Ceromss QyHKINN €apT-pe3yIeHINIT» TOCTOSHHO PAaCIIMPSIOTCA U BBIXOAAT HAZIEKO 332 PaMKI
TPaAUIVIOHHOTO KYJIbTYPHOTO OOMEHa J COBEpIIEHCTBOBAHNA NMPOQeCCHOHAIbHBIX HaBbIKOB.

dopMmupoBaHue HOBBIX KY/IBTYPHBIX U 00I[eCTBEHHBIX LieHHOCTell B Poccun nocne 1991 1. cbi-
Tpajio BaXXHYI0 PO/Ib B Pa3BUTUM OTEYECTBEHHBIX apT-Pe3UACHLMNIL. YUPEXIEeHNA KYIbTypPbl 0-
Ommnch 6ObIIel He3aBUCUMOCTY, 3HAYNTETHBHO YBE/IMYMIACh MOOMTBHOCTD CIIELVAIIICTOB, ObIIN
CO3JaHbI HeOOXOUMbIe YCIOBUSA /I CTAOMIBHOTO MEX/[YHApPOLHOTO OOMeHa.

Cospemennasa Poccus 1o cux nop ocraercs «9K30TUYECKMM» HaIpaB/IeHNeM [/l MHOTHX CIlelya-
JIVCTOB, IO9TOMY BO3MOXXHOCTb pabOTaTh 3[jeChb B paMKaxX apT-pe3uileHINN IPUBIeKaeT OTPOMHOE
BHVIMaHVe MeX/[yHaPOJHOTr0 Ipo(deccroHaIbHOrO coobIecTBa. B KOHTEKCTe aKTya/IbHOI HOMUTIYe-
CKOJI CUTyallMyl apT-pe3n/ieHIN ABJIAITCA 3G (eKTUBHBIM MHCTPYMEHTOM COTPYAHIYECTBa B chepe
KY/IBTYPbI ¥ MICKYCCTB ¥ UIPAIOT BOXKHYIO PO/Ib B MOALEPXKAHNM MUPOBOTO KYIbTypHOro 6anaHca.

JlaHHBI TOKIa] IpeAcTaBIseT 0030p CYIECTBYIOIUX CETONHS OTeYeCTBEeHHbIX IIPOrpaMM apT-
pe3suieHIMil, TEHJEHUMNA U MIEPCIEKTUBBI X Pa3sBUTUA B COBPEMEHHOM POCCUIICKOM KOHTEKCTE.

Anastasia Patsey
Museum of Non-Conformist Art; Saint Petersburg Art Residency, Russia

ART RESIDENCIES IN THE CULTURAL SPACE OF NEwW Russia

Art residencies start their history from the second half of the 17th century, when the French Royal
Academy of Painting and Sculpture founded the “Prix de Rome” that allowed outstanding artists
to undertake trips to Rome.

During the 20th century the art residencies appeared in museums, galleries and educational insti-
tutions around the world and started to play an important role in the international cultural process.
As a result of a consistent instituonalization of art residencies professional networks were created.
Participation in such programs became widely available and assumed different forms. The intensive
development of art residencies indicates an increasing popularity of this format of work and also re-
flects important changes that take place in contemporary culture in global context.

Today the functions of art residencies are permanently expanding beyond traditional cultural ex-
change and improvement of professional skills.

The forming of new cultural and social values in Russia after 1991 played an important role in the
development of local art residencies. Cultural institutions obtained more independency, professional
mobility increased, necessary conditions for international exchange were secured.

Contemporary Russia still remains an “exotic” destination for many specialists, thus an opportu-
nity to work here in the framework of an art residency attracts a lot of attention of the international
professional community. In the current political situation art residencies are an effective tool for co-
operation in culture and arts. They play an important role in supporting the world’s cultural balance.

This report presents an overview of existing local residency programs as well as tendencies and
perspectives of their development in the current Russian context.

I'masos ropn BanepreBny
Cankm-Ilemep6ypeckuti eocyoapcmeeHHblil aKA0eMUHecKuti UHCHUMY M HUB0NUCU,
ckynonmypul u apxumexmypot umeru V. E. Penuna, Poccus

YTomium B pycCKOM MCKycCTBe nepBoii yeTBepTit XX BeKa

B cBoeit xkuure «Matpb 3emna u Llapp Topon», C.[l. [JoMHMKOB IpefaraeT B3IVIA[ Ha TOPOJ
KaK Ha MECTO CO3/IaHM «yHMBEPCA/IbHONM HaJJIOKAJIbHON TPAANLIMI» ¥ CMHOHMM BJIACTH, HaIIPaB-
JIEHHOW U3 LIeHTpa Ha mepudepuio. B mpoTHBONONIOKHOCTD TOMY, KPECTbIHCKIII MUP TATOTEET
K NIPUMATY JIOKaJIbHOM TPaJVIK, BOCIPUHIMAsI OKPYKAIOIINMIT MUP KaK BpaKHeOHbIN Xxaoc. Jta

272



OIIIO3MLMA FOPOJa U JEPEBHM HAIIIa CBOE OTPaKEHME M BO B3IIA/IaX Ha UJEA/IbHOE YCTPONICTBO
o011ecTBa, 0COOEHHO XapaKTePHBIX B CBETE 9CXATONOTMYECKMX HacTpoeHuit Hadana XX B. [opox
KaK COBepIlleHHasl Mepapxus,  oOIIMHA KaK COBEPILIEHHOEe COIIacHue.

Crenuduka XymoXXeCTBEHHON >KM3HM Poccum B 3TOT Iepuop, ompefenseT pacliMpUTeIbHOE
TOJIKOBaHMe >XMBomucu. JIIA 1enoro psaga XyAOo>KHUKOB >KMBOINCH IPECTaB/ANaCh HE TOIbKO
KaK COo3laHue 00beKTOB MaTepyUaJbHON KY/IbTYPBI, HO M KaK >KM3HECTPOUTENbHAs IPAKTUKA, OC-
HOBaHHasA Ha (PYHKIVOHVPOBAHUY XYL0>KECTBEHHbIX LIEHHOCTEl! B 00IIeCTBe ¥ TOTAIbHO BIIVSIO-
mast Ha ero ¢popmupoBaHue. B ux ymucne oco6siit nntepec npepcrassaoT 11 @unonos u E. Yect-
HSKOB, 00a IOHMMAOIMe CBOe TBOPYECTBO KaK COlManbHOoe crmyxkeHue; I1. ®umtoHOB B ropope
n E. YecTHAKOB B [lepeBHe.

XypmoxxecTBeHHBIN A3bIK O1IoHOBa M YeCTHAKOBA, HECMOTPA Ha aKaIEMIUYECKYIO IIKOY, IIPUH-
LUIMAIbHO obpaieH K mpumutusy. [Ipumutnensm B uckycctse ¢ XVIII B. ocTaBascs BIUIOTH IO ce-
penuubl BeKa XX B. K/TaCCMYECKON MapaurMoi ¥ BOCIIPYMHMMAJICA CKOpee KaK ufies, He CBA3aHHas
C KOHKPETHBIMU BM3YaJIbHBIMU MICTOYHUKAMM, YTO OOBACHAETCS TEM, YTO IIOHATHE «IPUMUTUB»
OBbIJIO BO MHOTOM CBSI3aHO C BOCIIPMATVEM KOHKPETHOTO aBTOpa. DTO IMPUBOAUT K YTBEPX/ICHNIO
OPYMUTUBU3MA B I'PAaHUIAX KIACCMYECKON TpajuIuy B NapaJoKCaJbHO HeK/Iaccudeckux ¢op-
Max. ITapafloKcaZbHBIX ITOTOMY, YTO B pPaMKaxX KJIACCUYECKOV TPafuMIyy HeKlaccudeckas ¢opma
HOZipasyMeBaeT TOJNBKO OTPMUILIAHVE W/UTIO3VOHMCTUYECKOTO MOROOMsS, OCTaB/IsAsl B CTOPOHE BCe
OCTaJ/IbHbIE KayeCTBa MPUMUTHUBA. ITO MO3BO/IMJIO VICIIONb30BaTh A3BIK MPUMUTHUBA [/I1 BIpaXKe-
HMA C/IOKHBIX JKM3HECTPOUTE/IbHBIX KOHLIETIIUIA.

CkpbITast mojieMuKa couanbHbix KoHueniuit — «[lobexgurtens ropomga» I1. dumoHoBa Kak TOp-
KeCTBa JTMYHOCTH, MIPEOfo/IeBaoIlell MHyCTPUAIbHYI0 aHOHMMHOCTD ¥ MIEPApXMYHOCTb MeTaIlo-
nuca, u «Iopop Bceobiero 6marofeHcTBusi» E. HeCTHAKOBA KaK TOP>KECTBO OOLIMHBL

Igor Glazov
Saint Petersburg Academy of Arts, Russia

UtoPiAS IN RUSSIAN ART OF THE FIRST QUARTER OF THE 20th CENTURY

S.D. Domnikov in his book “Mother Earth and King City” offers to consider a city as a place of or-
igin of the “universal non-local tradition” as well as a synonym for power directed from the center
to the periphery. On the contrary, the peasants are inclined to the local tradition perceiving the world
as a hostile chaos. This opposition between the town and the country was reflected in the views on the
ideal structure of society, especially in the light of the eschatological sentiment of the early 20th cen-
tury. The city as a perfect hierarchy and the peasant community as a perfect agreement.

Specific features of the artistic life of Russia during this period determine the broad interpretation
of painting’s meaning. Some artists consider painting not only as a presentation of material objects,
but also as a life building practice, based on the functioning of artistic values in the society and to-
tally affecting its formation. Among them, P. Filonov and E. Chestnyakov are of particular interest,
both perceived their art as a social service; P. Filonov in the city and E. Chestnyakov in the village.

An artistic language of Filonov and Chestnyakov, despite the academic background, is based on the
primitive. Primitivism in art from the 18th century until the mid 20th century remained within the clas-
sical paradigm, seen more as an idea not associated with the specific visual sources, because the concept
of “primitive” was largely due to the perception of a particular author. This leads to the assertion
of primitivism within the classical tradition in the paradoxical non-classical forms. Paradoxical, be-
cause in the classical tradition the non-classical form implies only the negation of illusionist similar-
ity, leaving aside all other qualities of the primitive. This allowed the use of the primitive language
to express complex utopist concepts.

Hidden controversy of the social concepts — “Winner of the City” by Pavel Filonov as the triumph
of the individual, overcoming anonymity and hierarchy of an industrial metropolis, and “City of com-
monwealth” by E. Chestnyakov as a celebration of the community.
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