art as a whole. At the same time, it is one of the most enigmatic and polysemantic works of the Re-
naissance. The abundance of concepts of “decoding” of the New Sacristy’s imagery proposed by re-
searchers does not exhaust the depth of its content, and leaves space for new interpretations.

The report focuses on the analysis of the semantic structure of the Medici Chapel. During the re-
construction of the completeness of Michelangelo’s design the author examines architectural, sculp-
tural and pictorial elements, both implemented and not implemented, from which the ensemble of the
Medici Chapel was drawn.

Michelangelo’s masterpiece is considered in connection with the views of Plato, Dante and Savon-
arola (with a focus on the last two names). The author proposes a new look at the range of ideas. Ac-
cording to him, the concept of the chapel is largely determined by the idea of the Last Judgment.
In the new interpretation of the ensemble crucial role is played by the sculptures of four Hours of Day.
Master reinterpreted the cyclical nature of these images, relating them to the Apocalypse and the idea
of posthumous retribution.

Anemnn ITaBen AnekceeBuy
Mockosckuii ocydapcmeentbiii yHusepcumem umenu M. B. Jlomonocosa, Poccust

Kynerypa ®eppapsi Bo Bpems npasinenus Jpxone II x’Ocre

Qeppapa — ofMH 13 BaOXKHENIINX Xy[JO)KECTBEHHbIX LIEHTPOB PeHeccaHca, UCTOpUA KOTOPOIoO
CBsI3aHa C POAOM [ DCTe, IPaBUBILIVM TVM FOPOJIOM B TedeHNe Bceil aroxy Bo3poxkpeHms, MHO-
rvie IpefiCTaBUTeNN KOTOPOro ObUIM BUHBIMY MelleHaTaMy Y KOJUIEKI[IOHePaMI.

Teprjor Dpkorne II ;'AcTe, Kak 1 €ro MpeIeCTBEHHNKHN, aKTVBHO TOKPOBUTETbCTBOBAT UCKYC-
CTBaM, OJIHAKO JIO CMX IIOP HET HU OJTHOTO MCC/IENOBAaHMNA, MIOCBAIIEHHOTO €r0 MELIEHATCKON fies-
TenbHOCTN. [lepnop ero mpasnenus (1534-1559 rr.), ABMAIOIMIICA SIPKOJ CTPaHUIIEN KY/IbTYPHOI
JKM3HU peHeccaHCcHONl Deppapbl, ocTaeTcs, MOXKalyll, CaMbIM MaJOU3y4eHHBIM 110 CPaBHEHMUIO
C IepyrofaMu IpaBjieHns Apyrux npasuteneit Geppapsl n3 popa g’ IAcre. [l 3TOr0 ecThb psAx npu-
4VH, ¥ IJIABHOM U3 HUX ABJIAETCA CIOKMBIIEECSA B MCTOPUM MICKYCCTBA IPEICTABIEHNE O «30710-
TOM BeKe» peHeccaHCHON Deppapbl, KOTOPbI NPUXOANTCA Ha BTOPYIO NONIOBUHY XV — IIepBYIO
yeTBepTh XVI B. VIMeHHO 9TOT Iepuop npusieKaeT Hanboblllee BHUMaHIE VICCIEOBATeNel, B TO
BpeMA Kak nepmop ¢ 1534 r. mo 1598 r.,, xorma ®Peppapa, nocme cMeptu chiHa Jpkone II, Anb-
¢donco II x'IcTe, nepenia moy BIACTh MANICTBA, CIUTAETCA MEPUOLOM €€ IOCTENEHHOTO yracaHus
KaK XyZO>KeCTBEHHOTO IleHTpa. V ecnn MeneHaTcTBO mocnegHero reprora @eppapsl, Anbdonco 11
I'DcTe, BCe XKe pacCMaTpUBAETCs UCKYCCTBOBEAMI KaK OT/e/lbHas IpobieMa, TO O MeIleHaTCTBe
Opxkore II ynomnuaercs, 6e3 nogpo6bHOro aHanmmsa, MMLIb B 0000Ia0MMX paboTax, MOCBAIIEH-
HBIX BCEIl ceMbe I ICTe.

Tem He MeHee, KynbTypHas kusHb Qeppapsl B rofipl pasieHnsa JpKose I 6pla oueHb HaChl-
I[eHHOI U MHTeHCUBHOM. XoTs Peppapa nepecrana ObITb CAaMOCTOATEIBHBIM L[EHTPOM 1300pa-
3UTENTbHOTO VICKYCCTBA, TOBOPUTD O €€ yracaHuy HeBepHO. Kpome Toro, oHa coxpaHssia CBOI CTa-
TYC OJHOTO U3 BeIyIIMX LEHTPOB IMTEPATYPHI, T€aTPa M MY3bIKIL.

Llenp moxajja — IpoOaHaIN3MPOBATh MEIEHATCKYIO fesATeNbHOCTh DpKorte II ;’Ocre u garh 06-
IIYI0 XapaKTepUCTUKY KynbType Peppapbl BO BpeMs €ro IpaB/IeHNs.

Pavel Aleshin
Lomonosov Moscow State University, Russia

CULTURAL LIFE OF FERRARA UNDER ERCOLE II D’ESTE

Ferrara is known as one of the most important artistic centres of the Renaissance. Its history is close
to the destiny of the House of Este, which ruled in the city during the whole period of Renaissance.
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Duke Ercole II d’Este, like his predecessors, patronized arts, yet still there is no study focused
on his patronage. By the way, the bright period of his rule (1534-1559) still remains practically un-
explored compared to the other d’Este. The main reason for it is that the age of Ercole II d’Este is out
of the so-called “Golden age” of Ferrara (the second half of the 15th — the first quarter of the 16th cen-
tury), which attracts the bulk of scholars’ attention. The time from the year 1534 to 1598 is considered
as the period of its gradual decline as an artistic center, and after the death of Ercole II's son, Al-
fonso II d’Este, Ferrara came under the authority of Papacy.

The patronage of the last Duke of Ferrara, Alfonso II d’Este, is studied by historians of art as an au-
tonome problem, still the patronage of Ercole II is only mentioned, but not analyzed just in general
researches on Este family patronage.

In fact, the cultural life of Ferrara during the reign of Ercole II was very rich and intense. Although
Ferrara ceased to be an independent center of the visual arts, it retained its status as one of the lead-
ing centers of literature, theatre, and music.

The report analyzes the patronage of Ercole II d’Este and gives a general description of the culture
of Ferrara during his rule.

Iusareii Bsauyecnas IpuropreBmy
Hunnomamuueckas akademus npu MUJ] Ykpaunol, Ykpauna

HoBblit MHCTPYMeHTapuii I MHCTUTYIMOHATbHAA MOie/Tb (PPaHI[y3CKOTO MCKYCCTBA
Ha py6exe cpegHeBeKoBbA 1 paHHero HoBoro Bpemenn (konma XV-XVI BekoB):
TeopeTnKo-MeTOROMTOTrNMYECKNI M MOTUTUKO-TUITIOMATIYECKIIT ACTIEKThI

ITepuop nepexona ot CpegHeBeKOBbA K Bo3pokieHMIo 110 MpaBy NpU3HAH 3110X0il HOBATOPCKUX
XYJZOXKeCTBEHHBIX pelleHNiT BO (PaHIIy3CKOM MCKYCCTBE U XapaKTepu3yeTcs OecIpelriefleHTHBIM
yCUJIEHMEM MOIUTUKO-GUITIOMAaTUYECKUX XY[J0)KECTBEHHDIX CBA3€N. [IUmmomaTisa — 3To U HaykKa,
Y VICKYCCTBO YPeTyIMpOBaHMS MEXIOoCyJapCTBEeHHbIX oTHoureHuil. Ha py6exe cpeqHeBEeKOBbs
u parHero HoBoro BpeMeHM 4eTKO 0003HAYVJIVICh HOBbIE MHCTUTYIVMIOHA/IbHBIE OCOOEHHOCTH U Xa-
paKTepHble TEHAEHINN B TEOPUM U IIPAKTUKe MCKYCcCTBA (PpaHITy3ckoro BospoxmeHns: aTo Bpems
SABJIACTCS TPAHCPOPMAIVIOHHON 3II0XO¥, KOTZIa YKMBOIMCHBIE JJOCTVDKEHNUS TPEeAbIAYIero sTamna
HOJIBEPTaIOTCs IEPEeOCMBICTIEHNIO, & XYI0XKEeCTBEHHbBIE TIPOIIeCChl MHTEHCUDUIMPYIOTCS U 0popM-
JIAIOTCS B HOBBIE MHCTUTYTHI M mmKosel sxuBonucy (A. Kapron, H. ®poman, b. ok, JK. Xerr,
XK. Oyxke u gp.).

B moxajzie ak1leHTMPOBaHO BHUMaHMe Ha CJIEAYIOIMX aCIeKTaX: BHEIIHEIIOTUTUIeCKI GpaKkTop
VHCTUTYLMOHAIbHOM MOJEN PEeHeCCAaHCHOTO MCKyccTBa BO PpaHLNM; [IeHHOCTHO-UHCTUTYLIMO-
HaJIbHbIE OPMEHTAINMM VICKYCCTBA B 910Xy (paHI[y3ckoro Bo3poxkmeHns; HoBble pOPMBI HOMNTUKO-
AUIIIOMATNYeCKOV OpTraHM3aIy I MHCTUTYLMOHAIM3AIUY MICKYCCTBA B 91IOXY paHIy3ckoro Pe-
HeCCaHCa; KOHLIENTya/IbHble OCHOBAHNA MHCTUTYLVIOHAIM3ALY U KJIacCUPUKALUY I'yMaHUTapHBIX
AVICOVIUIVH; HOBbIe (POPMBI U MHCTPYMEHTApuil TyMaHUTapHOro 3HaHMA BO Ppaninunu; ¢GopMel
" crocoObl ob6pamieHns K onplty ucropun studia humanitatis B Hay4HbIX 1M 06pa3oBaTe/IbHBIX
MHCTUTYTaX. VIMeHHO B 310Xy Bo3spoxpennusa Bo OpaHnyuy NpouCXOgUT MHCTUTYLMOHATN3ALN
U BHEJIpeH)e HOBBIX MOJe/iell B3aIMOOTHOIIEHNUA MICKYCCTBA, HAYKY U 00IIecTBa KaK KOHCTAHTHI
panHero HoBoro BpemeHnu.

Takum o6pasoM, ¢ppaHIly3cKOe MCKYCCTBO Ha pybexxe cpeHeBeKOBbs 11 paHHero HoBoro Bpe-
MEHU IIPOXOUT CBOJ MHCTUTYLMOHA/IBHBIN Iy Th ¥ 0OpeTaeT HOBbIE XYJ0)KeCTBEHHO-VIHCTUTYLIN-
OHajIbHBIE (DOPMBI C XapaKTePHBIMU HALMOHA/IbHBIMU YePTaMU I0J] BO3[eICTBYIEM MHO>XEeCTBEH-
HOCTY CTYIMCTUYECKNX TeYEHMII M BHEITHVX BO3JENCTBUI (TaK Ha3bIBaeMasi MHCTUTYI[MOHA/TbHAS
MOfieTb (PPaHITY3CKOTO PEHECCAaHCHOTO VICKYCCTBa). PeHeccaHCHbIe TEHIGHLINMN B NIEPBYIO OYepenb
HallUI CBO€ MHCTUTYLMOHAJIbHOE 3aKPEIUIEHNE B CaIOBO-IIAPKOBOM MCKYCCTBE M apXUTEKTYPe,
COXpaHsAS NPU 3TOM OCOOBIN XapaKTep, YPaBHOBELIEHHBI Ayanmu3M ¥ (IYKTyaluio — B >KIMBO-
IIACU U CKYJIBIITYPe.
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