MukenaHpKeNo Kak aBTOpa MPaMOPHBIX CTaTyil. B OfHOM 13 HUX ONMCBIBAeTCS CTATYs IOHOLIN
1o uMeHn Jlurgam. EAMHCTBEHHO BO3MOXKHAsI U/IeHTU(MKALIVIS 9TOTO IPOU3BEEHNS C KaKoii-mnbo
Y3 COXpaHMBIINMXCA paboT MIKemaH/pKeNo — SpMUTaKHAA CTaTyA. ITa UaeHTUMKaIys ObUIa Ipu-
HaTa C.O. AnppocossiM (Ermitage Italia— Museo statale Ermitage. La scultura italiana dal XIV al
XVI secolo. Catalogo della collezione. Milan, Skira, 2008. P. 66), Ha ocHOBe Toit MHGOpMALNN, KO-
TOpYIO 5 coobuia eMy rnocie kKoHpepenuyy B Pume (2002), rae s fenana SOKIaj Ha 9Ty TeMy
(Marepuasnbl KOHpepeHINM He ObUIM OIyO/IMKOBAHBI). JTa HaXOJKa MOIJIA OBl IOMOXWUTH KOHeI]
COMHEHMSIM II0 IIOBOAY aTpuOyLMy CTaTy! U IIOTHOCTBIO OTBEPTHYTH IIPEIIIONIOKEHNS O ee Ipu-
HaJJIOKHOCTU K aHcaMO/tio rpo6Hubl mans! FOmus I1. Boee BeposiTHO ee co3faHme 10 YaCTHOMY
3aKasy, BOSMOXXHO Ji/Is1 KOTO-TO U3 okpy>keHus nanbl FOmus 111 emie B 6BITHOCTD €r0 KapAMHAIOM.
9T0 MOITIO OB OOBACHUTD U HEOOJBIIOI pa3Mep CTATYY, SIBHO HEMOAXOMAII I/Is YKpalleHs
BEPXHETo sIpyca OTPOMHOTO CKY/IBIITYPHOTO HAATPOOISI.

C 2002 r. s1 cobpasa HeKOTOpbIe HOBbIe cBemeHus 0 Pabpy, ero mossuu u 6uorpadumn. OHm 1mo-
3BOJIAIOT Y3HAThb KOE-4YTO ellle O Kpyre MHTE/UIEKTYasIoB, MoYnTaBIux Mukenanmkeno B Ceep-
Hott Vtamuu B koH1le 1530-1540-x rT. Bo MHOrOM 3TO 6BLIO CBSI3aHO C BO3POXK/EHMEM I'YMaHU3Ma,
CBETCKVMMIU IIEHHOCTAMH ¥ TOMOCEKCYaJTbHBIMI OTHOIIEHMAMY, MACKMPOBABIIVIMICS TIOJ, BUIOM
penurno3ubix oobenyHennit. Kak xaxercs, [IxoBan @panyecko Pabpu MMen Ko BceMy 3TOMY OT-
HoleHue. Ero cMepTh B MO/IOZOM BO3pacTe ¥ €r0 COMHUTE/IbHbIE CBA3Y, BEPOSTHO, CTa/IU IIPUYN-
HOII cBoero popa damnatio memoriae, u3-3a 4ero, Kak HI CTPAHHO, O HEM I €TO IIPOU3BENEHMSX
(B T. 4. CTUXOTBOPEHUAX 0 MUKeIaH/PKeNO0) MOYTH HUYETro He OBITIO M3BECTHO.

Koctpipsa Makcum AnekceeBuy
Canxm-Ilemep6ypeckuii eocyoapcmeenHuiii yHusepcumem, Poccust

Kanenmna Memirun: CeMaHTIMYeCKUI aCIIEKT

Kanenna Megyan, nnu HoBast Cakpuctus dnopentuiickoi nepksu Can Jlopenno (1520-1534)
SBJIAETCS OJHUM U3 BeMMYANIINX IIefieBpoB Mukenanmxeno byonapportu (1475-1564) u nckyc-
cTBa PeHeccanca B nemom. B To e BpeMs, 3TO OJHO U3 CaMbIX 3araJjOuyHbIX ¥ MHOTO3HAYHBIX
npousBeneHnit Bospoxpennsa. O6nme mpeIoXeHHBIX NCCTefoBaTe/AMY KOHIENINI «pacimg-
poBku» obpasHocTy HoBoit CakpucTuy He MCYepIbIBaeT IIyOMHY ee COJep>KaHVs M OCTaBIIsgeT
MECTO JI/I1 HOBBIX MHTEPIPETALNIA.

JJoknaz mocBsAleH aHa/IN3y CeMaHTN4ecKol CTpyKTyphl Kanenisl Mepguun. B mpoliecce pekoH-
CTPYKLIMM IIOJTHOTBI 3aMbICTa MUKenaH/KeIo aHaIU3UPYIOTCA apXUTEKTYPHBIE, CKYIbITYpPHbIE
VI )KMBOIIVICHBIE 37IEMEHTDI, KaK OCYIeCTBIEHHbIE, TaK ¥ He OCYIeCTB/ICHHbIE, 3 KOTOPBIX OBIT
COCTaBJ/IeH aHCaMO/Ib KalleJlIbl.

TBopenne MukenangKeno paccMaTpuBaeTcs B cBA3M ¢ Bo33peHuamu [lnarona, [lanre n Caso-
HapoJIbl (TP 3TOM OCHOBHOE BHYMAHIUeE ye/AeTCA IBYM IOC/IeSHIM MeHaM). ABTOp IIpefjaraet
II0-HOBOMY B3IIAHYTb Ha JaHHbI Kpyr upeil. Ilo ero MHeHMI0, KOHIeNIMA Kale/Ibl BO MHOIOM
omnpepensercs upeeit CrpamrHoro Cyaa. B HOBoIT TpakTOBKe aHCaMO/Is BaKHENIIYIO PO/Ib UTPAIOT
CKY/IBIITYPBI YeThbIpeX BpeMeH cyTok. MacTep mepeoCMBIC/IIT IIVIK/INYECKYI0 IPUPOY TUX 0bpa-
30B, CBSI3aB VX C AINIOKa/JIMIICICOM U MJeell TOCMEPTHOTO BO3/asgHNUA.

Maksim Kostyria
Saint Petersburg State University, Russia
THE MEDICI CHAPEL: SEMANTIC ASPECT

The Medici Chapel (or the New Sacristy) of the Florentine Church of San Lorenzo (1520-1534)
is one of the greatest masterpieces of Michelangelo Buonarroti (1475-1564) and of the Renaissance
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art as a whole. At the same time, it is one of the most enigmatic and polysemantic works of the Re-
naissance. The abundance of concepts of “decoding” of the New Sacristy’s imagery proposed by re-
searchers does not exhaust the depth of its content, and leaves space for new interpretations.

The report focuses on the analysis of the semantic structure of the Medici Chapel. During the re-
construction of the completeness of Michelangelo’s design the author examines architectural, sculp-
tural and pictorial elements, both implemented and not implemented, from which the ensemble of the
Medici Chapel was drawn.

Michelangelo’s masterpiece is considered in connection with the views of Plato, Dante and Savon-
arola (with a focus on the last two names). The author proposes a new look at the range of ideas. Ac-
cording to him, the concept of the chapel is largely determined by the idea of the Last Judgment.
In the new interpretation of the ensemble crucial role is played by the sculptures of four Hours of Day.
Master reinterpreted the cyclical nature of these images, relating them to the Apocalypse and the idea
of posthumous retribution.

Anemnn ITaBen AnekceeBuy
Mockosckuii ocydapcmeentbiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Kynerypa ®eppapsi Bo Bpems npasinenus Jpxone II x’Ocre

Qeppapa — ofMH 13 BaOXKHENIINX Xy[JO)KECTBEHHbIX LIEHTPOB PeHeccaHca, UCTOpUA KOTOPOIoO
CBsI3aHa C POAOM [ DCTe, IPaBUBILIVM TVM FOPOJIOM B TedeHNe Bceil aroxy Bo3poxkpeHms, MHO-
rvie IpefiCTaBUTeNN KOTOPOro ObUIM BUHBIMY MelleHaTaMy Y KOJUIEKI[IOHePaMI.

Teprjor Dpkorne II ;'AcTe, Kak 1 €ro MpeIeCTBEHHNKHN, aKTVBHO TOKPOBUTETbCTBOBAT UCKYC-
CTBaM, OJIHAKO JIO CMX IIOP HET HU OJTHOTO MCC/IENOBAaHMNA, MIOCBAIIEHHOTO €r0 MELIEHATCKON fies-
TenbHOCTN. [lepnop ero mpasnenus (1534-1559 rr.), ABMAIOIMIICA SIPKOJ CTPaHUIIEN KY/IbTYPHOI
JKM3HU peHeccaHCcHONl Deppapbl, ocTaeTcs, MOXKalyll, CaMbIM MaJOU3y4eHHBIM 110 CPaBHEHMUIO
C IepyrofaMu IpaBjieHns Apyrux npasuteneit Geppapsl n3 popa g’ IAcre. [l 3TOr0 ecThb psAx npu-
4VH, ¥ IJIABHOM U3 HUX ABJIAETCA CIOKMBIIEECSA B MCTOPUM MICKYCCTBA IPEICTABIEHNE O «30710-
TOM BeKe» peHeccaHCHON Deppapbl, KOTOPbI NPUXOANTCA Ha BTOPYIO NONIOBUHY XV — IIepBYIO
yeTBepTh XVI B. VIMeHHO 9TOT Iepuop npusieKaeT Hanboblllee BHUMaHIE VICCIEOBATeNel, B TO
BpeMA Kak nepmop ¢ 1534 r. mo 1598 r.,, xorma ®Peppapa, nocme cMeptu chiHa Jpkone II, Anb-
¢donco II x'IcTe, nepenia moy BIACTh MANICTBA, CIUTAETCA MEPUOLOM €€ IOCTENEHHOTO yracaHus
KaK XyZO>KeCTBEHHOTO IleHTpa. V ecnn MeneHaTcTBO mocnegHero reprora @eppapsl, Anbdonco 11
I'DcTe, BCe XKe pacCMaTpUBAETCs UCKYCCTBOBEAMI KaK OT/e/lbHas IpobieMa, TO O MeIleHaTCTBe
Opxkore II ynomnuaercs, 6e3 nogpo6bHOro aHanmmsa, MMLIb B 0000Ia0MMX paboTax, MOCBAIIEH-
HBIX BCEIl ceMbe I ICTe.

Tem He MeHee, KynbTypHas kusHb Qeppapsl B rofipl pasieHnsa JpKose I 6pla oueHb HaChl-
I[eHHOI U MHTeHCUBHOM. XoTs Peppapa nepecrana ObITb CAaMOCTOATEIBHBIM L[EHTPOM 1300pa-
3UTENTbHOTO VICKYCCTBA, TOBOPUTD O €€ yracaHuy HeBepHO. Kpome Toro, oHa coxpaHssia CBOI CTa-
TYC OJHOTO U3 BeIyIIMX LEHTPOB IMTEPATYPHI, T€aTPa M MY3bIKIL.

Llenp moxajja — IpoOaHaIN3MPOBATh MEIEHATCKYIO fesATeNbHOCTh DpKorte II ;’Ocre u garh 06-
IIYI0 XapaKTepUCTUKY KynbType Peppapbl BO BpeMs €ro IpaB/IeHNs.

Pavel Aleshin
Lomonosov Moscow State University, Russia

CULTURAL LIFE OF FERRARA UNDER ERCOLE II D’ESTE

Ferrara is known as one of the most important artistic centres of the Renaissance. Its history is close
to the destiny of the House of Este, which ruled in the city during the whole period of Renaissance.
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