in Crimean architecture, and it still remains an open question. In light of recent political events and
new archaeological findings, research on the mutual influence and interpenetration of architectural
techniques and images in the Crimean architecture, move to a new level.

The Crimea has been an important link between North and South, East and West. The peninsula
was a crossroad of trade routes and cultural contacts. Close ties between the Crimean peoples and the
countries that had various diplomatic interests in the Peninsula have given rise to the monuments in-
teresting from an artistic point of view.

The interaction of cultural traditions is traced in a number of buildings of different historical
periods and of different architectural styles. The most remarkable synthesis of cultural phenomena
in architecture of the peninsula is observed in the monuments of the medieval Crimea, such as the
Church of St. John the Baptist in Kerch, the Palace of the Crimean khans in Bakhchisaray, and forti-
fications in the region of Kerch, Sudak and Sevastopol, religious and residential buildings of the
Crimean cities. The works of the artists, who travelled across the peninsula, feature obvious parallel-
ism. In this respect, the most striking case is the biography of the architect Aleviz Novi, who was de-
tained by the Crimean Khan on the way from Italy to Moscow and made to work in the Palace of Bakh-
chisarai.

The report focuses on the analysis of the interaction of forms, methods and images in the archi-
tectural monuments of Crimea on the example of buildings of different typology.

Konnmamunkosa [Jappsa [ImurpueBHa
Mocxkosckuii ocyoapcmeennbiii yHusepcumem umenu M. B. Jlomonocosa, Poccus

«Mud» Inea CunbBuo IInkkomoMuan 1 ucKyccTBo CreHsl

HesitenpHOCTD DHea CumbBuo [TuKkomOMUHY ObITa HallpaB/ieHa Ha MPOC/IAB/IEHIE €0 POJHOTO
rOpoja, IMaMATU ero CeMbU U COOCTBEHHBIX AesHui. OHO TOMY4YNMIO BOIUIOIIEHVE B PasTMYHBIX
10 3HAYMMOCTH ¥ MaclITaby NaMsATHUKAX, HO BO BCEX 3TUX IPOU3BEJIEHMAX IIPEACTaBas ero oopas.

9. C. [IMKKOTOMMHM IIPOLIET IIyTh OT YBJIEYEHHOIO CBETCKOI YKM3HbIO TyMaHIMCTa 310xu Bos-
POXZEHNA [0 KPYITHOTO Pe/IMTMO3HOrO JieATerNs, IaBbl Katomyeckoii Llepksu, cTas mamnoit Inem II.
Ero nmureparypHoe Hacnefyue faeT JOBOIbHO PENKMUIl I PEHECCAHCHON TPaJULIUU IIPUMep BOC-
HOMVHaHUI rymanucra. Yepes Tekct «KoMMeHTapueB» eMy ObUIO BaXKHO ITOKas3aThb XOf, popmu-
pOBaHUA CBOEI TMYHOCTY U €€ 3HadyeHMe B uctopuu Vrammnm.

Toi e Lenm cay>Xum 1 Xy/i0)KeCTBEHHbIe TAMATHUKMY, CBA3aHHbIE C €T0 MMeHeM. VIX MOXHO
pasieNnTb Ha CO3JAHHBIE 110 YKa3aHMIO IAIbl U HAIIAMHO AEMOHCTPUPYIOIINE POJIb I'YMaHUCTU-
9YEeCKOI0 3aKa34ylMKa B PEHECCAHCHOM MCKyccTBe XV B. U Te, B CO3[JaHIM KOTOPBIX OH HE y4acTBO-
BaJI HEMOCPEJCTBEHHO, TO €CTh 3aKa3aHHbIE €T0 COBPEMEHHMKAMI U IOCIeJ0BaTEIAMU.

CrpemACh NPOCTABUTH CBOI CTAPMHHBIN poOf U pofHoil ropop, IIuit II ctpour B MecTe cBo-
€ro poXpeHns, ropopke Kopcunpano, IInenny — Bomromenne ryMaHMCTUYECKUX IIPENCTaBIEHNI
00 1aeanbHOM ropofie. TpafuIMOHHbIe TUIIBI COOPYXKeHNUI, GOPMUPYIOLINe IeHTPATbHYIO IIJIO-
mwazab [TyeHIbl: 1IepKOBb, YaCTHBI ¥ KOMMYHA/IbHBIN IBOPIIBI, ITO3BOJIAIOT 3aKa34MKy OOBIIpaTh
CBOM NPOMCXOXIeHNE, BOCNOMMHAHMA U NpUcTpacTus. [Isopen; opuentuposan Ha CueHy, ropof,
Bocrutasmmii J.C. [IMKKonoMyHM, 1 packphIT B meiisaX. HoBaTopckme apXuTeKTypHble IIpu-
eMbl BBEJICHbI B aHTMKM3Mpyolee opopmrenne nananio [Inkkonommun. Cobop Inenusr Boc-
IPOM3BOAUT OOVK 3a/IbHBIX IIEPKBell, He XapaKTepHbIX /i VITanuy, HO 3aIOMHUBIINXCS TTaIe
BO BpeMsl ero npe6ObiBaHus B lepmannm.

Cuenupl ropammch cBssbio [Ius 11 ¢ Cuenoit u moguepkuBanyu ee, n3o0pakass Haubosee 3Ha-
YJTe/IbHble MOMEHTBI €0 >KM3HM Ha OMKKepHaxX 1 IPOBOJs 0COObIe TeaTpani30BaHHbIE IIPefCTaB-
JIeHVs1, B KOTOPBIX OH IIO/Ty4as 6/1aroc/ioBeHe oT boromarepy, HOKpOBUTENbHUIIBI ropoga. Vcro-
pust xusuu . C. [TukkomoMmnHu MOAPOOHO U TIATE/TBHO 3alevyar/ieHa B feKopariuy bubnmorexn
B cueHcKoM [lyomo. [TaMATHUK OBUI CO3[jaH y>Ke IOC/Ie ero CMEPTH €ro IUIEMSHHUKOM VI CTaBJIeH-
HJIKOM Ha ITOCT KapauHasna, @panuyecko [InkkomomMyHy. 3aka3umMK OCHOBBIBAJICS Ha TeKcTe «KoMMeH-
TapueB», BbIOpaB i gecATH Gpecok pabors! IIMHTYPUKKBO KITHOUeBble 3MM30AbI 13 Oyorpadumu
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[Tus I1. BubnmoTteka crana CMMBOIOM 671aroffapHOCTY KapfuHasa, 00eCrednB B TO YKe BpeMsl 1a/b-
Helilllee NPOC/IaB/IeHNe €T0 BEJIMKOTO pO/ICTBEHHMKA.

Daria Kolpashnikova
Lomonosov Moscow State University, Russia

THE “MYTH” OF ENEA S1LVIO PICCOLOMINI AND THE ART OF SIENA

Activity of Enea Silvio Piccolomini was aimed at glorifying his hometown, the memory of his fam-
ily and his own acts. He had a curious life merging a Renaissance humanist and an important reli-
gious figure. He shows a rather rare example of a Renaissance memoirist. His “Commentarii rerum
memorabilium” reflect the formation of his personality and his role in the Italian history. Pieces of art
related to him pursued the same goal. We can divide them into those that were commissioned by him
and those that were created according to the order of his contemporaries and followers.

Piccolomini came from an ancient family and wished to glorify his kin and his home town. This
wish is revealed in his patronage of art. He turns his place of birth, a small town Corsignano, into Pi-
enza — an ideal city according to humanists’ conception.

Main buildings of the city gave the possibility to express his origin and cultural predilections. Win-
dows of the palace overlook Siena, where the future Pope was bred, and a beautiful landscape. The ar-
chitectural ensemble reflects his personal memories. The innovative architectural setting of the palazzo
Piccolomini is enriched with antique decorations. The Duomo of Pienza reproduces the structure
of hall churches that are typical for Germany and impressed the Pope. This ensemble is important for
the history of the Renaissance urban planning and perpetuates the memory of a current historical
character.

The Sienese were proud of the link between Pius II and Siena. They emphasized this by depicting
significant moments of his life on biccherne. The history of life of E. S. Piccolomini is commemorated
in the decoration of the library in the Duomo of Siena. Pinturicchio realized this work of art after his
death according to the order of his nephew, cardinal Francesco Piccolomini. The patron based the
programme of the murals on the text of “Commentarii”. The library became a symbol of the cardinal’s
gratitude. It contains the further commemoration and glorification of the Piccolomini family and his
great relative.

IIpuxmamoBa Mapusa AnekcaHgpoBHa
Canxm-Ilemep6ypeckuii eocyoapcmeennoiii yHusepcumem, Poccus

O6pas u cmoso B TBOopuecTBe IInepo au Kosumo

[Tvepo mu Kosumo (1462-1522) — HprnopeHTUIICKIIT XYIOKHUK, TNIHOCTb KOTOPOTO BBI3BIBAET
KpajlHe IIPOTMBOpEYNBble MHEHVS Y UCCIefoBareneil. Ha mpoTspkeHUy JOIroro meprmoja, Hauu-
Has ¢ JDx. Basapm (1511-1574), MCTOPUKYM MCKYCCTBA pacCMaTpyMBaIy MacTepa KaK TaaHTIN-
BOr0o 06e3yMIIa, «3aTBOPHYKa» VI «IIOOUTENA YeNUHEHV», Ubs Oe3ypepkHas (paHTasyus NpUBOLUT
K CO3[JaHMIO PabOT, 3HAYMTETBHO OT/IMYAONINXCS OT IIPOM3BENEHMII er0 COBpeMeHHMKOB. OfHaKO
B TIOC/IeffHEee BpeMs MOKOOHas TOYKa 3peHMs Ha IMYHOCTD XY/I0XKHMKA IOfIBEPraeTcs IepecMoTpY,
IIO/IKPEI/IECHHOMY BHOBb OTKPBIBAIOIIVIMIICA apXVBHBIMI JaHHBIMIL

TBopuectBo IIbepo nu Kosumo mpemoHcTpupyeT BimsiHue ¢raMaH/CKOTO MCKYCCTBA, KOTOPOE,
B YaCTHOCTM, BBIP)XKAETCS B TATOTEHMM K HATYPATUCTUYHOCTH, TIOBECTBOBATENBHOCTI U JIIOOBU
K fieTasiaM. [Ipy 9TOM maHHbIE YepThI COYETAIOTCA CO CTPEM/ICHVEM K U3BICKAHHOCTH, IPALVIO3HOCTH
I KyPTYa3HOCTM, COOTBETCTBYIOIIMM BKyCaM, LIApUBLIMM IIpu ABope Memydn. BHuMaHme K getanim
TaK)Xe oTpaxkaeT TOT ¢axT, 4to [Ibepo mu Kosumo siBisiics MuHMATIOpUCTOM. TeaTpanbHoe Ha-
Yajio, Ipucyliee ero paboTam, Harbosree IOMTHO IPOSIBIIAETCS B KOMIIO3UIMAX Ha MI(OIOTNIECKYI0
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