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OT paHHero MOHaIIeCTBA K MO3HEMY aCKETU3MY
B llentpansuoit Vitamuu (VI-XI Beka): AckeTndeckuii o0pa3 >KM3Hu
u ¢ppeckn nemep gonnubl CynneHtonna B Cesepaom JIammo

B Cesepnom Jlaumo, Hefganeko oT Puma, Haxogurca gonuHa CyNIeHTOHNUA, YyHeCHBIl YTOIOK
IIPUPOXDL, M30MPOBAHHBIN OT OKpYy>Kamolero Mupa. Ilo aToit mpuumHe gomHa 6bIa BBIOpaHa OT-
HIeIbHMKAMM JJIS1 YeMHEHHOI >kxu3HM. [lemepsl, KOTOpble ellle ¢ JOPUMCKIX BpeMEH MCII0/Ib30Ba-
JIMCh KaK XKWINIIA U IorpebeHns, ObIIM Teneph 3aceeHbl XPUCTUAHCKMMU OTIIeNbHUKaMu. B co-
OTBETCTBMM C MECTHON Tpajuiueli, HeKOTOpble U3 HuX (cBATONM AHacTacmit, cBsitoit HoHH) cTammu
IJIaBHBIMM (UTYPaMy IjI1 MOHACTBIPCKMX OOIUH pervoHa.

Llenb jokmaga — MCCIenoBaTh IMPOLeCce 3ace/ieHNs Iellep aHaxopeTamu B VI B., X 06pas )X1sHM
U a/bHelillee VX IPUCYTCTBUE B 3TUX MecTaX. B ¢oxyce mccnenoBanms —rpor csatoro Jleo-
Hapja, MICKyCCTBEHHAA IIeLiepa U3 TPeX MOMEIEeHNII, HATIOMIHAIOIIAA 1IepKOBb, MICIIO/Ib30BaBIA-
SICSL /11 COBMECTHBIX IIEPKOBHBIX C/TY>K0 ackeTaMi, KOTOpble BpeMEHHO 0K/ CBOY YelMHEeH-
Hble JKIININA, YTOObI YYaCTBOBATh B OOTOC/TY>KEHUAX.

CoXpaHMIOCh HECKOIBKO JIMTYPIUYeCKUX MPeAMeTOB (Ba anTaps, HUIIN, KyIeab I/ CBATON
BOJIBI), CPaBHEHNE KOTOPBIX C APYTMMU MOZOOHBIMY IIPeMETaMI 13 PUMCKOTO PErMoHa JaeT OC-
HOBaHusA garupoBaTh ux VI B. Bormee Toro, Ha cTeHaX COXpaHMINCh CIERbl XPUCTHAHCKUX ¢pe-
COK, YTO CBUJETeIbCTBYET O JIUTYPrUIecKOM IpefHa3HaueHNN nemepbl. Camble paHHME (pecKn
IO CTWIVICTUYECKUM OCOOEHHOCTAM faTupytorcs XI B., BpeMeHeM MoJbeMa acKeTNYeCKOTro JIBI-
YKEHNsI, KOTOpoe OBITIO C/IefiCTBMEM KpU3Jca MOHACTBIPCKOTO MOHAIIECTBA, KOIJ]a B KPYIIHBIX a0-
6aTCTBaX COCPEOTOYM/IACH OTPOMHAsI MOMUTUYECKAsT ¥ 9KOHOMMYECKasl B/IACTb, M MHOTME MO-
HaXJ 3aXOTe/IM BEPHYThCA K M3HAYa/IbHOI YMCTOTE MOHAIIeCKOro obpasa >xusHu. [por npopgomkan
JVICTIONIb30BAaTbCsl M B OOJee TO37Hee BpeMs, O 4eM CBUJETENbCTBYET pecka ¢ OTPOMHBIM M30-
OpaxeHueM cB. JleoHappa, BOSMOXXHO oTHOcsmascsa K XIV B., KoTopast u Jana Ha3BaHMe TPOTY.

B nmokmagme Taxoke MCCIERyeTCA YCTHOE IPefaHNe O JIETeH/IapHOI BCTpede mamnbl Ipuropmsa Be-
nmukoro (591-615) u manrobappckoit koponeBbl Teomonuuabl (589-624) B rpote csitoro Jleonappa,
He COOTBETCTBYIOLI[€E Pea/IbHOM MCTOPUYIECKON AEVICTBUTEIBHOCTY U MICTOYHMKAM, OJJHAKO Jaoliee
IIpe/ICTAB/IEH)E O CTPATETMYECKON BAXXHOCTM 3TOrO permoHa A 3amurtbl Puma B Havane VII B.

JlykuuyeBa Kpacumupa JIro6eHoBHa
Poccuiickuti eocyoapcmeennuiii eymanumapHuiii ynusepcumem, Poccus

N3o6pakenne CrpamHoro Cyfa B roTim4ecKkoif MOHyMeHTanbHo cKynpnrype XIII Beka:
OBOTIONNA TEMbI I peTMOHATbHAA crenuduKa NKOHOTpadUIecKoil TPaKTOBKI

B Hacrosmeit paboTe NPOBOANUTCA CPaBHMUTEIbHBI aHamm3 n3obpaxenuit CrpamHoro Cypa
B TOTMYECKOM MOHyMeHTanbHON Itactuke XIII B., coxpanumBmuxca B pasHbIX pernoHax Ppan-
uuu, lepmanny, Vicnanuu, AHInm, ¢ 1jenpio:
e BBISAB/IEHNS OOIMX U Crienu@ryecKux 4epT B PasBUTUM HAppaTMBa ¥ BBICTPAMBAHUU VKO-
HOrpaMYeCcKNX MpOorpaMM;
e JICC/IEOBAHMS 00YC/IOBIEHHOCTY VHTEPIPETALVIM TeMbI ICTOPUYECKUM M COLVIOKY/IBTYPHBIM
KOHTEKCTOM;
* XapaKTepUCTUKYU (aKTOPOB, BIMAIIINX Ha (popMupoBaHMe MKOHOTpapu4IecKux MporpaMm
U CTUIMCTUYECKUX YEPT MUCCIIENYEMbIX ITAMATHUKOB;
e VI3y4YeHVsI IPUPOJIBI HOBBIX CIIOCOOOB MPOAYIIVIPOBAHNS CMBIC/IOB, HOBBIX TUIIOB B3aMIMOIEIl-
CTBUA BepOATbHOIO U BU3YaJIbHOIO B paMKaX 3TUX M300parkeHUIL.
XpoHonornyecky paccMarpuBaeMble nzodpaxenns Crpaursoro Cyga 0XBaTbIBAIOT II€PUOf, Ha-
yyHatommiics ¢ pybexxa XII-XIII cronernit, 3akanumBaomuiics nocneguum pecarmneruem XIII B.
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Y, TIO CYTY, COBIAZIAIOIINII C pa3BUTIEM BBICOKOII roTuky B 3anagHoit EBpone. Takum obpasom,
M3y4eHle 3TOr0 Kpyra IIaMATHUKOB, B M3BECTHOI CTEIIEHN, KacaeTcsl ¥ IPOOIeMbl CTaMaTIbHBIX
ormnunit HTepnperauun Tembl CrpamHoro Cyna BHYTPU TOTUYECKOTO CTUIIA C TOYKM 3PEHMUA
ee PerMoHaIbHON CrienyduKm.

KioueBoe MecTo, KOTOpOe 3aHMMaeT n3obpaxenne CrpamHoro Cyaa B TOTUYeCKOM MOHYMEH-
TabHOM McKyccTBe XIII B., MOpoanIO AMNUTENbHYIO TPAAMIMIO €T0 U3YYEeHNA C TOUYKU 3PEHNMA KaK
VIKOHOTpa(u4ecKot TPaKTOBKY, TaK ¥ CTWIMCTYKY (B TeX CIydYasx, KOIa COXPaHHOCTb aMATHU-
KOB 3TO NO3BOJIA/IA). [laHHOE MCCIefoBaHe ONMPACTCA HA 9Ty TPAJULINIO, HO €T0 OT/INYNTe/IbHON
0COOEHHOCTBIO SAB/IAETCS MIMEHHO KOMIIAPAaTUBICTCKUI TOAXO/, 000061I1ai0I il OCHOBHBIE TeH/ICH-
VY MHTEPIpEeTalUy TeMbl B PEIVOHAX, I7ie OHa OCOOEHHO aKTVBHO IIpefcTaB/lIeHa. ITO I03BO-
JseT MPUOIUSUTBCA K CO3AHNIO 1eIOCTHON KapTUHBI pasButys TeMbl CrpamHoro Cyza B yka-
3aHHBI IIEPUOJ,

Krassimira Loukitcheva
Russian State University for the Humanities, Russia

THE IMAGE OF THE LAST JUDGMENT IN THE GOTHIC MONUMENTAL SCULPTURE
OF THE 13th CENTURY: EVOLUTION OF THE THEME AND REGIONAL SPECIFICITY
OF ICONOGRAPHICAL INTERPRETATION

This paper analyses images of the Last Judgment in Gothic monumental sculpture of the 13th cen-
tury in different regions of France, Germany, Spain and England, with the aim to:

o Identify common and specific features of the development of narrative and iconographic pro-

grammes;

o Study how the historical and sociocultural context influences the interpretation of the theme;

o Characterize the factors affecting the formation of iconographic programmes and stylistic fea-

tures of the studied monuments;

« Explore the nature of new ways of producing meanings, and new types of verbal and visual in-

teraction within these images.

Chronologically studied images of the Last Judgment cover the period from the turn of the 12th
to 13th centuries until the last decade of the 13th century, coinciding with the development of High
Gothic architecture in Western Europe. The study of these monuments also applies to the problem
of stadial differences in the interpretation of the Last Judgment within the Gothic style in terms of its
regional specificity.

The key place occupied by images of the Last Judgment in the Gothic monumental arts of the
13th century, gave rise to a long tradition of its study in terms of iconographic interpretation and style
(in the case of well-preserved monuments). This study builds on this tradition, but this feature is a com-
parative approach, summarizing the main trends of interpretation of the theme in areas where it is par-
ticularly actively represented. This allows us to approach the creation of a comprehensive picture
of the functioning of the Last Judgment theme in the specified period.

KuceneBa Anna AnekceeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

Kapgumo u3s [IBopua nsamueix ucKyccTB B /Inmne. Croxker «Tpyu oTpoka B ey OrHeHHO»
B IeKOPATMBHO-NPUKIATHOM UCKYCCTBE

OcHoBHoI1 MKoHOrpadpmuecknit croxer B opopmnennu kagun XI-XII BB. — nsobpaxenne He-
6ecnoro Vepycanuma. Victokn aToit mkoHorpaduy 1 00ycI0B/IeHHOI 9TUM (POPMBI KaJjuIa BIIOJTHE
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