but they were closely connected not with the leading centers of Renaissance Italy but with the north-
ern areas, where the impact of France prevailed.

At the beginning the Renaissance architecture in Spain was a mixture of different styles and direc-
tions that dominated the country during its existence. Casa de las Conchas, the palace of Dukes In-
fantado in Gwadalhara, and Monsares el Real near Madrid — all these and some other constructions
are typical examples of the early Renaissance in Spain. On the one hand, the traditions of Italian art
can be found in them. However, these features are not just copied but borrowed and adopted to local
traditions. That is why, on the other hand, in each of these constructions the impact of Plateresco style
and of the reminiscence of bygone Mudehar style can be noticed as well.

Although this period of Spanish art is not covered enough in Russian historiography;, it represents
an important step of development of Renaissance in Spain. It became a transition period from Plat-
eresco and Isabellino art, which dominated governmental orders, to the art of Italian Renaissance,
which came to the country at the beginning of the 16th century.

Konapa Exkatepnua MuxaiiioBHa
Poccuiickuti eocyoapcmeennulii nedazoeuueckuii ynusepcumem umenu A. J. Iepuena, Poccus

B3sanMopeiicTBue KyIbTYPHBIX Tpaguluii B apxutekrype Kppima

Vcropusa KppIMCKOro IOMyoCTpoBa, HANIOJIHEHHAs COOBITVAMM, OIpPefeIa MyIbTUKY/ITYP-
HBIJl XapaKTep PasBUTHA MECTHOV apXWTEKTYpbl. BHMMaHMe K TeMe B3aMMOJENCTBMA TpafuLViA
B 30/14ecTBe KpbIMa IIpOABIIANIN MHOTYE UICTOPUKY MCKYCCTBA, T€EM HE MEHEE, CTABUTD TOUYKY B 3TOM
BOIIpPOCE ellle paHo. B CBA3Y ¢ MOMUTUYIECKVMM COOBITUAMY ¥ HOBBIMY apXeO/TOrMYecKIMY HaXof-
KaMM MICCTIEOBAHNA, ITOCBAILEHHbIE B3aVIMOB/IVIAHMIO M B3aVIMOIIPOHMKHOBEHNIO apXUTEKTYPHBIX
IpueMoB U 00pa3oB B KPBIMCKO apXUTEKTYpe, BBIXOAAT HA HOBBIN YPOBEHD.

KppIM sABUICA BaXXHBIM CBA3YIOIIMM 3BeHOM Mexy CesepoM u IOrom, 3amagom u BocTokom.
Yepes monyoCcTpOB MPOXOJMIN HE TONBKO TOPrOBBIE IIyTH, HO M OCYIIECTB/ANNCH KYIbTYpPHBIE
KOHTAKTbL. TecHble CBA3M MeX/y HapoJaMM, HacelABmMMY KpbIM, 1 rocyfapcTBaMy, UMEIOLUIIMI
JAUIIOMAaTHYeCK/e MHTEPECHI, IIepeCceKaoIINecss Ha IIOyOCTPOBE, TOPON/IN MHTEPECHDBIE B XY/IO-
YKeCTBEHHO-00Pa3HOM IUIaHe IMMaMATHMKI MCKYCCTBA.

OnbIT B3aMMOZENCTBUA KY/IbTYPHBIX TPaiMIUil APKO IPOABUICA B PAMle COOPYXEHUI, BO3-
BEJICHHBIX B pa3Hble MCTOPMYECKME SIOXM VM OTHOCAIIMXCA K PasIMYHBIM TUIIAM apXUTEKTYPBI.
Hanboree MHTepecHBIl CUHTe3 KyIbTYPHBIX ABJICHUII B 30[j9eCTBE IOTyOCTPOBA HAOTIOAETCA
B IIAMATHMKaX cpegHeBeKoBoro Kpeima. Cpeny Hux nepkosb Voanna Ilpegreun B Kepum, pso-
pel KpbIMCKMX XaHOB B baxuncapae, kpenoctHble coopy>keHns B paiione Kepun, Cynaka n CeBa-
CTOIIO/NSA, KY/IbTOBBIE U KVJIbIe ITOCTPOIIKM ToponoB Kpeima. VIHTepecHble mapaienu oOHapysXin-
BAIOTCA B TBOPYECTBE MACTEPOB, MAaPIIPYThI IIEPEMEIEHNA KOTOPBIX JIEXKA/IM YePe3 IOTyOCTPOB.
Hanbonee spkoit B 9TOM ITaHe ABJAETCA TBOpYecKas 6uorpadus soguero Anesnusa Hosoro, kxo-
TOpBI 1o 1yt u3 Vtamuu B MockBy Obln 3amepskaH xaHoM Kpeima u mpusieder k paboram
BO iBOpLe baxuucapas.

Jlokaz mocBslleH aHa/MN3y B3aUMOBIUAHNA GOPM, IIPUEMOB 1 00pa3oB B apXUTEKTYPHBIX ITa-
MATHUKaX KpbIMa Ha npuMepe cOOpPYy>KeHMI pa3sHONM TUIIOTOTUM.

Ekaterina Kolyada
Herzen State Pedagogical University of Russia, Russia

THE INTERACTION OF CULTURAL TRADITIONS IN THE ARCHITECTURE OF CRIMEA

The eventful history of the Crimean Peninsula has defined the multicultural nature of local archi-
tecture. Many art historians have focused their attention on the topic of interaction of traditions
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in Crimean architecture, and it still remains an open question. In light of recent political events and
new archaeological findings, research on the mutual influence and interpenetration of architectural
techniques and images in the Crimean architecture, move to a new level.

The Crimea has been an important link between North and South, East and West. The peninsula
was a crossroad of trade routes and cultural contacts. Close ties between the Crimean peoples and the
countries that had various diplomatic interests in the Peninsula have given rise to the monuments in-
teresting from an artistic point of view.

The interaction of cultural traditions is traced in a number of buildings of different historical
periods and of different architectural styles. The most remarkable synthesis of cultural phenomena
in architecture of the peninsula is observed in the monuments of the medieval Crimea, such as the
Church of St. John the Baptist in Kerch, the Palace of the Crimean khans in Bakhchisaray, and forti-
fications in the region of Kerch, Sudak and Sevastopol, religious and residential buildings of the
Crimean cities. The works of the artists, who travelled across the peninsula, feature obvious parallel-
ism. In this respect, the most striking case is the biography of the architect Aleviz Novi, who was de-
tained by the Crimean Khan on the way from Italy to Moscow and made to work in the Palace of Bakh-
chisarai.

The report focuses on the analysis of the interaction of forms, methods and images in the archi-
tectural monuments of Crimea on the example of buildings of different typology.

Konnmamunkosa [Jappsa [ImurpueBHa
Mocxkosckuii ocyoapcmeennbiii yHusepcumem umenu M. B. Jlomonocosa, Poccus

«Mud» Inea CunbBuo IInkkomoMuan 1 ucKyccTBo CreHsl

HesitenpHOCTD DHea CumbBuo [TuKkomOMUHY ObITa HallpaB/ieHa Ha MPOC/IAB/IEHIE €0 POJHOTO
rOpoja, IMaMATU ero CeMbU U COOCTBEHHBIX AesHui. OHO TOMY4YNMIO BOIUIOIIEHVE B PasTMYHBIX
10 3HAYMMOCTH ¥ MaclITaby NaMsATHUKAX, HO BO BCEX 3TUX IPOU3BEJIEHMAX IIPEACTaBas ero oopas.

9. C. [IMKKOTOMMHM IIPOLIET IIyTh OT YBJIEYEHHOIO CBETCKOI YKM3HbIO TyMaHIMCTa 310xu Bos-
POXZEHNA [0 KPYITHOTO Pe/IMTMO3HOrO JieATerNs, IaBbl Katomyeckoii Llepksu, cTas mamnoit Inem II.
Ero nmureparypHoe Hacnefyue faeT JOBOIbHO PENKMUIl I PEHECCAHCHON TPaJULIUU IIPUMep BOC-
HOMVHaHUI rymanucra. Yepes Tekct «KoMMeHTapueB» eMy ObUIO BaXKHO ITOKas3aThb XOf, popmu-
pOBaHUA CBOEI TMYHOCTY U €€ 3HadyeHMe B uctopuu Vrammnm.

Toi e Lenm cay>Xum 1 Xy/i0)KeCTBEHHbIe TAMATHUKMY, CBA3aHHbIE C €T0 MMeHeM. VIX MOXHO
pasieNnTb Ha CO3JAHHBIE 110 YKa3aHMIO IAIbl U HAIIAMHO AEMOHCTPUPYIOIINE POJIb I'YMaHUCTU-
9YEeCKOI0 3aKa34ylMKa B PEHECCAHCHOM MCKyccTBe XV B. U Te, B CO3[JaHIM KOTOPBIX OH HE y4acTBO-
BaJI HEMOCPEJCTBEHHO, TO €CTh 3aKa3aHHbIE €T0 COBPEMEHHMKAMI U IOCIeJ0BaTEIAMU.

CrpemACh NPOCTABUTH CBOI CTAPMHHBIN poOf U pofHoil ropop, IIuit II ctpour B MecTe cBo-
€ro poXpeHns, ropopke Kopcunpano, IInenny — Bomromenne ryMaHMCTUYECKUX IIPENCTaBIEHNI
00 1aeanbHOM ropofie. TpafuIMOHHbIe TUIIBI COOPYXKeHNUI, GOPMUPYIOLINe IeHTPATbHYIO IIJIO-
mwazab [TyeHIbl: 1IepKOBb, YaCTHBI ¥ KOMMYHA/IbHBIN IBOPIIBI, ITO3BOJIAIOT 3aKa34MKy OOBIIpaTh
CBOM NPOMCXOXIeHNE, BOCNOMMHAHMA U NpUcTpacTus. [Isopen; opuentuposan Ha CueHy, ropof,
Bocrutasmmii J.C. [IMKKonoMyHM, 1 packphIT B meiisaX. HoBaTopckme apXuTeKTypHble IIpu-
eMbl BBEJICHbI B aHTMKM3Mpyolee opopmrenne nananio [Inkkonommun. Cobop Inenusr Boc-
IPOM3BOAUT OOVK 3a/IbHBIX IIEPKBell, He XapaKTepHbIX /i VITanuy, HO 3aIOMHUBIINXCS TTaIe
BO BpeMsl ero npe6ObiBaHus B lepmannm.

Cuenupl ropammch cBssbio [Ius 11 ¢ Cuenoit u moguepkuBanyu ee, n3o0pakass Haubosee 3Ha-
YJTe/IbHble MOMEHTBI €0 >KM3HM Ha OMKKepHaxX 1 IPOBOJs 0COObIe TeaTpani30BaHHbIE IIPefCTaB-
JIeHVs1, B KOTOPBIX OH IIO/Ty4as 6/1aroc/ioBeHe oT boromarepy, HOKpOBUTENbHUIIBI ropoga. Vcro-
pust xusuu . C. [TukkomoMmnHu MOAPOOHO U TIATE/TBHO 3alevyar/ieHa B feKopariuy bubnmorexn
B cueHcKoM [lyomo. [TaMATHUK OBUI CO3[jaH y>Ke IOC/Ie ero CMEPTH €ro IUIEMSHHUKOM VI CTaBJIeH-
HJIKOM Ha ITOCT KapauHasna, @panuyecko [InkkomomMyHy. 3aka3umMK OCHOBBIBAJICS Ha TeKcTe «KoMMeH-
TapueB», BbIOpaB i gecATH Gpecok pabors! IIMHTYPUKKBO KITHOUeBble 3MM30AbI 13 Oyorpadumu

123



