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“THE SKY OF SALAMANCA”. SPAIN AND THE RENAISSANCE

The continuous development of art and the evolution of aesthetics in Spain of the 15th century in-
duce increasing interest of the art historians.

“The Sky of Salamanca” was painted on the University of Salamanca’s library ceiling during the last
quarter of the 15th century. Fernando Gallego was a master of retablo and the fresco technique was
highly unusual in Spain at that time. The astrological theme seemed to be pagan for medieval Europe,
but quite common for the art of the Renaissance. However, astronomy and astrology played an impor-
tant role in Spain during the centuries of the Reconquista, so the semantics of astrological images wasn’t
forgotten. The creation of this fresco became an outstanding event of the artistic live of Salamanca.

This study analyzes the history of the fresco, its iconographical origins and cultural environment
of the time of its creation.
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CBoeo6Opasne Peneccanca Ha IIupeHeiickoM momyocTpoBe
U €T0 BIMAHNE HAa MIOMMXPOMHYIO CKYIBIITYPYy
Mcnanum u Iopryramuu XVI cronernsa

Jlokmaz mocBAmeH ob6muM npobremMaM Bo3pox/ieHnsa B Teopuu M UCTOPUM MCKyccTBa Jbe-
PUIICKOTO PervoHa M CBA3AM 3TUX TEOPeTHUYEeCKUX MPOoOIeM C pa3BUTIEM IOMMXPOMHON CKYJIbII-
Typbl XVI 1, oryactu, XVII B. PaccMoTpenne JaHHOI TeEMbI BUAUTCA BeCbMa Ba)KHBIM YC/IOBMEM
IIPaBUIBHOTO MOHMMaHuA ABneHnit XV-XVI BeKoB B XygoxkecTBeHHOM XusHu Vicnanun u Ilop-
tyrammu. Kpome Toro, mpo61eMbl BO3HMKAIOT Ilepef McCefoBaTeeM OyKBaIbHO ¢ CaMOJl IOCTa-
HOBKM BOIIPOCa O CYLIECTBOBAaHMM PEHECCAHCHBIX TeHAeHIMI Ha [Impeneiickom momyocTpose.

Peneccanc 3pech, co BceMy OrOBOpPKaMM, AB/IAETCA CTIOXKHBIM ABJIEHMEM, 3aC/Ty>KMBAOIINM OCO-
6oro BHumaHuA. Tak, HanpuMep, nbepuiickoe nuckyccrso XVII B. Bo MHOrOM onupaeTcsa Ha Ipo-
rpeccuBHbIe focTiokeHNst XVI B. MOXXHO ObITh yBepeHHBIM, 4TO B Vicanum u [lopTyranuu nmeHHO
PEHECCAaHCHBIMU JOCTIDKEHMAMY OOBACHACTCA LIMPOKOE PACHpPOCTpaHEHMEe 3HAHMII aHATOMMIL,
6e3 KOTOPBIX BPAJ, IV COCTOATIOCH ObI CTO/Ib CBOOOpa3HOe HATYpaINCTHIeCKoe 6apodHOe MCKYC-
CTBO, KaK IIOIMXPOMHAs CKY/IBIITYPa, TaK M CEBUIbCKAA XMBOINCD.

Uccnenysa uckyccrso Hosoro Bpemenn B Vicmanmm m IlopTyranum, Mbpl HEeBOIBHO oOpalra-
emcs K anoxe XV-XVI BB., HalloMHeHHOI 3/1eMeHTaMy Bo3poxkjeHus, paBHO Kak u rotuku. Of-
HAKO M 3[ieChb BO3HMKAeT BOIPOC — OTKY/a IOSABVINCH PeHECCAHCHbIE TEHJEHIUN B 0003HaYeH-
HOM pernoHe? YumtbiBas, yTo Ha XV-XVI BB. IpUXOAATCA KOpEHHbIE 9KOHOMUYECKNE U3MEHEHN A
B >km3HM Vicmanum u IlopTyrammm, MCKycCTBO 9TOrO BpeMeHM 3acTaB/IAeT JMCCaefoBaTend obpa-
IIAThCA K MICTOPUM MEXIYHAPOJHBIX OTHOIIEHMIL. VI, BIIO/IHE BEPOATHO, YTO B CU/TY TECHBIX CBA3EN
Mexay Ilupenerickum nonyocrpoBoMm u CeBepHoit EBpomnoil, peHeccaHCHbIe TeHIEeHIUY MPUXo-
puy uMeHHO ¢ CeBepa, IMO3TOMY M MCIIAHCKOE, M IIOPTYIalbCcKOe NCKYCCTBO o HoBoro Bpemenn
HeceT Ha cebe OTIIEYaTOK CTONMb crenuduryeckoro sApneHns, kak CepepHoe Bospoxjenne.

C ppyroit cropoHbl, Ha IIMpeHeickoM HOITyoCTpOBe paboTao MHOXKECTBO MacTepOB CaMOTO
Pa3HOTO IPONCXOX/CHNUA — UTANTbAHLBL, (PpaHIly3bl, HeMIbL. Vccenys aTy anoxy, Hemb3st 000iTH
BHIUMaHNeEM Takye Qurypsl, kak XyaH ge XyHu, [lommeo Jleonn mmm JKyan ge Kamtwiny, [Juero
ne Cnnoa, Anonco beppyrere. TBopuecTBO 9TMX MacTepoB jaeT OOraThlil MaTepyas /s aHA/Iu3a
C/IO>KEHVA HAIlMOHANIbHBIX cTIeN B Vicmanun u IlopTyranuy v MOHMMaHUA MECTHBIMYU CKY/IBIITO-
pamu 1 apxuTeKTopamu GOpMBI 1 ee BO3TeCTBIA Ha 3puTen. JJaHHbIN OK/Ia/, IpefCcTaB/AeT Ha-
YIHO 060CHOBaHHYIO HMONBITKY IOZOOHOTO aHA/MN3a.
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SINGULARITY OF RENAISSANCE IN IBERIAN PENINSULA AND ITS IMPACT
ON POLYCHROME SCULPTURE OF SPAIN AND PORTUGAL IN THE 16th CENTURY

The paper is focuced on main theoretical and artistic problems of Renaissance in Iberian region and
how these problems are linked to the evolution of polychrome sculpture of thel6th — or even — 17th cen-
turies. The analysis of that object is very important for the correct understanding of phenomena
in Spanish and Portuguese art of the 15th-16th centuries. Furthermore, the problems of understand-
ing appear when we question the existence of renaissance tendencies in Iberian peninsula.

This branch of Renaissance is very complicated concept which needs special attention. For exam-
ple, Iberian art of the 17th century is based on progressive influences of the 16th century. We can
be sure that the expansion of knowledge of anatomy may be explained by renaissance tendencies,
otherwise it’s impossible to imagine such a specific naturalistic Baroque art as polychrome sculpture
as well as the Sevillian painting.

Analyzing the art of Modern Age in Spain and Portugal we turn to the epoch of 15th-16th centuries.
The style of the epoch has both Renaissance and Gothic elements. But the region which gave birth
to these Renaissance tendencies on the Iberian peninsula, is hard to determine. Also considering the
radical changes in economic life of Spain and Portugal, studying art of that period makes the re-
searcher turn to the history of international relations. So it is possible to conclude that Renaissance
tendencies came here from Northern Europe, that’s why Spanish and Portuguese art bears the imprint
of such an original phenomenon as Northern Renaissance.

However, many international artists — Italian, French, German etc. —worked on Iberian penin-
sula. For investigating that period it’s necessary to research the works of such masters as Juan de Juni,
Pompeo Leoni, and also Juan de Castillo, Diego de Siloe, Alonso Berruguete. The artworks of these
sculptores and architects are rich material for analysis and reflections on the evolution of national art
in Spain and Portugal, on concept of the form, and on spectator’s perception. This article attempts
to analyze this matter.
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«TaitHas Bedepsa» Kak CONVIVIUM: IlyTu gecakpanmsanum cBsIIeHHBIX 00pa3oB
B HUJIEPTAaHACKOM MCKYCCTBe IepBoii nonoBuHbl XVI Beka

Ecmu gecakpanmmsanys B MCKycCTBe Iepuofa noce Vikono6opyeckoro Bocctanms 1566 r. B co-
BPEMEHHBIX VICC/IeJOBAHVIAX 3aHMMaeT 3HAYNTe/IbHOe MeCTO (B YacTHOCTH, B Tpy#ax . ®pupbepra,
K. I7[0H1<epe, JI.I1. Banpena), To u3MeHeHus B criocobe nzobpaxenus cueH CasiieHHoro [Incanms
1IepBOJT TTOJIOBUHBL X VI B. 3y4eHBI CPaBHUTENIBHO MaJIO, XOTSI BO MHOTOM MIMEHHO OHY O0YC/IOBVIIN
MacIITaOHOCTDb U 6€CKOMIIPOMICCHOCTD MKOHOKIasMa B Hupepnangax. Ilostomy npencrasisercs
HeOe3bIHTEePEeCHBIM OCTAHOBUTHCS Ha PAaCCMOTPEHUM IyTell JAecakpaausaluy CBSIIEHHBIX 00pa-
30B B IIepyOf], IIpefiIecTByommii VIkoHo60opueckoMy BOCCTaHMI0, — B IepBoil nonoBuHe XVI B.

Croxert «TaitHOI Beyepn», HEYACTO BCTPEYAIOLIUIICS B )KMBOIMCU BpeMeH «(hIaMaHACKIX IIpu-
MUTHMBOB», B MHTEPECYIONUVII HAC NepPYOJ IepPeXXMBaeT MUK CBOEN MOMY/LIPHOCTH, YeMY CIIOCO0-
CTBOBAJI pAf (aKTOPOB KaK XYOXKECTBEHHOTO, TaK 1M MAEMHOTO Xapakrepa. BiamsHue Mactepos
UTANbsIHCKOTO Bospoxpennus, pacnpoctpaHenne Pedopmariuy, ogHUM M3 KIOUEBBIX BOIPOCOB
KOTOPOJI ObIIa CYIIHOCTD M 3HaueHMe TaiiHON Beuepy, — BCe 3TO CIIOCOOCTBOBANO MKOHOTpadm-
YeCKUM VHHOBAIMAM B pellpe3eHTalNy JaHHOTo ciokeTa B Hupepnanpax.

[Togo6OHbIe M3MeHEHMsI CTalM BO3MOXKHBI TaK)Ke Omarofaps OTHOCUTEIbHON MKOHOTrpadmye-
cKoit cBo6ogie (mpu n3obpakeHun TaitHON Bedepy MacTepa ObUIM CKOBaHBI 3HAYNTE/IBHO MEHBIIIE,
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