techniques and presentation of collections in the nascent European museums. It had a significant effect
on subsequent periods of their development. The article also provides extensive visual material —en-
gravings of the period, titles of published catalogs, images of exhibition spaces in the paintings, con-
temporary photographs of the largest palaces of the period.

Ipuropresa Ennsasera IlaBnoBHa
Mocxkosckuii 2ocyoapcmeennoiii yHusepcumem umenu M. B. Jlomonocosa, Poccus

K Bonpocy 06 uTanpsaHCKIX 3aIMCTBOBAaHUAX, X YCBOEHUN U TpaHCopManmu
B CBeTCKOI apxutekrype Vicmanum snoxu Peneccanca

9noxa BospoxxaeHnsa —3To ofyH 13 BaXKHENIINX IIEPUOJ0B B UICTOPUM €BPOIIENICKOTO MCKYCCTBA.
3apopuBummiicss B Vtammm, PeHeccaHC MOCTENEHHO pacnpOCTpaHMICA Ha Bce cTpaHbl Craporo
CBeTa, OJHAKO B KOV 13 HMUX OH NpHOOpen cBou cOOCTBEeHHBIe, 0ocoOeHHble 4epThl. B Vcma-
HIIO OH CTaJl IIOCTENEHHO IIPOHMKATh HAauMHaA C cepefuubl XV B., OJHAKO Ba)XKHbIN Ka4eCTBEH-
HBII [IepejIoM, B pe3y/IbTaTe KOTOPOTO BeCh Xy 0>KeCTBEHHBII IIpoliecc MproOper 4epThl 6oIbLIel
LIe/IOCTHOCTY, C/IYYM/ICSI TONBKO Ha pydesxe XVI B.

ITepBbIMM, KTO Hadajl CTPOUTD ABOPLBI ¥ 3aMKM, OPMEHTUPYACh Ha HOBLIECTBA UTA/IbAHCKOTO
Peneccanca, cranm 4i1eHbl BnuATebHON ceMby MeHfoca. [l Vicmanum oHM ChITpasu Ty >Ke poJib,
qyro 1 Mepyau i Vtanmmy, ogHako ObUIM TECHO CBSI3aHBI He C BELYLIVMI LIEHTPaMyl peHeCCaHC-
Hou VITanmu, a ¢ ceBepHBIMI OOIACTAMY, Ife ObUIO CYIbHO BiausAHMe Opanumm.

Apxutextypa PeHeccanca B VicnaHum B Hayajsie CBOEro IyTH IPeACTaB/sieT cOOOI CMelleHue
PasIMYHBIX CTUJIEN VM HAIIPABJIEHMII, TOCIOACTBOBABIINX B CTPAaHE Ha IPOTKEHNM BCETO €€ CY-
mectBoBaHuA. Kaca fie mac Konuac, gBoper repuoros MHdanTago B IBaganaxape, MoHcapec-9/b-
Peanp mox MazfpuoM — Bce 3TU M HEKOTOPbIE IPYTYe MOCTPOMKY SABIAITCA TUIMYHBIMM 00pas-
namy pa"Hero Peneccanca B Vicmanun. C ofHOI CTOPOHBI, B HUX MOXXHO YCMOTPETDb TPafuLun
UTAIbAHCKOTO MICKYCCTBA, 97IEMEHTHI KOTOPOTO, OIHAKO, HE IIPOCTO KOMMPYIOTCH, a aCCUMUINPY-
I0TCS VI IPUCIOCA0/IMBAIOTCSA IO MECTHBIE BKYCBI U TpaguLyn. [loaTomy, ¢ pyroit CTOpOHBI, B Ka-
KOV M3 9TUX IOCTPOEK MOXXHO YCMOTPETDb BIMAHME NAapajIeIbHO CYLIECTBYIOIIETO CTU/IA IIJIa-
TEPECKO ¥ PEMMHUCLEHIMM YUIEAIIETO CTU/IA MyZexap.

HecmoTpsa Ha TO, 4TO yKa3aHHbIN IEepUOJ, MCIAHCKOTO MICKYCCTBA OCBEIIEH B OT€YECTBEHHOI
yicToprorpaduy HeOCTaTOYHO IIOJIHO, OH IIPeACTaB/IsAeT co00il BaXKHBI STAIl CTAaHOBJIEHUA Pe-
Heccanca B Vicmanumu. OH cTam nepexofHbIM IEPUOIOM MEXY TOCIIOICTBOBABIIEM B TOCYAap-
CTBEHHBIX 3aKa3aX MCKYCCTBOM IUIaT€PeCKO ¥ M3a0e/IMHO U COOCTBEHHO UTATbAHCKUM peHec-
CaHCHBIM VMICKYCCTBOM, IIpUIIENIINM B CTpaHy B Hadasne XVI B.

Elizaveta Grigorieva
Lomonosov Moscow State University, Russia

ON ITALIAN BORROWINGS, THEIR ABSORPTION AND TRANSFORMATION
IN THE SPANISH SECULAR ARCHITECTURE OF THE RENAISSANCE

The Renaissance is one of the most important periods in the history of European art. Having origi-
nated in Italy, the Renaissance gradually spread through all the countries of the Old World, however,
in each of them it obtained peculiar characteristics. Renaissance reached Spain in the beginning
of the 15th century, however only at the beginning of the 16th century an important change occurred,
as a result of which all the processes in art obtained new characteristics of great value.

The members of a highly respected Mendos family were the first to build palaces and castles, bas-
ing themselves on new features of the Italian Renaissance. For Spain they were like Medici for Italy
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but they were closely connected not with the leading centers of Renaissance Italy but with the north-
ern areas, where the impact of France prevailed.

At the beginning the Renaissance architecture in Spain was a mixture of different styles and direc-
tions that dominated the country during its existence. Casa de las Conchas, the palace of Dukes In-
fantado in Gwadalhara, and Monsares el Real near Madrid — all these and some other constructions
are typical examples of the early Renaissance in Spain. On the one hand, the traditions of Italian art
can be found in them. However, these features are not just copied but borrowed and adopted to local
traditions. That is why, on the other hand, in each of these constructions the impact of Plateresco style
and of the reminiscence of bygone Mudehar style can be noticed as well.

Although this period of Spanish art is not covered enough in Russian historiography;, it represents
an important step of development of Renaissance in Spain. It became a transition period from Plat-
eresco and Isabellino art, which dominated governmental orders, to the art of Italian Renaissance,
which came to the country at the beginning of the 16th century.

Konapa Exkatepnua MuxaiiioBHa
Poccuiickuti eocyoapcmeennulii nedazoeuueckuii ynusepcumem umenu A. J. Iepuena, Poccus

B3sanMopeiicTBue KyIbTYPHBIX Tpaguluii B apxutekrype Kppima

Vcropusa KppIMCKOro IOMyoCTpoBa, HANIOJIHEHHAs COOBITVAMM, OIpPefeIa MyIbTUKY/ITYP-
HBIJl XapaKTep PasBUTHA MECTHOV apXWTEKTYpbl. BHMMaHMe K TeMe B3aMMOJENCTBMA TpafuLViA
B 30/14ecTBe KpbIMa IIpOABIIANIN MHOTYE UICTOPUKY MCKYCCTBA, T€EM HE MEHEE, CTABUTD TOUYKY B 3TOM
BOIIpPOCE ellle paHo. B CBA3Y ¢ MOMUTUYIECKVMM COOBITUAMY ¥ HOBBIMY apXeO/TOrMYecKIMY HaXof-
KaMM MICCTIEOBAHNA, ITOCBAILEHHbIE B3aVIMOB/IVIAHMIO M B3aVIMOIIPOHMKHOBEHNIO apXUTEKTYPHBIX
IpueMoB U 00pa3oB B KPBIMCKO apXUTEKTYpe, BBIXOAAT HA HOBBIN YPOBEHD.

KppIM sABUICA BaXXHBIM CBA3YIOIIMM 3BeHOM Mexy CesepoM u IOrom, 3amagom u BocTokom.
Yepes monyoCcTpOB MPOXOJMIN HE TONBKO TOPrOBBIE IIyTH, HO M OCYIIECTB/ANNCH KYIbTYpPHBIE
KOHTAKTbL. TecHble CBA3M MeX/y HapoJaMM, HacelABmMMY KpbIM, 1 rocyfapcTBaMy, UMEIOLUIIMI
JAUIIOMAaTHYeCK/e MHTEPECHI, IIepeCceKaoIINecss Ha IIOyOCTPOBE, TOPON/IN MHTEPECHDBIE B XY/IO-
YKeCTBEHHO-00Pa3HOM IUIaHe IMMaMATHMKI MCKYCCTBA.

OnbIT B3aMMOZENCTBUA KY/IbTYPHBIX TPaiMIUil APKO IPOABUICA B PAMle COOPYXEHUI, BO3-
BEJICHHBIX B pa3Hble MCTOPMYECKME SIOXM VM OTHOCAIIMXCA K PasIMYHBIM TUIIAM apXUTEKTYPBI.
Hanboree MHTepecHBIl CUHTe3 KyIbTYPHBIX ABJICHUII B 30[j9eCTBE IOTyOCTPOBA HAOTIOAETCA
B IIAMATHMKaX cpegHeBeKoBoro Kpeima. Cpeny Hux nepkosb Voanna Ilpegreun B Kepum, pso-
pel KpbIMCKMX XaHOB B baxuncapae, kpenoctHble coopy>keHns B paiione Kepun, Cynaka n CeBa-
CTOIIO/NSA, KY/IbTOBBIE U KVJIbIe ITOCTPOIIKM ToponoB Kpeima. VIHTepecHble mapaienu oOHapysXin-
BAIOTCA B TBOPYECTBE MACTEPOB, MAaPIIPYThI IIEPEMEIEHNA KOTOPBIX JIEXKA/IM YePe3 IOTyOCTPOB.
Hanbonee spkoit B 9TOM ITaHe ABJAETCA TBOpYecKas 6uorpadus soguero Anesnusa Hosoro, kxo-
TOpBI 1o 1yt u3 Vtamuu B MockBy Obln 3amepskaH xaHoM Kpeima u mpusieder k paboram
BO iBOpLe baxuucapas.

Jlokaz mocBslleH aHa/MN3y B3aUMOBIUAHNA GOPM, IIPUEMOB 1 00pa3oB B apXUTEKTYPHBIX ITa-
MATHUKaX KpbIMa Ha npuMepe cOOpPYy>KeHMI pa3sHONM TUIIOTOTUM.

Ekaterina Kolyada
Herzen State Pedagogical University of Russia, Russia

THE INTERACTION OF CULTURAL TRADITIONS IN THE ARCHITECTURE OF CRIMEA

The eventful history of the Crimean Peninsula has defined the multicultural nature of local archi-
tecture. Many art historians have focused their attention on the topic of interaction of traditions
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