2. Paintings of the Venetian Renaissance artists who according to Venturi strived for depicting the
reality with pedantic punctuality: “Procession in Piazza San Marco” by Gentile Bellini (1496), “The
arrival of the English Ambassadors” by Vittore Carpaccio(1495-1500), and others;

3. Compagnie della Calza are also met in the works of artists where the subject line is either
hidden or is absent at all. For instance the male character of Giorgione’s “La Tempesta” is dressed
in the hoses of different colours. Or in the Dzanetti’s engraving based on Titian’s fresco and later
coloured by Grevembrock we see a personage in different hoses too. In the “Pastoral Concert” whose
attribution to Giorgione or Titian is still disputable we see that the man who holds an instrument
in his hands is also dressed in striped hoses. The stripes are clearly seen as the light falls on his
knee.

The research of the phenomenon of Compagnie della Calza in the social life of the Republic of Ven-
ice in thel5th-16th centuries opens to the historians of art a remarkable opportunity to find addi-
tional, sometimes hidden subjects and senses in the well-known programme of works of art.

MaiictpoBckaa Mapus TepeHTbeBHA
Mockosckas 20cy0apcmeeHHAs Xy00HecmEeHHO-NPOMbIUTIEHHAS AKAOeMUS
umenu C.I. Cmpoeanosa, Poccus

IIpyHIMIBI ¥ IpUeMbI KOTUIEKIMIOHHOT0 3KCIIOHNPOBaHNA B 310Xy Peneccanca:
K ncropuu craHoB/IeHs eBpONENiCKOro My3es

B mokname aHanMsMpyroTcsA BeAyllye IPMHIMUIBL ¥ XapaKTepHble NPpUEMbl B IPeCTaBIEHNN
XYHOKE€CTBEHHBIX 1 €CTECTBEHHO-HAay4YHbIX Koutekuuii B nepuop XV-XVII BB. Ha nnpumepe eBpo-
MEVICKMX CTPaH.

PaccmarpuBaroTcs iBa OCHOBHBIX PyC/la SKCIIO3UIIIOHHBIX IIOCTPOEHMIT — KaOMHEeTHI 1 KYHCT-
KaMepbl U pelpe3eHTaTBHbIE ABOPLIOBbIE Tajiepey, ONy4YMBIINEe B 3TOT IepUOj, LIPOKOe pa3Bu-
Tie u chopMupoBaBIIe cBoeoOpasHble (OPMBI CBOEN MPe3eHTALNN B KOHTEKCTE BeAYIIero ap-
XUTEKTYPHO-XY/J0)KECTBEHHOTO CTUJIA, HAYYHOTO MUPOBO33PEHNA U TOCIIO/ICTBYIOLIEN UJI€ONIOTM.

AHanu3upyoTCsa IPUHINIIEL ¥ GOPMbI MOHYMEHTA/IbHO-JeKOPATBHOTO aHCAMOJIA rajiepeii 1 9Kc-
HO3MLIMIOHHOJ OPTraHM3aLM YHUBEPCATbHBIX KAOMHETOB 1 XPaHINIL KaK IEePBBIN 9Tall CIOXKEeHNS
9KCIIO3MLVIOHHBIX NIPMEMOB IPEJCTABIECHNA CBOMX KO/UIEKIMI B 3apOKJAIOLIVIXCA €BPOIENCKUX
My3eAX ¥ OKa3aBIIMX 3HAYMTENbHOE BIMAHNME HA MOCIEAYIOLMe Iepuoabl ux passutud. IIpuso-
AUTCST OOIIMPHBIN BU3YaTbHbIN MaTepyaa — IPaBIOPbI 9TOTO MEepPUOa, TUTY/IbI U3AAHHBIX KaTalo-
rOB, M300pa)KeHMsI SKCIO3UIIVIOHHBIX NTPOCTPAHCTB B JKMBOIMCHBIX IPOM3BEEHNSIX, COBPEMEH-
Hble poTorpadmy KpyIHeNIINX JBOPLOBBIX aHCaMOIell JaHHOTO IIepPUOoJa.

Maria Maistrovskaya
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

THE PRINCIPLES AND TECHNIQUES OF EXHIBITIONS IN THE RENAISSANCE:
ON THE HiSTORY OF THE FORMATION OF A EUROPEAN MUSEUM

The report examines main principles and specific techniques in the presentation of art and natural-
science collections in the period of the 15th-17th centuries, using the example of European countries.

The author focuses on two main exhibition types — rooms and cabinets of curiosities, and repre-
sentative palace galleries, which were widespread in this period and formed a peculiar kind of pres-
entation in the context of the leading architectural and artistic style, scientific worldview and the
dominant ideology.

The article analyses the principles and forms of monumental and decorative ensemble of galleries
and exposition organization of universal cabinets and storages, as a first step of forming exhibition
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techniques and presentation of collections in the nascent European museums. It had a significant effect
on subsequent periods of their development. The article also provides extensive visual material —en-
gravings of the period, titles of published catalogs, images of exhibition spaces in the paintings, con-
temporary photographs of the largest palaces of the period.

Ipuropresa Ennsasera IlaBnoBHa
Mocxkosckuii 2ocyoapcmeennoiii yHusepcumem umenu M. B. Jlomonocosa, Poccus

K Bonpocy 06 uTanpsaHCKIX 3aIMCTBOBAaHUAX, X YCBOEHUN U TpaHCopManmu
B CBeTCKOI apxutekrype Vicmanum snoxu Peneccanca

9noxa BospoxxaeHnsa —3To ofyH 13 BaXKHENIINX IIEPUOJ0B B UICTOPUM €BPOIIENICKOTO MCKYCCTBA.
3apopuBummiicss B Vtammm, PeHeccaHC MOCTENEHHO pacnpOCTpaHMICA Ha Bce cTpaHbl Craporo
CBeTa, OJHAKO B KOV 13 HMUX OH NpHOOpen cBou cOOCTBEeHHBIe, 0ocoOeHHble 4epThl. B Vcma-
HIIO OH CTaJl IIOCTENEHHO IIPOHMKATh HAauMHaA C cepefuubl XV B., OJHAKO Ba)XKHbIN Ka4eCTBEH-
HBII [IepejIoM, B pe3y/IbTaTe KOTOPOTO BeCh Xy 0>KeCTBEHHBII IIpoliecc MproOper 4epThl 6oIbLIel
LIe/IOCTHOCTY, C/IYYM/ICSI TONBKO Ha pydesxe XVI B.

ITepBbIMM, KTO Hadajl CTPOUTD ABOPLBI ¥ 3aMKM, OPMEHTUPYACh Ha HOBLIECTBA UTA/IbAHCKOTO
Peneccanca, cranm 4i1eHbl BnuATebHON ceMby MeHfoca. [l Vicmanum oHM ChITpasu Ty >Ke poJib,
qyro 1 Mepyau i Vtanmmy, ogHako ObUIM TECHO CBSI3aHBI He C BELYLIVMI LIEHTPaMyl peHeCCaHC-
Hou VITanmu, a ¢ ceBepHBIMI OOIACTAMY, Ife ObUIO CYIbHO BiausAHMe Opanumm.

Apxutextypa PeHeccanca B VicnaHum B Hayajsie CBOEro IyTH IPeACTaB/sieT cOOOI CMelleHue
PasIMYHBIX CTUJIEN VM HAIIPABJIEHMII, TOCIOACTBOBABIINX B CTPAaHE Ha IPOTKEHNM BCETO €€ CY-
mectBoBaHuA. Kaca fie mac Konuac, gBoper repuoros MHdanTago B IBaganaxape, MoHcapec-9/b-
Peanp mox MazfpuoM — Bce 3TU M HEKOTOPbIE IPYTYe MOCTPOMKY SABIAITCA TUIMYHBIMM 00pas-
namy pa"Hero Peneccanca B Vicmanun. C ofHOI CTOPOHBI, B HUX MOXXHO YCMOTPETDb TPafuLun
UTAIbAHCKOTO MICKYCCTBA, 97IEMEHTHI KOTOPOTO, OIHAKO, HE IIPOCTO KOMMPYIOTCH, a aCCUMUINPY-
I0TCS VI IPUCIOCA0/IMBAIOTCSA IO MECTHBIE BKYCBI U TpaguLyn. [loaTomy, ¢ pyroit CTOpOHBI, B Ka-
KOV M3 9TUX IOCTPOEK MOXXHO YCMOTPETDb BIMAHME NAapajIeIbHO CYLIECTBYIOIIETO CTU/IA IIJIa-
TEPECKO ¥ PEMMHUCLEHIMM YUIEAIIETO CTU/IA MyZexap.

HecmoTpsa Ha TO, 4TO yKa3aHHbIN IEepUOJ, MCIAHCKOTO MICKYCCTBA OCBEIIEH B OT€YECTBEHHOI
yicToprorpaduy HeOCTaTOYHO IIOJIHO, OH IIPeACTaB/IsAeT co00il BaXKHBI STAIl CTAaHOBJIEHUA Pe-
Heccanca B Vicmanumu. OH cTam nepexofHbIM IEPUOIOM MEXY TOCIIOICTBOBABIIEM B TOCYAap-
CTBEHHBIX 3aKa3aX MCKYCCTBOM IUIaT€PeCKO ¥ M3a0e/IMHO U COOCTBEHHO UTATbAHCKUM peHec-
CaHCHBIM VMICKYCCTBOM, IIpUIIENIINM B CTpaHy B Hadasne XVI B.

Elizaveta Grigorieva
Lomonosov Moscow State University, Russia

ON ITALIAN BORROWINGS, THEIR ABSORPTION AND TRANSFORMATION
IN THE SPANISH SECULAR ARCHITECTURE OF THE RENAISSANCE

The Renaissance is one of the most important periods in the history of European art. Having origi-
nated in Italy, the Renaissance gradually spread through all the countries of the Old World, however,
in each of them it obtained peculiar characteristics. Renaissance reached Spain in the beginning
of the 15th century, however only at the beginning of the 16th century an important change occurred,
as a result of which all the processes in art obtained new characteristics of great value.

The members of a highly respected Mendos family were the first to build palaces and castles, bas-
ing themselves on new features of the Italian Renaissance. For Spain they were like Medici for Italy
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