIX U 00I[eCTBEHHBIX LieHHOCTell B Poccun nocne 1991 1. cbi-
Tpajio BaXXHYI0 PO/Ib B Pa3BUTUM OTEYECTBEHHBIX apT-Pe3UACHLMNIL. YUPEXIEeHNA KYIbTypPbl 0-
Ommnch 6ObIIel He3aBUCUMOCTY, 3HAYNTETHBHO YBE/IMYMIACh MOOMTBHOCTD CIIELVAIIICTOB, ObIIN
CO3JaHbI HeOOXOUMbIe YCIOBUSA /I CTAOMIBHOTO MEX/[YHApPOLHOTO OOMeHa.

Cospemennasa Poccus 1o cux nop ocraercs «9K30TUYECKMM» HaIpaB/IeHNeM [/l MHOTHX CIlelya-
JIVCTOB, IO9TOMY BO3MOXXHOCTb pabOTaTh 3[jeChb B paMKaxX apT-pe3uileHINN IPUBIeKaeT OTPOMHOE
BHVIMaHVe MeX/[yHaPOJHOTr0 Ipo(deccroHaIbHOrO coobIecTBa. B KOHTEKCTe aKTya/IbHOI HOMUTIYe-
CKOJI CUTyallMyl apT-pe3n/ieHIN ABJIAITCA 3G (eKTUBHBIM MHCTPYMEHTOM COTPYAHIYECTBa B chepe
KY/IBTYPbI ¥ MICKYCCTB ¥ UIPAIOT BOXKHYIO PO/Ib B MOALEPXKAHNM MUPOBOTO KYIbTypHOro 6anaHca.

JlaHHBI TOKIa] IpeAcTaBIseT 0030p CYIECTBYIOIUX CETONHS OTeYeCTBEeHHbIX IIPOrpaMM apT-
pe3suieHIMil, TEHJEHUMNA U MIEPCIEKTUBBI X Pa3sBUTUA B COBPEMEHHOM POCCUIICKOM KOHTEKCTE.

Anastasia Patsey
Museum of Non-Conformist Art; Saint Petersburg Art Residency, Russia

ART RESIDENCIES IN THE CULTURAL SPACE OF NEwW Russia

Art residencies start their history from the second half of the 17th century, when the French Royal
Academy of Painting and Sculpture founded the “Prix de Rome” that allowed outstanding artists
to undertake trips to Rome.

During the 20th century the art residencies appeared in museums, galleries and educational insti-
tutions around the world and started to play an important role in the international cultural process.
As a result of a consistent instituonalization of art residencies professional networks were created.
Participation in such programs became widely available and assumed different forms. The intensive
development of art residencies indicates an increasing popularity of this format of work and also re-
flects important changes that take place in contemporary culture in global context.

Today the functions of art residencies are permanently expanding beyond traditional cultural ex-
change and improvement of professional skills.

The forming of new cultural and social values in Russia after 1991 played an important role in the
development of local art residencies. Cultural institutions obtained more independency, professional
mobility increased, necessary conditions for international exchange were secured.

Contemporary Russia still remains an “exotic” destination for many specialists, thus an opportu-
nity to work here in the framework of an art residency attracts a lot of attention of the international
professional community. In the current political situation art residencies are an effective tool for co-
operation in culture and arts. They play an important role in supporting the world’s cultural balance.

This report presents an overview of existing local residency programs as well as tendencies and
perspectives of their development in the current Russian context.

I'masos ropn BanepreBny
Cankm-Ilemep6ypeckuti eocyoapcmeeHHblil aKA0eMUHecKuti UHCHUMY M HUB0NUCU,
ckynonmypul u apxumexmypot umeru V. E. Penuna, Poccus

YTomium B pycCKOM MCKycCTBe nepBoii yeTBepTit XX BeKa

B cBoeit xkuure «Matpb 3emna u Llapp Topon», C.[l. [JoMHMKOB IpefaraeT B3IVIA[ Ha TOPOJ
KaK Ha MECTO CO3/IaHM «yHMBEPCA/IbHONM HaJJIOKAJIbHON TPAANLIMI» ¥ CMHOHMM BJIACTH, HaIIPaB-
JIEHHOW U3 LIeHTpa Ha mepudepuio. B mpoTHBONONIOKHOCTD TOMY, KPECTbIHCKIII MUP TATOTEET
K NIPUMATY JIOKaJIbHOM TPaJVIK, BOCIPUHIMAsI OKPYKAIOIINMIT MUP KaK BpaKHeOHbIN Xxaoc. Jta
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