Y, TIO CYTY, COBIAZIAIOIINII C pa3BUTIEM BBICOKOII roTuky B 3anagHoit EBpone. Takum obpasom,
M3y4eHle 3TOr0 Kpyra IIaMATHUKOB, B M3BECTHOI CTEIIEHN, KacaeTcsl ¥ IPOOIeMbl CTaMaTIbHBIX
ormnunit HTepnperauun Tembl CrpamHoro Cyna BHYTPU TOTUYECKOTO CTUIIA C TOYKM 3PEHMUA
ee PerMoHaIbHON CrienyduKm.

KioueBoe MecTo, KOTOpOe 3aHMMaeT n3obpaxenne CrpamHoro Cyaa B TOTUYeCKOM MOHYMEH-
TabHOM McKyccTBe XIII B., MOpoanIO AMNUTENbHYIO TPAAMIMIO €T0 U3YYEeHNA C TOUYKU 3PEHNMA KaK
VIKOHOTpa(u4ecKot TPaKTOBKY, TaK ¥ CTWIMCTYKY (B TeX CIydYasx, KOIa COXPaHHOCTb aMATHU-
KOB 3TO NO3BOJIA/IA). [laHHOE MCCIefoBaHe ONMPACTCA HA 9Ty TPAJULINIO, HO €T0 OT/INYNTe/IbHON
0COOEHHOCTBIO SAB/IAETCS MIMEHHO KOMIIAPAaTUBICTCKUI TOAXO/, 000061I1ai0I il OCHOBHBIE TeH/ICH-
VY MHTEPIpEeTalUy TeMbl B PEIVOHAX, I7ie OHa OCOOEHHO aKTVBHO IIpefcTaB/lIeHa. ITO I03BO-
JseT MPUOIUSUTBCA K CO3AHNIO 1eIOCTHON KapTUHBI pasButys TeMbl CrpamHoro Cyza B yka-
3aHHBI IIEPUOJ,

Krassimira Loukitcheva
Russian State University for the Humanities, Russia

THE IMAGE OF THE LAST JUDGMENT IN THE GOTHIC MONUMENTAL SCULPTURE
OF THE 13th CENTURY: EVOLUTION OF THE THEME AND REGIONAL SPECIFICITY
OF ICONOGRAPHICAL INTERPRETATION

This paper analyses images of the Last Judgment in Gothic monumental sculpture of the 13th cen-
tury in different regions of France, Germany, Spain and England, with the aim to:

o Identify common and specific features of the development of narrative and iconographic pro-

grammes;

o Study how the historical and sociocultural context influences the interpretation of the theme;

o Characterize the factors affecting the formation of iconographic programmes and stylistic fea-

tures of the studied monuments;

« Explore the nature of new ways of producing meanings, and new types of verbal and visual in-

teraction within these images.

Chronologically studied images of the Last Judgment cover the period from the turn of the 12th
to 13th centuries until the last decade of the 13th century, coinciding with the development of High
Gothic architecture in Western Europe. The study of these monuments also applies to the problem
of stadial differences in the interpretation of the Last Judgment within the Gothic style in terms of its
regional specificity.

The key place occupied by images of the Last Judgment in the Gothic monumental arts of the
13th century, gave rise to a long tradition of its study in terms of iconographic interpretation and style
(in the case of well-preserved monuments). This study builds on this tradition, but this feature is a com-
parative approach, summarizing the main trends of interpretation of the theme in areas where it is par-
ticularly actively represented. This allows us to approach the creation of a comprehensive picture
of the functioning of the Last Judgment theme in the specified period.

KuceneBa Anna AnekceeBHa
Mockosckuii 2ocyoapcmeentuiti ynusepcumem umeru M. B. Jlomonocosa, Poccus

Kapgumo u3s [IBopua nsamueix ucKyccTB B /Inmne. Croxker «Tpyu oTpoka B ey OrHeHHO»
B IeKOPATMBHO-NPUKIATHOM UCKYCCTBE

OcHoBHoI1 MKoHOrpadpmuecknit croxer B opopmnennu kagun XI-XII BB. — nsobpaxenne He-
6ecnoro Vepycanuma. Victokn aToit mkoHorpaduy 1 00ycI0B/IeHHOI 9TUM (POPMBI KaJjuIa BIIOJTHE
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O4YeBMIHBI — B cBoeM TpakTaTe «O pasmmunbix nckyccTBax» (XII B.) Teodun pexomengyer mpum-
flaBaTh Ka/iyyIaM MMEHHO TaKO¥l OOJIMK.

JleiicTBUTENIBHO, MMEHHO B (POpMe apXUTEKTYPHBIX COOPY>KEHMIT BBIIIOTHEHO OOJIBbIIHCTBO Ka-
AW TOro BpeMeHN. TaxKe CYIIeCTBYIOT Kajya MapooOpasHoi GopMbl, 4TO, CKOpee BCero, 00b-
SICHSIETCS] BUSAHTUIICKUMM BAVISTHUAMM, yeunuBiunmucs B npasnenne Orrona II (Cm.: Schwarz E.
Under the Influence: Byzantine Metalwork and the Development of the German Censer. Athens,
2004. P. 204-207).

OpHako, 3a pegKMMU MCKIIOYeHMAMU (Cpeiy HMX OCOOeHHO Bbifensercs Kaammo lonbepra
M3 COKpOBMIHMIEI Tpupckoro cobopa), MacTepa, M3rOTaBIMBAIOLINE KaJWIa, He CINYIOT BCel
MKoHOTrpadIecKoit mporpamme, onucanHoit Teodunom, yacTo onyckas GpUrypbl aloCTONOB U IIPO-
pOKOB. VIX OTCYTCTBME, BEPOSTHO, OOBACHAESTCS TEXHUYECKMMY CJIOXKHOCTSIMIL.

Tem uHTepecHee Kaguio u3 cobpanusa JBopia msamuex nckyccTs B JInmre (Lille, Palais des
Beaux-Arts, Inv. N. A82), mpoucxopgsiiee 13 permoHa JOINHBI peKy Maac 1 M3rOTOBJIEHHOE OKOJIO
1160 r. Kaguo, co3gaHHOe, BO3MOXXHO, MacTepoM II0 uMeHM PajiHep, feKOpupoBaHO HeOOIb-
My purypamu, ogHaKo BHIOPAHHBIN CIOKET IPOMCXOANUT He U3 TpakraTa Teoduna. Bo-mepBbix,
MacTep OTKasbIBaeTcsl OT oOpasa 3[jaHus, BbIOMpas mapoobpasHyto ¢dopmy. Bo-Bropeix, ¢purypser
Ha 3aBepIIeHMN Kaayia 1300pakatoT «Tpex OTpOKOB B IIely OTHEHHOI», CIOXKET, B CPeHEBEKO-
BOM JICKYCCTBe, 6€3yCTIOBHO, PaCIIpOCTPAHEHHBIN, OJHAKO Ha KaJWIaX IOYTH He BCTPEYaolMilCs
(13 xagu, oyO/IMKOBaHHBIX B poToapxuBe MapOypra aT0 — efMHCTBEHHOE). BO3MOXKHO, Xy/0XK-
HJKA IIPVBJIEK/IA HE TOJIBKO TEOIOrMyecKas IporpaMMa JaHHOTO CIOKeTa ¥ €r0 POJb B JIATYP-
TUY, HO U ONTUYeCKUiT 9P deKT, BOSHUKABILINIT TP ABVDKEHUN IbIMA M3 BEPXHeI YacTy Kaauia.

B moxame Ha mpuMepe 3TOro Kajwa IpefIoIaraeTcsi pacCMOTPETb He TOIbKO BO3MOXKHBIE
VICTOKY €T0 MKOHOrpaduu, HO u CiokeT «OTPOKM B IEINM OTHEHHOI» B HeKOPATMBHO-IPYUKIIAJ-
HOM MCKYCCTBE, a TAaKXKe IIPUMepbl IepeMelleHNs Pas3INIHbIX CIOKETOB B IIPUKJIAJHOM UCKYCCTBeE.

Kagnna ns-3a ux pasMepa, 4acToO He pacIIOaraiollero K 0OLUINpPHOI NKOHOTpadUuecKoi mpo-
rpaMMe ¥ C/IOKHBIM TEXHMYECKVM PpeIIeHUAM, 0 CUX IIOp, HECMOTpsl Ha HeflaBHUeE IyOnuKa-
v (Westermann-Angerhausen H. Mittelalterliche Weihrauchfasser von 800 bis 1500. Petersberg,
2014) ocTatoTcs, 0COOEHHO B PYCCKOA3BIYHOM MCKYCCTBO3HAHMM, JOCTATOUYHO HEMCC/IeTOBAHHOIM
TEMOIL.

Anna Kiseleva
Lomonosov Moscow State University, Russia

CENSER FROM THE PALAIS DE BEAUX ARTS IN LILLE. THE IMAGE OF THREE HEBREWS
IN THE FIERY FURNACE IN APPLIED ARTS

The depiction of the Heavenly Jerusalem was one of the most common iconographical motifs
in the design of early-medieval censers. The source of this iconography is quite obvious — and is the
appearance Theophilus suggests in his treatise. However, except for a few examples, most craftsmen
did not follow Theophilus’ iconographical programme, often leaving out figures of prophets and
apostles.

This makes the censer from the collection of the Lille Fine Arts Palace (Inv. A. 82) even more in-
teresting. It is decorated with small figures, but the subject is not the one Theophilus mentions. On the
top of the censer, there are figures of the Three Hebrews in Fiery Furnace, a story common in medi-
eval art, not previously seen on the censers. Perhaps the artist was inspired not only by the theologi-
cal problems, but also by the visual effects that would appear during the service. The maker of the
censer rejects building-like shape in favour of a round form (the latter might be subject to Byzantine
influences).

The paper will focus on possible sources of the censer’s iconography, and also on ways in which
scenes from the Scripture shift from one type of minor arts to another, and the changes that appear
in their looks and, possibly, their meanings. Censers, which, mostly because of their size, do not bear
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any extensive iconographical programme, remain a somewhat underinvestigated typology of medie-
val art.

Silvia Leggio
Sapienza University of Rome, Italy

RELICS IN CORTONA BETWEEN BYZANTIUM AND THE WEST:
THE CASE OF THE CHURCH OF ST. FRANCIS

The church of St. Francis in Cortona was built in the middle of the 13th century by Elias of Cor-
tona (1180-1253), second Minister General of the Order of Friars Minor and trusted confidant of Fred-
erick II. This church houses an important gathering of relics, that arrived in the tuscan city thanks
to the effort of the friar.

In 1243 this controversial figure of the early Franciscan Age was sent on diplomatic mission to the
East by the Hohenstaufen. A few years after he brought back from this journey a lot of gifts and rel-
ics: among them perhaps a fragment of the Holy Cross, kept in the well-known Byzantine ivory stau-
rotheke (10th century) that he later settled in the church of St. Francis, built immediately after (1245).
Willing to create in Cortona a franciscan alternative to Assisi, Elias used the fragment of the Holy
Cross as well as three other relics bound to the Serafico’s memory: Francis’ evangeliary and cassock,
and a pillow maybe given to him as a gift by Jacopa de’ Settesoli and linked to the Saint’s last moments
before his death.

The presence of all these relics in the church of St. Francis shows the importance of this place in the
early years of Franciscanism, also proving its founder’s contacts with the East: these objects are actual
documents telling us both about the role of Elias as intermediate between Byzantium and Cortona
and his deep and intimate connection with Saint Francis.

CunbBusa Jlemxio
Pumckuti ynusepcumem Jla Canuenya, Vimanus

Pemuksun nepksu Cs. @pannucka B Koprone: Mexxpy Busantueit u 3anmagom

IlepxoBb CB. ®pannucka B Koprone 6bu1a moctpoena B cepepune XIII B. Vimeit KoproHckum
(1180-1253), BroppiM [eHepanbHBIM MUHUCTPOM OpZeHa MJIQJIINX OpaTbeB U TOBEPEHHBIM -
oM ®Opuppuxa II. B nepkBu XpaHUTCA 3HAYUTENIbHOE COOpaHUe PENMKBUIL, KOTOpble MPUObUIN
B 9TOT TOCKAHCKUII TOPOJ, 671arofjaps €ro yCuanaM.

B 1243 r. Vimus KoproHckuit 6T ITOCTaH C JUIUIOMaTYecKoy Muccreit Ha Boctok @puppn-
xom II TorenmraydenoM. CrrycTsi HECKONIBKO JIeT OH BEPHY/ICA U3 CBOETO IyTEIIeCTBUA C JapaMu
u penuksusMu. Cpeny HUX, BO3MOXHO, Obin ¢parmeHT CBsAtoro Kpecra, XpaHMBIIMIICS B XO-
POIIO M3BECTHON BU3AHTMIICKON CTaBpOTeKe C/IOHOBOI KOCTi (X B.). OTM peMMKBUM OH IOMe-
ctun B nepkByu CB. @paHIMCKa, IOCTPOEHHOI cpa3dy nocse aroro (1245). JKenas cosgars B Kop-
TOHe (PPAHIMCKAHCKYIO abTepHATUBY Accusy, Vnma ncrnonb3oBan Ajis 3Toro ¢pparmMeHT CBATOTO
KpecTa u Tpu fpyrue penmksum, cBsi3aHHbIE C MaMATbIO CB. PpaHIICKa: €BAHTE/IMAPUIT CBATOTO
U €ro pACy, a TaKXKe MOJYLIKY, BO3MOXHO, IoflapeHHyto eMy fxomnmnoit ne CeTrreconu B MOCIEN-
HI€ JTHU €TO >KU3HM.

ITpucyrtcrBue Bcex aTuX penuksuil B nepksu Cs. @paHIMCKa CBUIETEIBCTBYET O BAKHOM 3Ha-
YeHM) 3TOTO MeCTa JyIA paHHero (paHIVICKAaHCTBA, a TAaKXe [JOKa3blBaeT HaIM4ylie KOHTAKTOB
VX OCHOBaTeNA ¢ BOCTOKOM: 3Tu IpegMeThl — peajbHble JOKYMEHTBI, TOBOPAIL/E HaM U O PO/IN
Vinun xak nocpenHnka Mexxny Busantneit u KopToHoit, 1 0 ero rimyOoKoit U TeCHOM CBA3M CO CBS-
TIM DPPpaHIVICKOM.
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