Thereupon the justification of the object selection is essential, as well as the definition of the selection
criteria. The main types of the scientific reconstructions are defined: the recreation of the original
look of a rebuilt object, reconstruction of lost monuments, 3D-visualisation of not constructed projects,
the reconstruction of specific architectural details or stages of construction. Integrating the experi-
ence of the scientific reconstructions at the Moscow Institute of Architecture, testing the results and
their comparison with the experience of other Russian scientific organizations and researchers could
promote this kind of research in the architectural history.

®epgorosa Haranpa IOpreBna
Mockosckas 20cy0apcmeeHHas Xy00xecmeeHHO-NPOMbIUTIEHHAS AKAOeMUS
umenu C.I. Cmpoearosa, Poccus

IIpyHIMNIBI B3aMMOEICTBUA MICTOPUYECKON 11 COBPEMEHHOM apXUTEKTYPbI
NP MOJEPHU3 ALY MYy3€eIHbIX KOMIIEKCOB KOHIIa XX — Havyana XXI BexkoB

ApxuTeKTypa My3eIHOTO 3aHNA OTpaXkaeT B cebe ApKue apXUTEKTypPHbIE SIIOXM, CTU/IVCTIYe-
CKJMe TIPOLeCChl M KOHIENIVY Ha MPOTSDKEHNUM BCETO MCTOPUYECKOTO Ipoliecca BOSHUKHOBEHIIS
M pasBUTHs My3es. TakuMm oO6pasoM, MOXXHO NPOC/IEANTh GOPMUPOBaHIE MY3€eTHOTO 3044eCTBa
Ha NPOTSDKEHVY MHOIVIX JIeT.

[Ipu MopepHM3aLMy MY3elTHBIX KOMIUIEKCOB He CYIIeCTBYeT eMHON apXUTEKTYyPHO-CTPOUTE/Ib-
HOI1 IIPOTPaMMBbl, HO, HECMOTPsI Ha 9TO, MOXKHO BBIZ€/IUTb OCHOBHbBIE ITPUHIIUIIBI B3aVMOIEICTBILS
VICTOPIYECKOIT I COBPEeMEHHOI apXUTeKTYpbl. PaccMoTpyuM Hambosiee paclipocTpaHeHHBIE CETOHS
BapUaHTBI B3aMOJEIICTBIUSA UCTOPUYECKOI ¥ COBPEMEHHOII apXUTEKTYPbI IIPY MOJIEPHMU3ALIUY MY-
3€JIHBIX 0OBEKTOB.

ITepBbIit, VM «TapMOHMYHBIN», IPUHINII OCYLIECTB/IACTCA 3a CUYET CO3BYYMA MHOTOOOPA3HBIX
CTUIEBBIX GOPM apXUTEKTYPbI, KOTOpbIe He HAPYIIAIOT eAMHCTBO apXUTEKTYPHOrO 00pasa Mysesl.
MogepHusalys M0 TAKOMY IPUHLMIY OTHIOAb He sBJIsETCS OYKBabHBIM IIOBTOPOM MCTOpMYe-
CKOTO MaMsITHMKA, HO MOXKET VIMeTb aHA/IOTMYHYI0 CTUJIEBYI0 OCHOBY.

Bropoit, mmm «HeiTpaIbHbIIl», IPYHIVII pealn3yeTcs Mo 3a c4eT BBeIeHsI HOBOV IIOCTPOIKNA
B MICTOPUYECKOe IIPOCTPAHCTBO, apXUTEKTYPHBII 00pa3 KOTOPOJ OOBIYHO PasMbIT, IVIIEH TBOP-
YeCKOl MHAVBYU/YaIbHOCTY 1 He OTBJIEKAaeT BHUMAHUS OT MICTOPUYECKOTO 3[aHus, Mnb0 3a cYeT
BO3BEJIeHNsI COBPEMEHHOJI MOCTPOVIKM He OObeMHEHHON B OOIIMIT apXMTeKTYpPHBIN aHCaMOIb
VI HeCylell 4icTo QyHKINMOHANIBHYIO 3a/jady.

TpeTwit, Wy «KOHTPACTHBII», IPUHINII Hanbosiee APKIiL, IIOCKOIbKY OTPaXKaeT XyH0>KeCTBEH-
HOe MMPOBO33peHMe COBpPeMeHHOI smoxy. HoBoe 3maHue, HOBBII KOPITyC My3es MMeeT OCTpO,
KapAMHAJIbHO IPOTUBOIIOTIOXKHBIN XapaKTep CBOEN apXMTEKTYPhl 110 OTHOLIEHVWIO K MCTOpUYe-
CKOJI IIOCTPOIIKE.

B coBpemMeHHOM Mupe I100anmu3auy 1 TEXHNYECKOTO IIEPEBOOPYKEHSI CUHTE3 CTUIEN IIOMO-
raeT NpMUAATh apXUTEKTYPHOMY 0Opa3y 0coOyI0 BBIPAa3NUTEeIbHOCTDb. TakuM 06pa3oM, McTopuye-
CKasl apXUTEKTypa IPOJO/KAET XUTb, & COBPEMEHHasI apXUTEKTypa IIOMOTaeT peann3oBaTh Bce-
CTOPOHHNE NMOTPEOHOCTY HOBOI 3IOXI.

Natalia Fedotova
Moscow State Stroganov Academy of Industrial and Applied Arts, Russia

INTERACTION OF HISTORIC AND CONTEMPORARY ARCHITECTURE
IN MODERNIZATION OF MUSEUMS: STRATEGIES OF THE 20th—21st CENTURIES

The architecture of museum building represents outstanding historic architecture, styles and con-
cepts of art throughout the entire age of the museum. Thus we can follow the development of mu-
seum architecture over the long years.
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There is no universal approach to the modernisation of museum building; but we can try to define
some key principles of interaction between historic and contemporary architecture and examine the
most widely accepted forms.

The first (“harmonious”) principle represents the consonance of various architecture styles that do
not break the uniform architectural image of the museum. This principle of modernization does not
mean a duplication of the historic building, it is about using the same stylistic frame.

The second (“neutral”) principle is about introducing into the museum complex a new premise
with no architectural message or individual style, which will not interfere with the ancient main build-
ing; it can also be a separate building of mere functional character.

The third (“contrasting”) principle is the most outstanding one because it represents the artistic
spirit of the contemporaneity. The architecture of the new building or museum site represents a style
contrastively juxtaposed to the historic premises.

The synthesis of styles can make an architectural image exceptionally expressive in the contempo-
rary world of globalization and technical progress. Therefore, historic architecture still survives, whereas
modern architecture serves to face the multiple challenges of the new age.

IlInpikoBa TaTrbsiHa BukTOpOBHA
Accoyuayus uckyccmeosedos (Cankm-Ilemep6ype), Poccust

ICTeTNKa YacTU U LEeN0T0 B MPAaKTIKe XYIOKHUKA U pecTaBpaTopa

Obpamenne K GUI0cOGCKUM KaTerOpMAM YaCTUYHOCTY U LIEIOCTHOCTYU IIPOM3BENCHMS VC-
KYCCTBA CTAHOBUTCSI CETOMHS OJJHOJ U3 Hauboee sIPKMX NMPYMeT MCCIefOBAHNUI ICKYCCTBOBELOB
Y TBOPYECKVX M3BICKAaHUI XYZOKHUKOB. TeMa pparMeHTHPOBAHHOCTY, IOBPEX/EHHOCTH, YTpa-
YEeHHOI1 11e/IbHOCTY BCe Yallle BBOAUTCS KaK «KaMepTOHHas» GOpManbHO-KOMITO3UIIMOHHAS MJIest
PV CO3[aHUY NIPOU3BEIEeHNIT KaK M300pa3nuTeNIbHOrO, TaK ¥ IPUK/IATHOTO VICKYCCTBA OTEUeCTBEH-
HBIMI U 3apyOeXHBIMI XyLO>KHUKaMM. Bojtee TOro, CO3HAaTeIbHO «OOBITPBIBAETCSI» HE TOIBKO MO-
TUB IOBPEX/IEHNMII, yTparT, IaTMHbI BPeMEHM), HO U TeMa BOCCO3[JaHMsI, pecTaBpaliuy IpousBefe-
HYS (JOCTaTOYHO BCIIOMHUTb, HAIIpuMep, nonotHa I. boromonosa).

KopHu 37011 TeHIeHIM BOCXOAAT, AYMaeTCsl, K CKIIOHHOCTM SIOXY IOCTMOZEPHA K OeCKOHed-
HOMY LIMTHPOBAHVIO HACIeANs IPEeAbIAYIIVX 310X, @ 3HAYNT, K HOACIYFHOMY OTHOLICHNIO K KY/Ib-
TYpHOMY «baraky» 4e/ioBe4ecTBa KakK K VICTOUHVKY U, C/IEOBATENbHO, K TEKCTY B LIMPOKOM IO-
HYMaHUY 9TOTO CI0Ba (U 371eCh MO>KHO BCIIOMHUTD M3BecTHOe BbicKaspiBanue JK. [leppupa o Towm,
9TO CTOMT—3TO TEeKCT). V, KOb CKOPO peub MaeT 00 MCTOYHMKE, HeM30eXKHO BCTAIOT BOIPOCHI
VICTOPMYECKMX HAITACTOBAHMUIA, «IIYMOB», YTPAT ¥, COOTBETCTBEHHO — IPOYTEHNsI, PEKOHCTPYK-
LIVIY, MHTEPIIPETALVIIL.

Kak Henp3st 60rmee BayKHBIMM 3TV BOIPOCHI OKAa3a/INCh CETOAHS [IsI METOJOIOT M HAyIHOI pe-
craBpanuy npoussefennit uckyccrsa. 10.I. bobpos ybexurtenpHO mokasa, 4To, Ha KaKMX OblI Iy-
PUCTCKMX MO3VIMAX HEBMELIATe/IbCTBA B IIAMATHVIK HU CTOSUI peCTaBPaTOp, OH HeM30eXXHO BHO-
CUT HEYTO He TONbKO B €r0 MaTepuIo, HO U B €r0 XyHZOXKEeCTBEHHBIIT «TeKCT». [Ipyrumm cioBamiu,
pecTaBpalys B M0O0M C/Iydae eCTb MHTePIPETaLVsl: XOTs Obl IIOTOMY, YTO TaK Ha3bIBaeMble «TeX-
HIYECKYIO» U «XYOXKECTBEHHYIO» ee CTauy HEeBO3MOXKHO IIOJTHOCTBIO OTHEIUTD APYT OT Apyra.

Oco6y10 OCTPOTY U 3HAYMMOCTD IPOOIeMa COOTHOLIEHNS YaCTH U L[eIOT0 NprodpeTaeT B 00-
JIaCTYU pecTaBpalLMy IPY BOCIIONHEHNN YTPaT. 3ajiadya pecTaBpaTopa — He BOCCO3/aHNe «IIePBOHA-
YaJIbHOTO» BUJA IIPOM3BefeHNs (4YTO 6bUTIO ObI METOJOMIOTMYECKO OLIMOKOIT), @ BOCCTAaHOB/IEHNE
XYHZO>KECTBEHHOJI 1IeIOCTHOCTU ero OOJIVKa, €ro «IIOTEeHIMATBbHOTO eAMHCTBa». BakHO mopuep-
KHYTb, 4TO PeCTaBpaTop, XOTs ¥ HaXOAUTCS Ha MO3ULMAX MCCIIeNOBaTeNs], a He XYAOKHUKA, JIs
peanusanyy JaHHOI 3aa4M HO/DKEH 00/1afjaTh BBICOKOKAYeCTBEHHBIMI XYA0XKECTBEHHBIMU KOM-
neTeHIMAMI. V Xy[LOXKHUK, CO3IAIOIINIT HOBOE IIPOU3BeeHNe, U PECTaBPaTOp, pabOTAIOMINIL C YKe
CYLECTBYIOIIMM, B CBOEil MPOdeCcCcHOHaIbHO IMPAKTUKe VMEIOT JIel0 C OFHUMMU U TeMu e (yH-
[laMeHTa/IbHBIMI KaTeTOpUsAMIY YacTI U L[eJIOTO.
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