In 2009, Brecht Dewilde found and published a commission by Claeis van de Kerchove in 1576
to Gillis Claeissens for an epitaph triptych, of which the two side panels are conserved in the
Budapest Museum under the name of Pieter Claeissens the Elder. Based on these panels, even
while noting the similarity in style between Gillis and his brothers, Dewilde attributed a few more
paintings to Gillis which until then had been considered to belong to other two. Not until the
appearance of a “Portrait of an Unknown Gentleman from the 16th century German School” on the
Paris art market it became possible to discover the full extent of Gillis” talent and stylistic originality
as a portraitist.

Study of this painting perfectly illustrates both the necessity of moving out of the narrow frame-
work of pure stylistic analysis and the difficulties in attributing northern Renaissance portraits. An art
historian should set aside neither the sitter’s identity nor the dating of attire and materials such as the
support and pictorial layers. No matter how fragmental this information may sometimes seem, these
are the elements which make it easier to attribute Renaissance portraits with certainty, to reconstitute
the corpus of each portraitist’s studio, and to reveal later replicas and fakes.

I pemoBa Bukropusa CepreeBHa
Canxm-Ilemep6ypeckuii eocydapcmeennulii yHusepcumem, Poccus

«He60 Camamankn». Vicmanus u Peneccanc

HenpepbiBHBII IIpOLIeCC PasBUTHUA UCKYCCTBA M 9BOMIOLMA ICTETUYECKUX U XYTOXKECTBEHHBIX
nennocret B Vicmanum XV u XVI BB. mpefcTaBIsOT 0COOBIN T MHTEPEC J/Isi COBPEMEHHOTO MCCTie-
moBaresnd. VICTOPUKO-KyIbTypHOe pasBuTye VICIIaHMM 3a4acTyio OTIMYANOCh OT 0oOlieeBpoIeli-
CKOTO0, YTO paHO 0OyC/IOBWIO HalMoHanbHyW cnennduky. B XV B., xorma B VMtamuu yxe TBO-
puny TMTaHbl BO3pOXXJeHus, MCIAaHCKMe MacTepa MPOJO/Kaau, B OCHOBHOM, CIENOBAaTh CTUIIIO
VHTEPHAIIIOHA/IbHOM TOTUKM. MHOTOYMCIEHHbIE XYHNOXECTBEHHbIE CBA3M ¢ CeBepoM fanm Ha-
YaJI0 «VCIaHO-(IaMaHCKOMY» CTWIIO, ¥ MMeHHO CajaMaHKa CTaja ero LeHTPoM. 3pech pabo-
Tan Xyan {OraHgec — NpUITIAIIeHHbI XyJOKHUK HUJEPIAHICKOTO IIPOUCXOXKIEHNS, U 3M1eCh J10-
CTUT CBOETO pacliBeTa OIVH U3 KPYIHENIINX MPeACTaBUTENEN 3TOro Hanpapnenua — PepHango
lanbero — npepmonaraemsrit aBTop «Heba CamamaHkm».

Dpecka, nsobpaxkarolnas «3Be3gHoe He0Oo, IVTAHETHI 1 BCE CO3Be3/MsA 30/1aKa», ObIIa CO3/laHa
I cBofja 6ubnmmorexn Yuusepcutera CamaMaHKy B BocbMuziecsiTbie rofsl XV B. @epuanyo [anb-
ero ObUI MacTepoM peTabiio, U TeXHMKa ppecky OblIa BecbMa HeoObIYHA /1 VIcmaHum Tex Bpe-
MeH. JKnBonucuy npuiriocs paboTarh ¢ KpUBOIMHEHOM IOBEPXHOCTBIO CBOJA, COBMeEIAsl TeM-
IIEPHYI0 VI MAaC/ISTHYIO >KVMBOIINCH, YTO OBIIO HEIIPVMBBIYHON TeXHMKOI I MacTepa perabio. To,
4TO OBUIO Ha TOT MOMEHT OOBIYHBIM JJIs1 BEAYIVIX €BPOIENCKIX LIKOJI, SBJISIOCH IIePEXOBBIM /IS
[Tnpenerickoro nonyoctpoBa. KoHCepBaTMBHOCTb BO B3IVIA/IaX MACTEPOB ¥ 3aKa3UMKOB IIPEIIAT-
CTBOBaJIa OBICTPOMY Pa3BUTHIO CBETCKOTO MICKycCTBa Ha Teppuropun Vcnanun. Ha ¢pone ocHOB-
HBIX TEHJICHIUII, CO3[aHNe NaHHOM (Qpecky MOMIMHHO MCIIAHCKMM MacTepOM BBIIIAAUT BeCbMa
MacIITaOHBIM COOBITHEM ¥ CBUMIETENBCTBYET 00 YBEPEHHOM BCTYIUIEHUV HAIVIOHA/IBHOI IIKOJIBI
B HOBYIO XY/[JO)KECTBEHHYIO 3II0XY.

[Topo6uble pocmyicy, KapThl 3Be3JHOTO Heba BcTpedarorcs 1o Beeit EBpomne. Ho camamankckas
dpecka 3aHMMaeT Cpeiy HUX 0COOOe MecTo, TaK KaK CO3JaBajach B 0CO00I KYIbTYpHOI Cpenie
U Mera 0cob0e IPOCBeTUTENIbCKOe HadHayeHue. VI3BeCTHO, 4YTO HOBasl BOTHA MHTepeca K acTpo-
HOMMM 1 acTposoruu B EBporie cBsA3aHa MMEHHO C 310X01 BO3poXXeHus, B TO BpeMs KakK B Cpefi-
HI€ BeKa JIaHHbII MHTepec nopunanca. Ho Ha teppuropun Vicmanumu Ha NpoTSKeHUM CTONETUI
paboranmu apabckue ydeHble, ¥ 3HaHUA O 3Be3HOM Hebe 3[jeCb COXPAHS/INCh U ITIepefaBajyCh
IPaKTUYECKM HENPEPBIBHO.

«He60 CanmamaHKN» sSIB/ISIETCS OFHUM U3 K/TIOUEBBIX MPOM3BEJEHMIT NCITAHCKOI KUBOIIMCH T1O-
cnefHMX pecATwneTuii XV B., aHa/INM3 KOTOPOTO IIOMOXKET COCTABUTDH IIO/IHOLICHHYI0 IIaHOPaMy
PasBUTHKA UCKYCCTBA OT CpeJHUX BeKOB K HoBomy BpeMenn.
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“THE SKY OF SALAMANCA”. SPAIN AND THE RENAISSANCE

The continuous development of art and the evolution of aesthetics in Spain of the 15th century in-
duce increasing interest of the art historians.

“The Sky of Salamanca” was painted on the University of Salamanca’s library ceiling during the last
quarter of the 15th century. Fernando Gallego was a master of retablo and the fresco technique was
highly unusual in Spain at that time. The astrological theme seemed to be pagan for medieval Europe,
but quite common for the art of the Renaissance. However, astronomy and astrology played an impor-
tant role in Spain during the centuries of the Reconquista, so the semantics of astrological images wasn’t
forgotten. The creation of this fresco became an outstanding event of the artistic live of Salamanca.

This study analyzes the history of the fresco, its iconographical origins and cultural environment
of the time of its creation.

AcoHo Anexkcanap PropeHTHHOBIY
Poccutickas Hayuonanvras Bubnuomexa, Poccust

CBoeo6Opasne Peneccanca Ha IIupeHeiickoM momyocTpoBe
U €T0 BIMAHNE HAa MIOMMXPOMHYIO CKYIBIITYPYy
Mcnanum u Iopryramuu XVI cronernsa

Jlokmaz mocBAmeH ob6muM npobremMaM Bo3pox/ieHnsa B Teopuu M UCTOPUM MCKyccTBa Jbe-
PUIICKOTO PervoHa M CBA3AM 3TUX TEOPeTHUYEeCKUX MPOoOIeM C pa3BUTIEM IOMMXPOMHON CKYJIbII-
Typbl XVI 1, oryactu, XVII B. PaccMoTpenne JaHHOI TeEMbI BUAUTCA BeCbMa Ba)KHBIM YC/IOBMEM
IIPaBUIBHOTO MOHMMaHuA ABneHnit XV-XVI BeKoB B XygoxkecTBeHHOM XusHu Vicnanun u Ilop-
tyrammu. Kpome Toro, mpo61eMbl BO3HMKAIOT Ilepef McCefoBaTeeM OyKBaIbHO ¢ CaMOJl IOCTa-
HOBKM BOIIPOCa O CYLIECTBOBAaHMM PEHECCAHCHBIX TeHAeHIMI Ha [Impeneiickom momyocTpose.

Peneccanc 3pech, co BceMy OrOBOpPKaMM, AB/IAETCA CTIOXKHBIM ABJIEHMEM, 3aC/Ty>KMBAOIINM OCO-
6oro BHumaHuA. Tak, HanpuMep, nbepuiickoe nuckyccrso XVII B. Bo MHOrOM onupaeTcsa Ha Ipo-
rpeccuBHbIe focTiokeHNst XVI B. MOXXHO ObITh yBepeHHBIM, 4TO B Vicanum u [lopTyranuu nmeHHO
PEHECCAaHCHBIMU JOCTIDKEHMAMY OOBACHACTCA LIMPOKOE PACHpPOCTpaHEHMEe 3HAHMII aHATOMMIL,
6e3 KOTOPBIX BPAJ, IV COCTOATIOCH ObI CTO/Ib CBOOOpa3HOe HATYpaINCTHIeCKoe 6apodHOe MCKYC-
CTBO, KaK IIOIMXPOMHAs CKY/IBIITYPa, TaK M CEBUIbCKAA XMBOINCD.

Uccnenysa uckyccrso Hosoro Bpemenn B Vicmanmm m IlopTyranum, Mbpl HEeBOIBHO oOpalra-
emcs K anoxe XV-XVI BB., HalloMHeHHOI 3/1eMeHTaMy Bo3poxkjeHus, paBHO Kak u rotuku. Of-
HAKO M 3[ieChb BO3HMKAeT BOIPOC — OTKY/a IOSABVINCH PeHECCAHCHbIE TEHJEHIUN B 0003HaYeH-
HOM pernoHe? YumtbiBas, yTo Ha XV-XVI BB. IpUXOAATCA KOpEHHbIE 9KOHOMUYECKNE U3MEHEHN A
B >km3HM Vicmanum u IlopTyrammm, MCKycCTBO 9TOrO BpeMeHM 3acTaB/IAeT JMCCaefoBaTend obpa-
IIAThCA K MICTOPUM MEXIYHAPOJHBIX OTHOIIEHMIL. VI, BIIO/IHE BEPOATHO, YTO B CU/TY TECHBIX CBA3EN
Mexay Ilupenerickum nonyocrpoBoMm u CeBepHoit EBpomnoil, peHeccaHCHbIe TeHIEeHIUY MPUXo-
puy uMeHHO ¢ CeBepa, IMO3TOMY M MCIIAHCKOE, M IIOPTYIalbCcKOe NCKYCCTBO o HoBoro Bpemenn
HeceT Ha cebe OTIIEYaTOK CTONMb crenuduryeckoro sApneHns, kak CepepHoe Bospoxjenne.

C ppyroit cropoHbl, Ha IIMpeHeickoM HOITyoCTpOBe paboTao MHOXKECTBO MacTepOB CaMOTO
Pa3HOTO IPONCXOX/CHNUA — UTANTbAHLBL, (PpaHIly3bl, HeMIbL. Vccenys aTy anoxy, Hemb3st 000iTH
BHIUMaHNeEM Takye Qurypsl, kak XyaH ge XyHu, [lommeo Jleonn mmm JKyan ge Kamtwiny, [Juero
ne Cnnoa, Anonco beppyrere. TBopuecTBO 9TMX MacTepoB jaeT OOraThlil MaTepyas /s aHA/Iu3a
C/IO>KEHVA HAIlMOHANIbHBIX cTIeN B Vicmanun u IlopTyranuy v MOHMMaHUA MECTHBIMYU CKY/IBIITO-
pamu 1 apxuTeKTopamu GOpMBI 1 ee BO3TeCTBIA Ha 3puTen. JJaHHbIN OK/Ia/, IpefCcTaB/AeT Ha-
YIHO 060CHOBaHHYIO HMONBITKY IOZOOHOTO aHA/MN3a.
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